





THE Nol MUSIC STATION on tHe PHONE. 


LIVEWIRE GUIDE 0898 121314 










CHATBACK LINE 0898 121315 
BMS 10/13 oA) 
COMPETITION LINE 0898 121317 
RM DANCE LINE 0898 121318 
KERRANG METALLINE 0898 121319 

















If you want a direct connection to 
the latest chart sounds, Livewire puts you 
straight through to the best in music on 
the phone. 

It's great for keeping up to date with 
the top singles. Music news. New releases. 

AndDJ'sMike Smith and JaniceLong 
keep it all going every day with news, 
reviews and guests. 

So get on the Livewire line any time | 
day or night. And dial the number 
you want for the music you want to hear. 
No hang-ups. 


O 6,96 -1 2°13 1-4 


A callto Livewire costs between 4p per minute peak and standard rate, and 26p per minute cheap rate D 





A Newsfield Publication 


Page THUNDERBIRDS DO IT =a 
Le | WITH STRINGS ATTACHED 
OLIVER REED DOES IT WITH BOTTLE 
Bf AND LM DOESITAGAIN...... 
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Oliver Reed 36 
‘The granddaddy of laddism, Oliver Reed is back 
in Castaway. Lm’s David Cheal meets the man 
who makes a normal old soak look like five 
minutes in the bath. 


Byte Part 48 
Richard Lowe solders on with the producers of 
Short Circuit, a film about a robot who comes to 
life, A real shocker. 


Reviews 105 
David Cheal knocks back the Kia-Ora and pens 
perceptive and probing pieces on Soul Man, 
Castaway, Back To Schooland other new 
‘movies, Stalling stuf. 


FASHION 


Boxer shorts 8 
Nine out of ten girls say boxer shorts are best 
on a man's bot. LM reveals the best and most 
colourful buys; Sue Dando and Mary Morris are 
your ringside commentators. 


Tattoos 40 
Nasty-looking things, but trésladdish. Paul 
Strange finds out how to get well pierced. 


COMPUTERS 103 


Roger Kean gets user-friendly and COBOLs 
together a BASIC guide to home computers; 
Richard Eddy rounds up the latest games, 
Scroll on, 





N’T DIE OF IGN 


ruth about AD 


SEX 


We all do it, one way or another. 

LM looks at sex in an open, enquiringand some: 
times light-hearted way, We GRILL Mary 
Whitehouse, MP Clare Short and film director 
Michael Winner, HIT the Swedish sex trail, 
GASP at sex in comics, NIGGER at the undies 
women like their men in, GET SERIOUS about 
condoms and responsibility, LAUGH AT pecul- 
iar things to do with your condom, ARGUE. 
ABOUT one-night stands and REVEAL what 
people do aprés sex. 


WHEELS 26 


Laurie Caddell looks at runabout mopeds and 
earthbound rockets: the leathers, the prices 
and the law. A roaring success... 


TRAVEL 86 


When the going gets rough, The Rough Guides 
get writing ~ this month they've got the inside 
story on working and earning money in Europe 
and the USA. 


THE Lm CONSUMER 
GUIDE 50 


LM looks at Britain's daily papers, CurtisHutch- 
inson and Richard Lowe kick up a pen and ink. 


LETTERS 15 


Your right to reply — and you've done us proud 
this month! Lloyd Mangram waxes lyrical in- 
between your epistles. AND cartoon capers 
with Umquat and The Septic Piles, 


REGIONAL 
ROUNDUP 


Station To Station 20 
L's national stringers report from Belfast, 
Edinburgh, Portsmouth, Leicester, Falkirk, 
Stoke-On-Trent, Gloucester, Sheffield... it's 
amazing 

Man In A Suitcase 42 


Simon Poulter checks out Manchester. Rain- 
drops keep falling on his head. 


ORANCE 


as, Simply 
Man InA 














(DS, soap oper 
42, new films, 





th: the t 
Nes Red, shaving; a the Grand Prix Seo 
‘ isits Bristol, ‘i ast O: 
eaaseeson cheapie videos - withac 
TVs! 
thousands. 
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OUR 
OTHER 
HALF 


WHO'S a magazine for, 
anyway? 

Moping around the 
magazine racks, leafing 
through the month's 
ephemera, annoying the 
newsagent, you might be 
forgiven for thinking most 
of it was done for the joy of 
journalism, The writers use 
allot of jargon to say not 
much; the layout is Art 
with-a-capital-A; the read. 
ers are forgotten. 

But writers need readers 
and we forget you at our 
risk, Soin LM we've tried to 
remember who you are, 
where you are, and where 
you're at, We haven't writ: 
ten long, abstruse articles 
onpet subjects for ourown 
amusement (or at least 
we've tried not to!); and 
wehaven'tassumed you all 
live in London, 

Afterall, about 49 million 
of you don't. 

To give ourselves a new 
perspective, we even 
moved half our editorial 
staff lock, stock and word 
processors OUT of London 
to Ludlow, in the wilds of 
Welsh-border country! 

And Lm will cover the 
whole country, John 
o'Groat's to Land's End, 
Harwich to Bangor to Bel- 
fast. 

We're building upateam 
of correspondents in every 
town for our STATION TO 
STATION section (page 20) 
they tell the local truths. 
and wedon't edit their writ: 
ing to fit preconceived 
notions of ‘provincial life’ 

Then there's LM reporter 
Simon Poulter, who visits a 
different city every month 
for our MANIN A SUITCASE 
feature (Manchester this 
issue ~ page 42), He 
doesn't pretend to give a 
real insider's report, but he 
does go with open eyes and 
ears and hairstyles. 

‘And though London 
dominates the entertain 
ment business, we know 
the beat goes on from Glas 
gow to Gravesend; this 
month, for instanca, LM 
reporter Richard Lowe 
tackles The Bodines in, 
again, Manchester. 

‘Sooner or later we'll 
cover your town; and if we 
seem tobe ignoringit, letus 
know — because we're 
aware that in the end writ: 
ing is a two-way business, 
and we're nowhere with 
out readers. 





ROGER KEAN 
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Bikes like these are too pricy toactually geton, wereckon. The 
latest Yamaha TZR250 (top) is a. thinly-disquised roadgoing 
racer with a top speed of over 115mph — for well over £2500. 
But that's, well, moped stuff beside the £8500 Harley-David- 
‘son Tour Guide Classic (lft). And buying the bike is only half- 
‘way to putting it on the road — so this month um looks at the 
hidden costs and how to cut them, safely (page 26). 


Big breasts: 
another LM guide 


FOLLOWING ourmanMin- | appeared on ITV. And tect us.) 
















“ = son's feature in LM Issue | video, that home for hun- ‘The best news comes 
i ‘Oneon Russ Meyer, KingOf | dredsofcultclassics, iscur- | directly from RM, though 
a , ‘The Nudies, youraybe —_| tailed by censorship, He's hard at work on the 
a he wonderinghowyoucanget | Butthere'sbetternews | gargantuan Breast Of 
) to see one of these, on the horizon. Meyer's project ~ and he's disco 





“i er... larger-than British representative, Stan | vered a new superstar! 
life pies. The answeris | HartofSupremeFilms,tells | She's'Tundi-the giant girl 





Matiple WHAT? No, we havent let Sue Dandotooseon | RRAG amin ume | wabaesrenm tte eer | er aeon sbecltl 
the LM office's much-thumbed Kamasutra a Multiple reluctance tolethismovies | British Board OfFilm Class- ‘The film will cost £1 mil- 
Entry may sound naughty, butit's simply atriedandtested | appear in the sort of ification — and it's hoped to | lion and ‘it should be sub- 
competition, or voteina few ofourreaders' charts, ustput | that,unlessyouliveinacity | Sadly the package documentary,’ RM con 
all your entries and vote forms intooneenvelopeandsend | witha repertory cinema WON'T include Beyond tinues, adding ruefully ‘but 
he job lot.oif to: Multiple Entry, £94, 2O.Bax 10; Lud might have to wait a long owners CBS/Fox deleted it | be ready by the end of this 
Shropshire SY8 1DB. time for Ultravixens. several years ago —or year —for simultaneous pre- 
But please DON'T sendletters toLloydMangram'sWord | “Mondo Topless and the | Meyer'slater films, which | mieresin London, Paris and 
Upor Hassles in your Multiple Entry envelopes. Post them restare hardly standard TV | are just too strong for Madrid. But not Budapest. 
separately. Lloyd complains enough about the LM fare—though a cut version | timid Brits. (Thank Goc 








bureaucracy as itis of The Seven Minutes has | we've got the BBFC to pro- 
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Staats peat 


Drum Theatre, who started out 
‘as a manufactured pop band 


“IF YOU SAY we sta: 

out as a manufactured 

band, I'll come round to 
1@ and personally 


nt B, drummer and 

general noise-maker for 

Drum Theatre, is ranting 
tly sug; 

that he and his fellow 


ap band) wel 
just a teensy bit contriv 
when they came boui 
ontothe pop s apie 


ix-piece, decked 


out in garish, brightly- 

painted gear with dirt all 
their faces, mud in 

their hair, bits of scrap cars 

and totem poles s 

around, Drum Theat 

were everywhere: 


fed de 
And it mi 
wasted efforttothem, too— 
they did bugger all 
chartwise. 

But now Drum Theati 
booted out half the group: 
they sound a lot tighter 


and look a lot less like a 
huge joke and more like a 
line-up that can command 
respect fromall sidesofthe 
‘busin 

They've gaineda touch of 
humility and recovered 
from the ‘Look at us, we're 
stars’ syndrome —and 
they're coming out with 
fine sounds like the current 
single El Dorado. It’s start 
ing to happen for Drum 
‘Theatre, 

Right, andI'm off to board 
up my doors and win- 
dows 

SUE DANDO 








They’re a knockout! 


Commentary: SUE 'know what I 
mean, 'Arry?’ DANDO and MARY ‘a 
quick one-two’ MORRIS. 
Ringside view: BEEZER 





LAYDEEEZ AND GENNULMEN . . . tonight we'd like to 
present for your delectation . .. er, something completely 
different. Knickers. 

‘And not any old knickers, you understand, but the most 
downright ruddy trendiest bloomin' knickers in the whole 
bleedin’ universe. 

‘We're talking about boxer shorts: those snazzy, razzy 
bits of cloth you puts yerlegs in, matey. Undies tocatch the 
drips. Undies that stop you getting yer squashy bits all 
caught up in the zip. And undies to grab the girlies with ~ 
fs you'll find out when you see LM's underpants survey 
(page 76) 

“Take a seat, then, for the Super Flyweight title fight for 
best-buy hoxers in Britain 





Fase had tne to 
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THIS 
SPORTING 
MONTH 


LM'scut-out-and-keep calendar of the 
month in sport 


1 March 
Snooker — Dulux British Open (Derby) 

Soccer — Littlewoods Cup semifinal, second leg 

‘Tennis — Prudential National Inter-Regional Competition 
finals (Bisham Abbey) 





‘7 March 
Boxing — Mike Tyson v Tim Witherspoon or Tony Tubbs 
(to be announced), world heavyweight unification series 
(Las Vegas) 

Hockey — Wales v England, women (Cardiff) 

Rugby Union — Wales v England (Cardiff); 

France v Scotland (Paris) 








‘9-15 March 
Badminton ~ All England Championship (Wembley) 








11 March 
Boxing — Tom Collins v Johnny Moody, British light 
heavyweight title (London) 

13 March 

Tennis — Davis Cup, World Group first round ~ 
Mexico v Great Britain 











Golf — Roehampton Gold Cup 





Sooo a 
itr 





‘THANKS to Cath Campbell for letting us pull her about, 
duffherup and generally give her an afternoon of hell. u's 
good at that. 

See her in action soon as she defends her title against 
some new chap called Lloyd Honeygan, or something. 

‘Thanks, too, to Lee from Ealing Sports Centre forletting 
ussnaffle all that boxing stuff, and what wasit you wanted 
us to say? 

“Ealing Sports Centre, west London's favourite family 
sports store, 7 The Mall, Ealing, London WS Tel 01-879- 

‘Okiedoke? 

Nothanks to the incredibly dimwitted Bryan forbeing a 
complete plonker and an absolute stiff-head, 


14 March 
Soccer ~FA Cup sixth round; Scottish Cup fifth round: 
England v West Germany U/16 (Wembley) 

Golf ~ Berkhampsted Trophy 





14-15 March 
Basketball — Division One Men's Trophy final 

16 March 

Soccer — England vy W.Germany under 15 (Anfield); FA 
Cup semifinal draw 

18 March 

‘Soccer ~ European Cup, European Cup Winners’ Cup and 
UEFA Cup quarter-finals, second leg 

19-20 March 

Ice Skating ~ British Ice Speed Championships (Solihull) 





20-21 March 
Athletics — AAA/WAAA U-20 (Cosford) 
21 March 

Soccer — FA Vase semifinals first leg 
Rugby Union — Ireland v France (Dublin); 
Scotland v Wales (Murrayfield) 

22 March 

Athletics — Half Marathon (Swanley) 

16 March 

Golf — Sunningdale Foursomes 

















28 March 
Soccer ~ FA Vase semifinals, second leg: England v Wales 
under 18 Centenary Shield (Hereford) 

Skiing — Cairngorm Nordic Championships (Aviemore) 


29 March 
Athletics — Half Marathon (Swanley): 
Half Marathon (Fleet) 


30 March 
Soccer ~England v France, under 15 (Sheffield United) 









Hello Tara 


RADIO LUXEMBOURG 
‘will launch Britain's first 
national commercial sta- 
tion next year. 

‘The new service — provi- 
sionally called Radio Tara ~ 
will broadcast on the long 
wave from a transmitter on 
the east coast of Ireland, 
reaching most of Britain, 
Eire and Luxembourg. 

Taraplans tobe a general 
entertainment station with 
plenty of pop music and 
news, complementing 
Radio Luxembourg's 
medium-wave pop shows 
but aimed at a far wider 
(and probably older) audi- 

‘And meanwhile fast. 
moving Radio Luxembourg 
has added a new DJ to its 
staff. Neil Fox (described 
asa ‘personality’ DJ) takes 
over Luxembourg’s 7-9pm 
slot Mondays to Thursdays 
and Saturdays. 

But Fox's career with 
Luxembourg could be brief; 
it's rumoured that Radio 
One wants him, 


Country life 





‘THE IMPROBABLE Hank 
Wangford takes usto those 
lonesome high notesin The 
A-Z Of C&W, an entertain- 
ing new Channel 4 series 
starting Sunday 22 Feb- 
ruary. 

In the five-part series 
Wangford, a family-plan- 
ning specialist turned sing: 
ing cowboy, explores the 
history of C&W through live 
performances and rare arc- 
hive material. 

‘The show is presented 
froma clubin north London 
~but Wangford went to 
Nashville, the home of 
‘American country music, to 
film interviews with such 
legendary country stars as 
Loretta Lynn, Hank Snow 
and Conway Twitty. 

So if you're tired of the 
open range, stay home and 
tune in, 
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Kirk’s new 
enterprise 


Pekin 
Brandon is back in action 
San Eee tel 
Pe vaincans 

Rigas nore attr) 
reece cgc rrr 
neo hal 
eee Cee urre 
Pore te eenwa tg 
PCy Sameer es 
occ teeny 
Odeon on 30 April 

one cena 
Poteet r ery 
ree ee eae 
single, Strangers In Our 
Town —and that Kirkkeeps 
up his fine vocal form. 

bao 


Fine form: Spear Of Destiny's Kirk Brandon 





Texas yuppie 
massacre 


‘THE COVER of Timbuk3's LP Greetings From... shows 
amule witha TV strapped toits back. No doubt the ima: 

is charged with significance, but!'m buggered if] can w 
itout, 

Perhaps it's something to do with rootsy hippies plod- 
ding ponderously through the modern, materialist, morally 
bankrupt madhouse of the United States, That's what Pi 
Macdonald and Barbara Kooey 
band-and-wife team of Timbuk3, supported by a JVC 'jam- 

hhich plays prerecorded drums and bass. 

‘And they've ferreted their way into the fun forty with the 
odd The Future's So Bright I Gotta Wear Shades. 

‘Timbuk3 were whisked from the obscurity of the down- 
market bar circuit in Austin, Texas by archcapitalist Miles 
Copeland's IRS label, aftera chance MTV appearance (ina 
feature on local talent). Their debut LP was released last 
summer, and they've also done two songs for the Texas 
Chainsaw Massacre Part 2 movie soundtrack 

But who's sending their antinuclear toe-tapper hurtling 
up the hit parade? The droves of yuppies whom Timbuk3 

Politely deride. 
RICHARD LOWE 
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OF DALTON 
BONDAGE— 


THE FACE isn't Romeo And Juliet, Henry 
immediately recognisable | IV and The Taming Of The 
—but soon it'llbe splashed | Shrew. 


over billboards and cinema | _ Dalton’s film career has 
screens worldwide. Forthe | beenless dazzling, though, 
faceis Dalton, Timothy Dal- | apart from an inspired film 
ton,thenewJamesBondin | debutastheKing OfFrance 
the 25th-anniversary 007 | in The Lion In Winter (1968) 
film, The Living Daylights. | anda brave stab at Heath- 
‘The casting of this 43- | cliff in the misguided 
year-old Welsh actormeans | remake of Wuthering 
Asubtle, and much-needed, | Heights (1970). 
change in direction for the’ | He probably wouldn't 
Bond series, leaving behind | wish torecall his camp per 
all those years of Roger formance in Flash Gor- 
Moore hamming his way | don (1980) or, more Taking stock of Bond: new 007 


through therole. ForDalton | recently, asabizarregrave- | Timothy Dalton 
isthe only Bond who's dis- | robbing surgeon in the lit: 


tinguished himselfinthe | tle-seen The Doctor And | screens as Bond when The 
theatre, wherehe'sstarred | The Devils (1984). Living Daylights breaks 
in major Shakespearian Perhaps, though, it'bea | throughtoshakeand stirits 
productions including new Dalton whe hits the | audiences this summer, 





COMMERCIAL 
BREAK 


: IAN McCANN talks to Steve Stein, the 
] adman who went wrong — and pro- 

\ duced WE'LL BE RIGHT BACK, one of the 
most bizarre records of 1987. 





‘See, he's an advertising | eight pages of advertising 
i n copywriter, a very success- | script,’ recalls Stein. ‘Ttook 
fulfreelance in New York. | standard advertising 
‘So what does he do? He | phrases that you hear all 
goes and makes arecord | the time in America and 


that tears advertising into | got five people that I work 
‘amillionlittle shreds, that’s | with as voice-over and 
what. recorded it at the studios 
Steve Stein, aka Steinski | where I usually work. Thad 
And Mass Media, has made | the voice tracks, so I got 
the most irritating and pro- | together with some hip- 
vocative dance record of | hop friends, edited it, and 
the year in We'll Be Right | we had the record. 
Back, out on the 4th And ‘Obviously, I'm in a very 
Broadway label(via Island). | odd position. Advertising 
"Tmdrawingattentionto | pays my rent, provides me 





how persuasive advertis- | with my living, But it’s not 
ing is,’ he says. ‘People really advertising I object 
don'treally pay attention to | to, it's the use of media. 
advertising; it's It's like having your 
everywhere — on the headinabucketallthetime 
buses, inthe newspaper, | and having someone bang 
on the radio, on the TV, onit.Idon'tlike TV, Ididn’t 
everywhere. have oneforten years. [got 


‘That's whyltriedtotake | one last year as a profes: 
the most everyday uses of | sional tool, but it’s not 
itand the most everyday | something I'd watch to 
phrases, including making | relax. I honestly believe 
the most everyday phrase | that's where the evil is. 








the title of the record If could abolish any- 
‘The record is amaster- | thing I'd abolish TV, not 
piece of banality; atough | advertising. I think it tus 
dance rhythm provides a | your brain to oatmeal, 
foundation for a patter of SoSteve Stein's not mad, 
inane, brain-numbing after all, is he? And now a 
adspeak sentences. word from our sponsor 























HAIRCUT! 


Have YOU got Britain's worst-kept 
hair? 

Win a year's free hairdressing from 
Vidal Sassoon Barber's Shops and say 
GOODBYE to uncontrollable HAIR 
MISERY! 


‘THE SEARCH is on for Bri- 
tain's worst-kept coiffure! 
‘Whether your locks are 
uncontrollably Lloyd Web- 
beresque, lank and greasy 
orsimply wild 'n' woolly, all 
you have to dois send usa 
of yourself 
yhead and shoul- 
ders only) which shows: 
‘your hair at its ‘orrible 
worst, 
The winner will be the 
‘one who, in the opinion of 


products. 
‘The winner must be pre: 
pared to put his hair in the 
‘And to make sure that | capablehands of Vidal Sas- 
the winner doesn'tfallback | soon's expert team of bar- 
intobad habits, he'llbe able | bers. The transformation 
to go back for further treat- | willbe featured ina special 
ment to the Vidal Sassoon | before-and-after feature in 
alater issue of LM; watch 
year. this space. 
He'll algo receive prod- Send your photo, with 
ucts from the famous Vidal | your name and address on 
Sassoon hair-care range. | the back, to ON YOUR 
HEAD, PO Box 10, Ludlow, 
Shropshire SY8 1DB by 24” [> 
‘March. It’s a snip! 
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You gotta 
believe 


AT LAST ~ a group that'll 
show up The Housemar- 
tins, the Style Council et 
al as the second-rate char- 
latans they are! The Christ- 
fans fuse soul, blues, punk 
and acapella gospel into 
genuine, heartfelt protest 
songs with an ease, spon- 
taneity and natural feel for 
their musical roots that 
those pious pretenders 
must envy. 

‘The prophets from Liver- 
pool are three brother 
Gary, Roger and Russell 
Christian — and keyboard 
player Henry Priestman 
(who used to be in It's 
Immaterial), Their debut 
single Forgotten Town is a 
stirring song, bitter lyrics 
‘and blissful harmonies, the 
most promising debut for 
years, 





RICHARD LOWE 





AROLL-UP typewriter, a 
safety-pin-makingmachine 
and an elephant 

house . .. no, it's not 
another Monday morning 


Irish 
problems 


LOOK OUT for Foreign at the patent office, it’s The 
Bodies, a new six-week Design Council's Young 
BBC2seriesstarting Thurs- | Creators exhibition. 

day 5 March. Heldin The Design Coun- 





‘The story line seems sim- 
ple ~ boy meets girl and 
they fallin love. But things 
are never that simple! 

Foreign Bodies is set in 
Ulster, where sparks can fly 
when north meets south — 
and mechanic TomisaBel- 
fast Protestant while 
Roisin, anurse, isa Catholic 
from Dublin. 

‘Their affair crosses social 
and religious borders, and 
family and friends are hos 
tile. But the series promises 
a funny and romantic look 
ata situation usually 
characterised by gloomand 
despondency. 


cil's headquarters on Lon- 
don's Haymarket, the 
exhibition showcases 150 
of the best young British 
designers, Young 
Creators gives a glimpse of 
tomorrow's designs: imagi- 
native and money-spinning 
products, captivating fash- 
ions, sophisticated 
graphics, innovative 
engineering, classy textiles 
and classic glassware and 
‘And it'll encourage any- 
‘one who's interested in 
design asacareer~mostof 
the work on show was pro- 
duced at colleges, polys 








Design for living: a sleek tea-and-coffee machine from The Design 
‘Couneit's Young Creators exhibition 


Council style 


and universities, where 
design courses last at least 
three years and often 
include work experience. 

Organised by The Design 
Council and sponsored by 
Lloyds Bank, the exhibition 
runs from 4 March to 10 
April in the London Design 
Council and then tours 
major cities; details are 
being finalised. For further 
information ring The 
Design Council on 01-839- 
8000: 


‘The Design Council 
explains British design 
courses in its booklet 
Design Courses In Bri- 
tain, £3.95 (plus £1.75 post- 
age and packing - total 
£5.70) from The Design 
Council Bookshop, 28 
Haymarket, London SW1 
4SU. Make cheques pay- 
able to The Design Council. 


















Don’t leave home 
without it 


NOW THERE'S no excuse for being caught short - the pocket condom 
has arrived. Thanks to ‘trendy London designer’ Katharine Hamnett, 
you can buy this funky, spunky pair of men’s boxers, fitted with 
Special condom pocket t, forthe price of only an arm and a leg £46, 
You also get a trendy Red Stripe condom FREE! There's 
generosity for you. 

‘And justin case your dole won't stretch to nearly fifty quid for these 
‘navy blue polka dot crepe de chine’ thingies, Hamnett also does a 
‘cheapo cheapo silk version in black, white, or navy ~ a snip at £33. 
‘Of course you could save yourself a whole lot of dash by carrying 
your jobnnies in your inside jacket pocket. Or entering a monastery. 


‘Blue monkey not included in price - £349.95 from your local 
designer newsagent. 














BACKIN December we gave birth toa colourfullittle mons 
tercalled Issue Zero. At the time we weren'ttoo sure what 
it was, but after a full postmortem we realised it was a com- 
plimentary copy of LM distributed free with hundreds of 
‘thousands of copies of Newsfield's wizzo computer-games 
magazines Crash, Zrap 64/ and Amtix!. 

‘This 80-page spectacular was packed full of wondrous 
things and some PRETTY STICKY brain-teasin’ competi- 
tions~so now it’s time for LM to stand and deliver, and lick 
a few envelopes as we announce WHO WON WHAT. 

Videos of Absolute Beginners willbe winging their way 
toTim Dickson from Beddington in Surrey, Chris Garbutt 
from Basildon in Essex, Mr A Dale from Glossop in Derby. 
shire, Chance Brown from Norwich, and $ Collinge from 











Manchester. They correctly identified Eddie O'Connell as 
Colin, Patsy Kensit as his girlfriend, The Kinks as the band 
Ray Davies fronts, Lionel Blair as the geezer with the flares, 
and The Great Rock'n'Roll Swindleas Julien Temple's first 
movie, Well done, chaps, 

One Alistair May won a Tomato, too; see LM's monthly 
tomato news page (this month, page 89) for a report and 
another shot at the comp that gave our postman ahernial 

But the prize that’s TOO HOT TO SHOW goes to the 
lucky Lynne Blackaby, who wins a night out with LM's 
David Cheal ata curry house of his choice, David's going to 
have problems explaining that to Dorothy 

‘And LMis full of comps again this month, so try your 
hand at win-upmanship! 
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UN-NINJED 


Dear Lioyd, 
LM is a good magazine on the 
whole~so far, howeverThave 
‘one complaint to make. Iwas 
‘browsing through the worD-vP 
section, when to my horror I 
found the respected Lloyd 
Mangram spouting utter rub- 
bish! 

refer to the remarks on the 
Ninja. Iamnota Ninjanut, and 
Toertainly do not dress up in 
black clothes and prow! 
‘around woods in the dark. 
Your remarks about the Ninja 
being hired killers, being offen- 
sive and not defensive, show 
thetypical American Ninjaand 
Pray for Death. 

‘The actual purpose of the 
Ninja wasn't quite as blood 
thirsty as you make out. Con- 
‘ary to your remarks, the 
Ninja are defensive, The 
Samurai and the Ninja were 
simply the opposite endsof the 
social scale, Samurai being the 
Nobles and Ninja the Peas: 
ants, 

‘The Samurai Lords perse- 
cuted and robbed the peas 
ants. It was to protect them- 
selves that the peasants 
formed the Ninja schools. As 
these were contrary to the 
desires of the Lords, they were 
instantly made illegal. The 

Ninja's only aim was to dis- 
pose of the cruel Lords, by 
‘whom they were ruled. Their 
‘covert approach was simply 
forsafety'ssakeifseeninthe 
‘open, they would have been 
arrested immediately. The 
‘assassination techniques they 
‘used were only used because 
the open violence, shown by 























the Samurai, would have spelt 
instant discovery and death. 
Incidently, Ninja weapons 
were all originally farm imple- 
ments, the only weapons they 
‘were allowed to possess. 
Ifthe Samurai persecution 
didn't exist then, probably 
neither would the Ninja. It’san 
‘easy slip to make, but get it 
right next time Lloyd. 
‘Steven Whitehouse, Coven- 
ty 


§ Okay, Steven, I confess — 
Lusthader has ruined my 
oriental sensibilities, and col- 








ATRAINED LM 


Dear Lioyd, 

Knowing that you intend to 
fim your new magazine at the 
young and trendy (2) you may 
‘ot want tohearthatanot-so- 
young mother of almost-teen- 
agers read your frst copy the 
other day and thought it was 
‘great! (Does that mean that 
there'ssomething wrong with 
‘your or with me?) 

Itwas such agood read that 
it kept me going from Peter- 
borough to Boroughbridge (a 
journey of about 2hours) and 
thought that you achieved the 
‘ims you set out in your intro- 
ductory paragraph . .. plenty 
to think about, chew over, 
argue with etc. 

Atthe same time, Iwas chuf- 
fed to find that you don’t go 
over the top in bad taste and 
bad language. 

‘Trish Baker, Woolpit, Suffolk 


There's nothing wrong 
with any of us, Lm's for any- 
‘one who enjoys life, and suf- 
fers long rail trips. Hope you 
find this issue keeps up the 
standards. I wonder if you 
do...7 

>oM 


UPSET PAGAN 


Dear Lioyd, 

write with reference to your 
article Festive sween (Issue 
Zero). [felt sure (albeit sadly) 
that I would find a certain 
reference there. And I did ~ 
‘shameless pagan romp’ 

‘Why is it that on one hand 
‘people insist on putting dawn 
‘the pagan religion as barbaric 
and uncivilised, when they are 
actually, by celebrating Chirist- 
mas, celebrating an age-old 
pagan tradition called 
yuletide? Most of the Christ- 
‘mas traditions, the Christmas 
treeforone, havetheir roots in 
Pagan history. 

‘Although the pagans of Bri- 
tain are only a small minority, 
‘we do stick to our own holi- 





days, refrain from calling our- 
selves the one true religion, 
andmake nasty remarks about 
others’ religious belie 
‘Afterall how many readers 
‘would be offended if you called 
ita'shameless Christian romp 
through the seven deadly 
sins?” 
Karl Coulby, Wimbledon, 
London 





Lagree, Karl. But (I know 
it's semantics) the word 
‘shameless’ doesn't mean 
‘naughty’, it means ‘without 
shame’. Perhaps ‘blameless’ 
‘would bea better description. 
So the phrase ‘shameless 
‘pagan romp' need not be 
{aan as derogatory one, 


DEATH STAR 
WARS 
Lloyd, 


‘Yourarticlestancnazy (Issue | makes very interesting and 


Zero) had its good and bad 
points. I agree that legislation 
should be introduced to gov- 
‘ern the sale of weapons, but I 
don't think this legislation. 
should be based single indi- 
‘vidual money-making organi 
sations like the MAC. 

Talso want to clear up a few 
points, the #0 called ‘Death 
Star’ is not as dangerous as 
you say. Sure, you could take 
‘ut someone's eye, but it 





‘would being extremely skilled | should launch a huge anti- 
{nits use, and that would take | drugs campaign, far from it! 


allot of practice. Do you hon- 
‘estly thinka thug would spend 
‘that much time with such a 
weapon when he can buy an 


airrifle,crossbow oreven shot- | pared to undergo the financial 


gun in most major towns? 
‘The article was very biased 
{im alling them ‘death stars! 
throughout. They are shuriken 
‘as you know. Other points 
{include the Ninja; yes they 
‘were assassins, but they were 
anelite and not willing to 
“bump off anyone,’ First used 
as a political device by Prime 
Shetoku Taishi, they become 
champions of the peasants 





right to freedom against the 
Samurai 

Incidentally, did you know 
that Britain's Vie Charles has 
just become World Champion 
Heavyweight Fighter (over 
80kg). This is not boxing it is 
Karate. The British, believe it 
‘or not, are actually very good 
(yes said ‘good'’) at Karate, 
‘JTowler Welwyn, Herts 


Perhaps the point to make 
isthat shuriken, if you prefer, 
are extremely cheap to buy, 
whereas even anairrifle costs 
alotof money. But swear, 'll 


never talk about Ninja again. 
Ever. Honest 
vim 


GETTING 
UNHOOKED 


Dear Lloyd, 
T'm very impressed by the 
‘simplicity of your magazine, It 





enjoyable reading. 

Twould like to suggest apos- 
sible article subject ~ Drugs. 
Over the last few years we 
have had many campaigns, 
advertisements and pop stars 
telling us how bad drugs are, 

People may be fed up with 
the whole subject, but isn't it 
about time we were given 
some facts that we can under- 
stand and relate to? 

Tm not saying that LM 





T'mjust looking foran indepen- 
dant answer to the question: 

‘Why shouldit be that increas~ 
ing numbers of people are pre- 


‘and physical sacrifices 
‘entailed in drug taking?" 
Julian Dark (a non-drugs 
taker!), Headington, Oxford 


lr've no doubt that we'll be 
taking an in-depth look 
before much longer Julian, 
‘once everyone's got over this 
‘month's sexbinge-if yousee 
‘what I mean. 

>oM 





Teristroboid 












WHERE THe BLEEDIN] 
‘ELL "AVE You BEEN 
WE'VE. BEEN TRYIN’ 
Jo TAINK OF A 
NAME. FOR OUR 









So sit down! 


\ bleedin cade 
‘cause I've got 





That’ 
Wor 






's ib! Youre a genius! 
i Watch ove ere | 
Come the ‘Septic Pile 
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RICHARD LOWE 
BE DAMNED 


Dear Lloya, 
‘May [inform Richard Lowe THe 
‘YEAR OF NOT LIVING DANGEROUSLY 
(issue Zero) that the Damned 
had been wanting to do a ver- 
sion of Eloise for absolutely 
ages, They first announced to 
some people that they had 
coveredit during therecording 
of Phantasmagoria in 1985, 
and Dave Vanian has always 
wanted to do a version of it It 
was just unfortunate thattheir 
version was released in the 
"year of the cover version’. In 
January, when it was released, 
there weren't that many cover 
versions around. 

‘The Damned have been 
doing cover versions since 
they began, Indeed, Help, the 
B-side of New Rose (the very 
first punk single) could have 
‘been The Beatles. There have 
been many others, 

Tiltake the last word from 
Barry Ryan, who said that the 
Damned’s version of Eloise 
was better than his own, 
‘Mandie, Crosby, Merseyside 





Richard's not to hand for a 
comment, Mandi, s0'l isk 
iton my own. Itake your point 
about ‘the year of the cover 

version’ buttobe air, covers 
have been happening fordec- 
fades, Ithink that the Ryan 





MORE FALL ME 


Dear Loyd, 
Congratulations on a BRIL~ 
LIANT! first issue. Well pro- 
duced, informed, colourfuland 
lively. (Not cluttered with use 
less full-page adverts like I:D, 
Blitz, etc), 

didn't want to cut up this 
worthy investment, so T sent 
my entries for competitionsén 
separate pieces of paper, Any: 
way keep up the excellent 
work 

‘Any chance of featuring 
‘Stump and The Jesus and 
‘Mary Chain? And how about 
‘Sue Dando interviewing The 
Fall's, Brix E Smith? 
DL Stephens, address 
unknown 


Competition entries on 
eepoeaar maces 
fare perfectly okay. 

‘we're chasing (atleast 
Richard Lowe's harassing 
them), The Jesus and Mary 
Chain'we'relookinginto, and 
Brix Smith sagoodidea. 1 
gotontoSue right away. Issue 
Zero had an interview with 
Mark £ Smith. 

uM 


416 0 LM March 1987 














Wogdup 








Dear LM, 
In reply to Adrian J Lowery of Clayton-le-Woods, Lancashire in 
Issue One; Ithinkthe caption at the headof your letter saysitall, 
don't you? I quote: The majority of U2 fans are a raving, macho, 
mindless army-following, most of whom are not prepared tolisten 
to other music, and are especially anti-Simple Minds." Bollocks 








«starts a letter from Jim Leaviss, of Rugby in Warwickshire, 
Adrian Lowery's letter sparked off a furry of protest. Many U2 
fans wrote tosay they alsoliked Simple Minds-toadegrea 
Thave been afan of U2 foryears now -Thave alsobeen afollower 
of Simple Minds for quite some time, though not aslong 
. .. Jim Leviss goes on. While Shaun Oldale from Eastfield, 
North Yorkshire has a 

collection that includes Simple Minds (yes Ido like them), 
Peter Gabriel bril), Alarm, Police, The Beatles, Queen and many 
others, 


‘And from St Albans in Hertfordshire, Clive Dean can 


only vouch for U2 as I don't know much about Simple Minds 
((do think their music is great though) 


‘And M Stix, a drummer with up and coming band (he claims) 
Streets Behind from Calne in Co Antrim, says. 


1,adedicated U2 fan dolisten toother bands and, indeed have all 
Simple Minds's records in my collection, And they've produced 
‘some great tracks over the years such as Life ina Day, Waterfront, 
Don't you Forget about Me. But i's noticable that SM changed 
their style from a synth-orientated band on Life ina Dayto sound 
more like U2 on later LPs. It's obvious they heard this great Irish 
band and saw in their success, a market for the sound, 

‘There seemed tobe general agreement that U2 have been more 
‘consistent than Simple Minds. Jim Leavis 

U2 have released brilliant LPs consistently since their first, Boy 
(61) through to the magnificent The Unforgettable Fire (84), and 
Teould not describe any of the tracksas'iffy’ Simple Mindshave 
‘eleased just three good LPs, Sister Feolings Call, New Gold 

| Dream (81.82,83.84), and Sparkle In The Rain, Their most recent, 
| Once Upon a Time, was pompous, pretentious, American, com- 








mercial rubbish, 
Shaun Oldale goes further when he says 
the last three Simple Minds albums (especially Once Upon A 


Time} are comercialised crap compared to their early albums, 
which were very good. 


Lowery's unfavourable comments about U2live caused avverit- 
able apoplexy. Drummer Stix almost exploded ... 


‘As for musical skill and ability can SMs' piss-weak riffs really be 
‘compared to the superb, original guitar work of Save "The Edge’ 
Evans? Iask myself, did Mr Lowery miss the U2 Live Aid perfor 
‘mance? Bono proved he can manipulate an audience like 
nobody's business 


and Jim Leaviss would agree . 


remember, it wasU2's album sales that quadrupled afterLive 
Aid. Not Simple Minds, [saw SMsin concert at MK Bowl last year 
‘They were quite good but Jim Kerr doesn'tplay for the audience, 
he plays to the group, There was little communication to the 
‘crowd, unlike the previous year's concert where U2 were playing. 
Bono invited people onto the stage from the crowd to tell jokes! 
Shaun Oldale again... 
Jim Kerr cannot sing live. Ifhe could, why is Robin Clark used so. 
‘much? His voice is weak, and compared to Bono's singing it's lke 
Des O'Connor's voice. 
Des Who? 

Back in St Albans, Clive Dean wondered whether Lowery was 
even right to compare the bands at all... 
U2and the Minds are two completely different groups altogether. 
‘Their backgrounds are different, their musics different, their 
influences are different and their personalities are different. U2 
are Irish, Simple Minds are Scottish, 
But perhaps the final word from thousands (far too many to 
print in wonp.v®) should come from Andy Royston, who lives in 
Crouch End, North London, who reckons . 
‘The ongoing Simple Minds / U2argumentis ratherlike the Coca- 
Cola / Pepsidebate. Both are flat, band, lukewarm, fullof carbon 
‘monoxide and well past the sell-by date, Even when brewed 
under licence in Glasgow and Dublin, mass-produced American 
popis hardly the eal Thing, Intests, nine out of ten catscan't ell 
the difference! 


‘Thanks Andy! 
>i 








CONSTRUCTIVE 
CRITICISM 


Dear Lloyd, 
After reading the complimentary Issue Zero, Thave a few points 
‘to make about LM. I feel that you could improve the mag if you: 
1, Puton each column whatit's about. I'm still trying to workout 
‘what STATION TO STATION is on about. 

2.’The reviews are good but lack in presentation, so if you could 
tidy it up pleas 
3. How about making the graffiibit a regular with the best ofthe 
land displayed each week? 

4.Tlike how LM has no politics in it and hope that you don’t 
change this, 

Michael Hirst, Bradley, Huddersfield 





We're alwaysimproving, Michael, and! think you'll se thatthe 
reviews are looking alot brighter than they did in Zero. Graffiti 
does seem a popular subject, and there's more about that in 
‘woRD-u? from two other writers. 

Politics are a thorny point. Richard Hoggart (who didn't sup- 
ply an address) agrees... 
In one of the first letters you printed. a lad asked you to try and 
‘keep politics out. Please do that, and.also rid your mag of the two 
left wing pratts, 


Read the rest of Richard's letter (in crviwa rr THe NEEDLE) else- 
where to discover who he's talking about! But some readers 
would like to see politics enter into Lm's pages... 


Ithinkit would be interesting to include a section where readers 
‘can air their views of current political, moral or social issues. It 
‘would give a rough indication of what the ‘Younger Generation 
feals, and also provide some lively arguments. 

For example; should Britain buy Nimrod or AWACS for the 
RAF? You compose anarticle showing the advantages and disad- 
vantages of both aircraft, and then let the readers decide which 











they would prefer, 


‘My personal view is that the American aircraft has to win the 
‘contract for sheer ingenuity. Imean who else, but the Americans, 
‘would have thought of putting a revolving restaurant onthe back 
sothat the crews can grabacoffee and put their fest up fora while 
‘when it all gets a bit much? 

‘That was from Alistair Thornton of Doune in Perthshire, 
Perhaps you would like to become our Air Correspondent Alis- 
tair? 


‘Many letters commented on woro-ur and uassurs. J Hadlee 

from Thomas Town, Merthyr Tydfil, wasn't too complimen- 
as for youdoing the problem page! What aridiculousidea. It 

will devestate everybody's idea of you. An image wrecker, 

‘But Mr Hadlee, my image was wrecked years ago. Neil Cathcart 

from Broughty Ferry in Dundee feels that ... 

‘both worp-ur and uasstss should be given much more space, 
Ifyou were to take a poll you would find that most people prefer 
reading problems to some of theless populararticles. Most other 
similar magazines do (but for the opposite sex); Just 17has at 
least 3 pages devoted to problems, 

Gotta have the problems first, Neil, but they're coming in now, 
‘and as you can see, wonD-uP is already expanding. 

I Michae! Hirst is puzzled by what station ro staviox is all 
about, Neil isn't because it... 

seems to be obviously oblivious to the fact that there is a 
Jarge, scenic and wonderful country to the north called Scotland 
and prefers to remain within the bounds of England. Is the LM 
team afraid of the Scots? 

Ofcourse we're not! station To starion is down to you guys. Get 
writing Neil and tell us about Dundee — NOW! Then we might 
find out whether you're all ‘headbanging morons’ upthere ... 
Thave toagree totally with Andrew Fickley’s letter (Issue One)— 
Talso think 

notices any Heavy Metal it gives stupid reviews with marks like 
5%, 10% and 0% | (with reference to the review of Waysted's 
album), 

Quite few people agree with you, reckoning we're nottaking 
‘Heavy Metal heavily enough (you hear that, Strangie ...?). 




















AD TO THE CHARTS 


Dear Lioyd, 
After teefing the complimentary copy of your brilliant new 
mag from my friend’s computer mag I would like to say a 
few words, 

ADVERT REVIEWS! 

‘Advert Reviews? I hear you cry, yes Advert Reviews, 
How about it Lloyd'y my man? 

‘Grab hold of all your readers by the necessaries and tell 
them to put pen to paper. You could have a small column, 
devoted especially toa monthly Top Ten. I'm sure 
everyone has a favourite advert thay like, I know I do, 

‘Most of the time I enjoy the adverts more than some of 
the crap they put on in between ... what's it called? Ah 
yes, Crossroads! 

“Anyway Lloyd must go! think Emmerdale Farmhas just 
Snished, 

See you soon 
Chris Nicholson, Leeds, W Yorks 





‘That's a great idea, Chris. I'll gointo grovel mode and see 
if Roger Kean and Paul Strange will accept the idea. Why 
shouldn't telly ads get a look in? A hell of a lot of work 
{goes intothe better ones, The only problem Ican fore 

is regional showings, because not all ad campaigns are 
run nationally, Still, there must be a way round that. By 
the way, which advertising agency do you work for? I'd 
get them toputup your salary! Still, inthe meantimethe 
Mangram £20 note is on its way. 














NO SWASTIKAS 


‘Thank God fora magazine | toobigforhim).Keepupthe 
which has decent, afforda- | good work 

ble fashion, Reading other | Tony Barratt, King's 
publications such as The | Heath, Birmingham. 

Face and ID, you'd think 

that we all had a fortune to | Richard Lowe is currently 
spend on clothes. And the | attending weight-training 





















models! All that slicked- | classes to build up his 
back hair, those blue eyes | chest and shoulders, so 
and broad shoulders —all_| once he's got his blue con- 
they need is jackboots and | tact lenses in and had his 
swastikas,and the look | hair dyed, he ought to be 
would be complete. At man enough for the coat 
least you used someone —_| Don't know where we'll 
fairly normal for your piece | get any swastikas from 
oncoatsinthefirstissue | though. 

(though the Top Man coat | "LM 





SHORT, SHARP, 
SPUTNIK SHOCK 


LM, 
Nice first (-ish) issue, I sup: 
pose, though I feel you are 
in danger of falling into the 
old Newsfield egomanic: 
trips-trap. AMTIX/ at the 
moment is incredibly tedi 
ous with continual mug: 
shots of various (damned 
ugly) ‘reviewers’ who think 
themselvesto be funny. All 
very incestuous and ve-ry 
boring. Don't do it. 

RE: The Sputniks.1'd dis. 
agree, [found their music 
quite refreshing -aslongas 
it's taken tongue-in-cheek 
~rather like we all did when 
Trevor Horn sold us his 
weekly re-mix of Two 
Tribes back in 84, Unfortu: 
nately SSS failed not due to 
the media tugging at their 
legs (Prince survived that 
sort of thing admirably last 
year) or the fact that F-11 
sounded very much like 
their next record (dare I 
mention Status Quo or Big 
Country at this point?) but 
because any initial 

glamour’ was quickly 
brushed off when the crap 
started to appear on every 
chat show they could. Now, 
let me tell you~ ‘hyper evi- 
dent, all sexy sci-fi megas: 
tars’ (sic) DON'T appear on 
un-hip MIDDLE-AGED 
shows like Wogan or 
TVAM. Despite all their 
wall thought out battle 
plan (‘Don't listen ifaccom- 
panied by an adult’) they, at 
their first opportunity, 
SOLD OUT. Shoot it up, now 
shoot it up 

Also notice how all the 
megabands of the Eighties 
(Culture Club, Duran, Fran- 
kkie, to a lesser extent the 
god awful Spandau) failed 
in their attempts to revive 
past glories — there's hope 
yet! After two of the worst 
years in musical history I 
think we're about ready for 
thenext ‘bigone'  let'shope 
the ten year cycle will hold 
true (late Fifties ~R & R 
boom, late Sixties — flower 
power, psychedelia, late 
Seventies ~ punk). Ifit 
doesn't then it looks like 
we'll be going into the 
Nineties to the ‘nice’ 
sounds of Five Star ~ you 
have been warned! 

By the way ~doesn't 
Roger bear an uncanny 
resemblance to Holly 
Johnson? 

More pictures like the 
one on the bottom right of 
page 55 please. 

Alex Duck, Cheadle, Che- 
shire 














Isit the bottom on the right 
of page 56 you're referring 
to Alex, or the picture 





itself? Ithought at the start 
of your letter you were 
complaining about us 
featuring LM staff facesin 
the magazine? You ju 
can't please some peoplet 

Inever found the 
‘music’ of SSS very 
refreshing, but I would 
agree with everything else 
youhavetosayon the sub- 
ject with one exception — 
the sound-alike syndrome. 
It’s surely natural for a 
bandto sound similar from 
record to record (Status 
Quo and Big Country ce1 
tainly do), but Sputnik: 
went for such a manufa 
tured sound that Shoot It 
Upand F-11 are virtually 
interchangeable. The style 
and sound may be the 

me, but surely the tune 
‘ought to change? 

IM 





























JUDGED BOOK 
COVER 


Dear Lloyd, 
Oh no, I got your magazine 
some time ago and to my 
shock it looks s0 
unfinished. Okay, 50 
there's some colour pics 
and it looks so bright and 
BOLD but pretty bad. Then 
T saw it had film and video 
reviews. You got to be jok 
ing! Wait till [show this to 
my friends, 

How can you say some 
films and videos are bad? I 
mean Rocky IV is cool. Did 
Julian seit ten times sohe 
got bored. It's up to the 
individual's taste — if you 
didn't like it, just say what 
the film is about and we'll 
decide 

‘The next day I read your 
LM again and to my sur 
prise I found it was very 
nice to read FLYING TONIGHT, 
the Superman bit. And alot 
more was ace as well. Now 
Tean't wait until the next 
great issue. 

Don't judge a mag by its, 
cover ~ beneath the awful 
exterior lies an outstanding 
magazine 
Ian Robinson, Tottenham, 
London, 


The ‘blank’ front cover 
was done on purpose. Nor- 
mally a mag goes out with 
a photograph of someone 
famous onit, but if LM fet 
tured a pop star then 
people would think it a 
music mag —with a motor. 
bike, abikemag~car,acar 
mag, and so on. We were 
confused. Soin the end 











traditional cover pic. 
It would seem to be 
pity to avoid saying what 
people think about films or 
videos, and after all, with 
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ha 


people's opinions 
involved from which to 
| choose. As far 


the videos there are three 











video once, For mysel 
the fight scenes are great, 
the rest you can forget! 
=IM 


WHY SO 
UNORIGINAL? 


Dear LLoyd, 
Topened 'your' magazine 
after receiving it with my 
CRASH. After so much pub- 
licity in CRASH, 2ZAP! 64 
and AMTIX!, I was led to 
believe the publication was 
your ‘baby’! 

But hang the cat by 
its... whiskers, you're 
just a staff writer! Are the 
Frey's spinning a News- 
field Monopoly? 

Anyway, yours or not, it 
wasn't a bad start for a 
“topic! mag to break the 
blandness of Monthly 
Monotony Mags. But why 
in god's name do youoffera 
joystick and unoriginal T- 
shirt and cap? Most people 
reading a computer mag 
will have the former—and 
intelligent beings wouldn't 
be seen in the latter! 

Tsubscribed to CRASH 
because it offered items 
that it reported on, games. 
So why not offer a fashion 
accessory, or a loony item 
(apart from aforementioned 
items) which only you could 
offer! 

But Ihave to praise youin 
giving Hunter § (Loony 
with a Biro) Minson a spot. 
Humour with arazorblade! 

IfTam considered being 
given the £19,99and tea tax 
for the letter of the month, 
don't| Justgive mea year's 
subscription to LM (with- 
out hat, joystick and T- 
shirt)! 

Simon P Broder, Marley 
Pots, Sunderland 


‘There's something here 
you're overlooking, 
Simon, and that’s the fact 
that an LM T-shirt and cap 
ire fashion ories, 
and I'm sure if you tried 
hard enough, you could 
think of something fash- 
ionabletodo with an extra 
joystick. However, subs 
ailable) 








As for me, I'm only the 
office whipping boy, the 
poor sod in the front line 


who has to clear up the 
moss made by all the other 
writers and their damned 
opinions when they upset 
anyone. Still, it pays 
the cottage rent I suppos 
=LM 
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Wogdup | 


Dear Lloyd, 
Idoubt very much whether 
the Simple Minds vs U2 

1t will ever be set- 
tled but thisis the wayIsee 
it, 

‘The majority of U2 fans 
are a raving, macho, mind- 
less army following most of 
whom are not prepared to 
listen to other music and 
are especially anti-Simple 
Minds. The Minds how- 
ever, have a devoted fol- 
lowing who appreciate 
quality music, and most of 
‘them also like U2 a lot (like 
myself), 

‘There will, therefore, 
alwaysbemorenoisemade 
about U2, Without doubt 
U2 have brought out some 
‘truly excellent songs, but 
ook at consistency and 

‘andthe Minds have 
far fewer iffy numbers. 

‘at their last three 
LPs, there is hardly a bad 
‘song between them. 

and friends of mine, 

have been to both U2 and 
Minds concerts and have 
come away with the verdict 
‘that Minds just have the 


edge. 

‘Jim Kerr is definitely 
more dynamic than Bono, 
he generates more passion 





SEX AND THAT 


Dear Lioyd, 
First of all, I'm a girl. Sorry 
about that, you being a 
chaps’ magazine and all, 
but thought!'d better con- 
fess before I went into the 
long diatribe I'm about to 
enter into concerning the 
distinctlack of sex and that 
in your publication. 

Course, I've only seen the 
first issue, but there was 
not one mention of us girls 
AT ALL, Is this deliberate 
LM policy to cut us out? 
Perhaps you don't think 
we're worthy of mention, or 
is 1987's New Man not sup- 
posed to be interested in 
the opposite sex anymore? 

‘Ofcourse, I'm not 
advocating page three pin- 
ups or anything so disgust- 
ingly degrading as that, but 
Ido get the feeling your 
majority male readership 
will be interested in girl- 
related features; the sort of 
sensible advice on con- 
traception, relationships 
ete etc, So how's about it? 
Julie Anderson, Brighton 


I'm sure you'll agree that 
we've put that right-or at 
Teast, Sue Dando's put it 
right. Her GipLs ON oS fea 
tures should be knocking a 
few cherished male views 
sideways over the next 
few month: 

=LM 











ASIMPLE MIND SPEAKS... 


and the band performs with 
‘moreskillandcare, andthe 
entertainmentofthefansis 
first and foremost, 
‘Obviously, what Tsay will 
not, cannot and should not 
‘be taken as gospel but 
merely an opinion. My 


We probably will be doing 
‘a few pieces on concerts, 


NOT MORE 
DRIVEL? 


Lloyd Mangram, 
What is the matter with 
you? What's your problem? 
Why are you having 

thing todo with this pathe- 
tic magazine? 

Don't you think that the 
teenage market already 
has far too much drivel on 
itshands without having to 
bring in yet another con- 
tributor? 

For example, Tread Julian 
Rignall's review of Rocky 
IV. Okay, the film was bad, 
but for him to say that it's 
sickening fascist bullshit is 
nota constructive criticism, 
it's anincredibly naive view 
that idiotically swears just 
for the hell of it. Does he 
know what a fascist is? Is 
he just another one of those 
jerks who wanders around 
talking about things he 
knows nothing about? 

Tcan just see him now, 
his ego running riot, saying 
things that would make 
sane people cringe, For 
Christ's sake, somebody 
tell Julian Rignall not to be 
a pratt for all of his life, 

‘Also, if [were you, I 
would do everything in my 
power tosteer clear of ever 
letting Gaz Top appear on 
your pages again. He must 
Surely be the biggest crip- 
ple ever to appear on the 








face of the Earth. Don't 


worry though, Mr Rignall, 
you run a close second, 

‘When I read LM get the 
feeling that there's a good 
magazine trying to get out, 
it's just hampered by a bit 
of misdirection, 

Please take this se 
ously, and print it, as it 
would be interesting to see 
the response from other 
readers, (Ican predict a tor- 
rent of abuse and a couple 
ofpetrol bombs) This is not 
a smart-arsed letter, it’s 
just different. 

‘Good Luck anyway. 
Freddie Freekowski, (no 
address) 





Youmust be aCommodore 
computer owner, Freddi 
‘They usually fall into the 
‘love JR' camp or the 
joathe JR’ camp. Astothe 
rm ‘fascist’, Idon'tthink 
many people do know 
sxactly what it mé 
since it's been used so 
much in recent years to 
denote the opposite of 
clean-limbed leftist poli- 
jes; @ contradiction in 
terms, since politics of any 
sort cannotbeclean in any 
way. 

However, accepting the 
generalisation, I would 
think it fair to describe 
Rocky IVas ‘fascist’ inthe 

jense that it is mindlessly 
jingoistic in support of 
‘American/western val- 

















You'reclaimingLMtobe 
‘pathetic’, yet your only 
evidence is a tiny com- 
ment by Julian Rignall 
with which you disagree, 
and the very unimportant 
appearance of Gaz Topina 
picture. I think you should 
support your claim with 
rather more than this, and 
it certainly would b 
interesting to hear what 
other readers have to say 
on the subject of your let- 
ter. 

=LM 








THE GRAVY 
TRAIN 


Dear Lioyd, 
Perhaps I missed some- 
thing; perhaps I'm very 
ignorant; but would some- 
body please explain the sig- 
nificance of curries and 
gravy in LM. Is it because 
you all have strong Asian 
tonnections? Or perhaps 
you own shares in Bisto; 
whatever the meaning, 
either let US—the soan-to- 








‘That's it then. An historic occasion, the first real 
of WORD UP is at an end. Great, wasn't it? Well fit 


{$_ __—— 


be LM faithful in on the 
gag, orleaveit out. Look out 
for my subscription cheque. 
John MacDonald, 
Stockport, Ches} 









LM joke that relat 
many new journalists who 
have been staying in BB 
while acclimatising to 
Ludlow. As youmay know, 
gravy is to BB meals what 
rubber is to Wellington 





out now and be very seri- 


ous in futur 
=IM 


NOT 
HEAVY 
ENOUGH 


Dear Lloyd, 
T'veonly got one criticism of 
the first issue of your new 
mag; not enough heavy 
metal. We HM freaks are 
usually branded as brain- 
less, headbanging morons; 
and what's worse is that 
‘we have to endure the 
sneers of those who listen 
to more ‘fashionable’ 
music, We're not doing any- 
one any harm, so do us a 
favour and give us, and our 
music, a fair press, 
Andrew Frickley, Pad- 
dington, London 








Like, man, I think you're 
right, y'know. But it's that 
Paul Strange who turns a 
tasty shade of, like, green, 
man, every time someone 
Tron Maiden’ o 

sven when it’s only 
‘Sue Dando saying good- 
bye. How can you cope? 
=LM 









THE LAST STAR 
FIGHTER 


Dear Sirs, 
Tam writing to express my 
opinion about the article 
STAR CRAZY in the free issue 
of LM. My argument con- 
cerns the attitude of certain 
people towards the art of 
the ninja — ninjutsu. 

‘Although I do not yet 
train in ninjutsu I do karate 
andIalsohavea friend who 
actually does ninjutsu. On 
his behalf, that of martial 
arts mags and on my own 
behalf, [have this to say 
about ninjutsu, 
















Tam already writing to your great magazine with an important 
criticism. The people in question are a Mr Richard Lowe 


. .. Duck Richard, this is the outspoken Rick Hoggart who didn't 
give an address. But wait, who else is in for it...? 


anda Mr Julian Rignall, who in my opinion are total eft wing 
arseholes, 


‘Woll that's telling them, Rick-babes (Ibet you hate that nick- 
‘name as much as Richard Lowe does). Okay, support your con- 
tention 


‘The way Lowe slags off the government in his THE YEAR THAT WAS 
article (Issue Zero) is disgraceful. Ican only sympathise with Jef- 
fey Archer for his blunder, Lowe seems to think it totally hilari 
ous, 

Rignall has a completely, politically paranoid mind in that he 
regards Rocky IV as one hundred percent anti-communist prop- 
ganda. Rocky Vis only film Yes, justa film Rignall, you pillock 
Infact the speech Rocky makes at the end is anything but anti- 
‘communis 


‘Julian did once say that he'd like tolead the Labour Party to vic- 
tory in the polls, butas he generally wears Tory blue clothes and 
notnatty red, no-one's been convinced. Anyone who's wonder- 
ingabout Julian Rignall—hedidn'tdoany reviewsin Issue One 
‘due to other commitments, but, sadly Rick, I guesshe'll be back 
s00n. 

‘Reviews caused perhaps the most complaint from readers ~ 
this one from an "Angry Prince Fan In Scotland’ 


‘Your review of Prince's new Film, Under The Cherry Moon was 
obviously biased. I'llstartat the beginning of your, eh, well, effort 
ofa review and jot down the stuff which I'd like to point out 


‘The boginning’s usually a good place to start, O Angry Prince 
Fan... 


Iquote, ‘Prince, more Prince and yet more Prince’. Well what do 
you expect, Bugs Bunny? It's a bloody Prince Film init? 

‘Again: "The guy can’ tact but he surecan pose’. It'sa musicfilm, 
isn’ tit, like the brill Purple Rain (even yourcrappy reviewers must 
have liked that) where the story is built up around the music, 
thereforeacting takes second placein importancetosinging and 
dancing, Both are superb in Under The Cherry Moon, 

‘And what happened toall those songs? 17 are listed in thecre- 
dits, Youdidn't orrather they didn’t, sorry Lloyd) commenton the 
brilliant soundtrack, with the Number Five single Kiss, Number 
11 single Girls and Boys and others trom the best selling album 
Parade, and five others exclusive to the film! 

How can crap like Absolute Beginners be preferred to Under 
‘The Cherry Moan? 

Unlike Matthew Miller, Mr Angry Prince didn’t have anything 
nice to add... 

‘The rest of the mag is well below average, Nope Lloyd, concen- 
trate on Crash, don't waste your time on this crap. 

Ido try toconcentrate, unlike Tim Bratton and Keith Tomlinson, 
‘who, bored by their English lesson, wrote from Steyning, West 
Sussex to say 
‘Your reviews of at least two films were wrong, Keith thinks 
Labyrinth the movie is Ace, Wazzo, Brill~ you get my drift? Now 
LLoyd, your people threw iton the compast heap! Shock Horror!!! 

‘AndTlove Rocky V,it'ssmashing. But you again knocked tfor 
six! 20, 15 and 20 percent were the marks given. Okay, it's slightly 
biased, but in my opinion a great film, 

‘There we go, that's Messrs Lowe and Rignall's marks again for 
Stallone the Commie Basher, The third mark was Simon Poul- 
{ter's—our MaNINASUITCASE man. He camein forabitof stick as 
well, over Birmingham (Issue One), from Rob Shepherd of Sut- 
ton-on-Sea, Lincolnshire, who would probably agree with some 
others, that the Labour Party pays for LM... 

{Iwas appalled toread the opening words of normaan’ ciaca.Do 
you have to express personal attitudes? It went like this: "Like 
‘any City in Thatcher's Depressed and out of Work Britain .. "All 
can say isthe blundering prat who wrote thisis, lke Tsay, ablun- 
dering pra. 

‘Okay Rob, fire on all cylinders . 

People in cities such as Birmingham are out of work, because of 
their own fault. None of them is really hothered. They sit around 
‘on their arses all day complaining that they're out of work, and 
then have the cheek to blame it onthe government. Britain isnot 
‘out of work, around three million out of 60 or 60 million are 
‘unemployed. It's all down to them feeling sorry for themselves, 
and blaming it on anyone but themselves, 


























Shoot the dickhead who wrote the article. 


‘Well that's made Richard Lowe feel better -he always thought 
Simon was ablundering prat dickhead who should be shot any- 
way. 

Ithink your statistics are misleading. Three million out of 50, 
‘may not soem a hell of alot, but of the 50, only some 25-20 mil- 
lion are of working age~so that’s possibly some ten percent 
‘unemployed, 

Another fair city of Britain gothot under the collar at our sta. 
‘rion To sraniox piece on Bristol (Issue One). Their representa- 
tives were Andrew Hall and Sherrie Goldman who wondered . .. 


whether the contributor lives / haslived in Bristol? Ifso, you 
could have fooled us 

Firstly, there are hordes of agreeable places where one can 
haye seven over the eight, apart from Hotwells or Montpelier (not 
allof us have private transport, remember) 

Secondly the student population has not disembowelled the 
‘Bristol Spirit’ to the extent that your ‘well informed’ contributor 
claims, 

‘Thirdly, Bristolis a congenial place tolivein, despite the Great 
Proletarian Drift; not tormention the incorrigible trendy lefties 
(like your good self) who have the foot in the wrong boot, as far 
‘as our delightful city is concerned, and (worse) are responsible for 
putting out Venue (the Bristol and Bath ‘What's On' rag), which 
is nearly as wrong-headed as you chaps. 


T'veneverhad anything todo with Venue—honest (Beezerhas 
‘though, so that's one in the eye for him). 

Now who've Ileft out? Ah yes, the ever-train-missing Sue 
Dando, whose views onthe band Icicle Works (icicLemxNxs Issue 
(One), drove Maisie (‘One Who Knows’) fromIdon't know wher 
but maybe: Liver Bird, to say this, 


‘Who does Ms Dumpy Dando think she is? The Icicle Works arenot 
lafucking nonentity, they're a bloody brilliant band. And they do 
deserve success — and loads of it. 


‘They think so too, Maisie. Apparently they were very hurt by 
their Dando-ing. But never mind, we'll put it right one day by 
re-interviewing them with Richard Lowe. Notonly ishea Liver- 
udllian Scally, he's left-wing, you know. But Maisie's not con- 


EVERY Icicle Works record is brilliant ~ a piece of artwork. Icicle 
Works are "The saviours of British Rock’. Until you've been to an 
Icicle Works gig, you haven't lived 

‘Take it from one who knows, 

Okay Dando, now you know. Gary Stanford from Selly Oak, 
Birmingham, thinks . 

What a nice magazine! But what a crap feature by Sue Dando on 
‘men's willies, Most men know that size doesn't count for sexual 
performance. But exceptionally big ones cannot be taken by some 
‘women or are very uncomfortable. Perhaps ‘Wacky’ Sue Dando 
could doa survey on the size of girls’ fannies froma male point of 
view? 

Is this letter too rude? 

Far too nude, Gary, you've upset her. Still, he’s right Sue, fair's 
fair you know. But hang on there, girls, the readers aren't 
finished. Stand up Ms Mary Morris, you Heavy Metal hater, and 
take it on the chin... 

Tam referring to your ‘review’ of Waysted's Save Your Prayers. A 
bad album it may be and certainly the reviewers are entitled to 
their various opinions, but to constantly degrade the group the 
‘whole way through the article hardly gives them a chance does it? 
No I guess it doesn't. This writer is Pretty Blinding Andy from 
Canterbury who feels strongly that ... 

‘The classicof the whole write-up mustbe the line ‘Nodoubt their 
fans willlove ’..That seems damn obvious tome Mizz Morris, No 
doubt you loved your reviews, personally I thought they stank. 

With certain different sections of music, books, films, etc, you 
‘could get one person vaguely interested in that particular style to 
review it as woll, then at least the sections of readers who enjoy 
that style have someone to relate to, 

‘Not all H'M freaks have ‘Fleas in their ears’ and not all are 
dumb. There are more to most H Mlyricsthan at first meet the ear, 
an example being Iron Maicien's, Rime Of The Ancient Mariner, 
‘which is a 13.45-minute condensed version ofthe famous bookby 
Colleridge. This achievement, as you should realise, is not one 
that every Simon, Mary or Richard is capable of. 

















Ora.Lloyd either. Ihad no idea ron Maiden were so intellectual. 
It's amazing what you learn. But then, that's what writing let- 
terstowono ur isall about. There's some more critical comment 
onour reviews elsewhere in woap uPas well. Youcan't say!'m 
not fair. 

>IM 








INVISIBLE BOWIE 


Dear Lloyd, 
Twas both pleased and 
amused by Curtis Hutchin 
son's article covering David 
Bowie 'the actor’ (ckacxsD 
‘acon Issue Zero), To think 
that someone else suffered 
Yellowbeard and dissected 
Virgin Soldiers frame by frame 
inorder to catch a precious 
“needle in a haystack’ glimpse 
of the great man! 

think Bowie's part in the 
film was more ofa ‘thrown off’ 
than ‘walk-on’ part since I'm 
almost positive he was in the 
brawl sequence. There was a 
scene wherea fight breaks out 








‘unknown soldier (as the result 
of the scuffle) enters the 
sereen (behind the bar), and is. 
thrust violently off before he 
has time to say 'two pints of 
lager and a packet of crisps 
please 

Thope this puts Curtis out of 
his misery but please donot be 
angry if 'm wrong and he' 
forced to watch the film in vain 
yet another time, 
Yolande Silverstone, Surbi- 
ton, Surrey 











It's no good, Yolande, Cur. 
tis is always in a misery over 
something or other (maybe 
something to do with his 
impending marriage), but 
thanks for helping a poor, 
down-trodden film person 
out! 

iM 


GETTING BETTER 


Dear Lloyd, Having endured 
the ribald sniggers of my fel- 
low students at college for 
wearing my LM cap since Sep- 
tember (I attended the Cam- 
den Palace launch party), Iwas 
quite disappointed to read 
Issue Zero, and seriously con 
templated not taking out a 
subscription. 

However, today I bought 
lesue One and read it from 
coverto cover, pausingonly to 
patch my breath at the sheer 
excellence of this issue which 
ensures I shall be subscribing 
Said Khan, Handsworth 
Wood, Birmingham 


& Thanks for the letter, Said, 
sorry all of it didn't get 
printed~space youknow . .. 
>oM 
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| LEICESTER 


I'M NEARING the end of 
one pint too many with 
Alan Anderson, co-owner 
of The Cooler, an irregular 
venue for local bands in 
Leicester. 

Between swigs he's tell 
ing me about a certain 
apathy among Leicester 
musicians: 'It's difficult to 
persuade them to try some- 
thing new. There's too 
much pop and gothic music 
here; we ought to have 
more dance music and 
jazz. 

‘And that's where The 
Cooler fits in. Its upstairs 
bar is home to Jazzhouse, 
bringing the best in con- 
temporary jazz to Leices: 
ter; downstairs, Cooler pop 
favourites are General 
Idea, whose slick, punchy 





dance material always 
attracts a good crowd, and 
up-'n'-comers Brother 
Brother. 

Also worth checking is 
‘The Princess Charlotte, 
where landlord Gary War 
ren has worked hard for 
two years providing gigs 


forLelcester'shome-grown | 


talent. His sizable back 
yard has been upgraded 
(with in-house PA, lighting 
and 4 roof), and the Char 
lotte’s reputationis attract 
ing bigger names like Dr 
Feelgood, Robyn Hitchcock 
and Robert Calvert, 
Recently the Charlotte 
amazed me with The DT's, 
astorming R&B combo who 
tured in a dynamic perfor 

































BELFAST 


ONE OF the many religious 
posters proclaims: Belfast 
Needs Jesus. But though 
the city may be due for 
some divine intervention, 
what it really needs is life. 

Two decades of political 
turmoil and economic 
decline have stunted the 
social scene in Belfast. For 
many years the fear of terr- 
orist attack made the city 
centreano-goareaat night, 
and people preferred the 
safety of their own neigh- 
bourhoods . .. not that 
there was much choice any- 
way, since nobody was 
risking investing money in 
Belfast, least ofallinnight- 
Me. 

Butnow the centre of Bel 


Born again 


fast has been massively 
redeveloped. A combina- 
tion of government and pri 
vate funding has rejuve- 
nated the city, and many 
new pubs, clubs and res: 
taurants have opened. 

‘However, there's stillnot 
much diversity. The pubs 
and clubs are clones: pink 
neon lighting, plastic 
palms, and intellectual 
giants armed with dicky 
bows and velvet suits who 
look out for anyone daring 
toapproach the entrangein 
JEANS, 

Even the sort of bars you 
see in TV adverts, blessed 
with character through 
age, have been gutted to 
make way for plastic 


palaces with such suitably 
groovy names as Zigay's 
and Springfellows. The 
financiers behind this 
‘explosion are so keen 

‘on out-glamming one 
another that they've lost 
touch with what people 
want 

For though Belfast has 
more than 300,000 people, 
it lacks anything else, pai 
ticularly music venues (de- 
spite faithful capacity 
crowds at the few concerts 
there are). Only The 
Orpheus (new wave) and 
Errigle Inn (traditional 
rock) regularly offer an 
evening out for local bands 
and fans. 

Folk music and jazz have 
survived the ravages of the 
‘Troubles, and there are 
several specialist clubs, but 
everything else is frozen 
out. 

‘The cinemas are family- 
oriented, and though the 
two major theatres (the 











Opera House and the Lyric) 
offer concessions, it's a 
long wait for something 
interesting. Eating out has 
become popular, for want 
of anything else todo, but 
inevitably it involves part 
ing with considerable 

Not surprising, then, that 
with so few alternatives an 
ever-increasing number of 
young Belfasters are leav- 
ing for England, in search of 
work and brighter lights. 

Belfast has suffered more 
than most in the latest 
recession, and despite the 
recent resurgence of night: 
life, those who do remain 
here spend much of their 
time on the outside looking 

Boredom becomes a way 
ofllife, the street corner as 
good a place to be as any- 
‘where, throwing bricks and 
petrol-bombing the police 
an entertainment in itself 

ROY PAYNE 











eae 


ean Pe 


|. mance with sterling work 
from Simon Hickling (voo- 
als/harmonica) and Steve 
‘Walwyn (guitar). Tradi- 
tional and unadventurous, 
they energised a respecta- 
bly-sized midweek audi- 
ence with a cheap and 
enjoyable evening. 
‘Lelcesterbands tipped to 
do well in 87 include Gen- 
eral Idea, HM merchants 
Chrome Molly, and the 
idiosyncratic Gaye Byker 
On Acid. And The Bomb 
Party seem set to consoli- 
date the respectable sales 
of their first LP (Drugs, on 
Abstract), though their 
Grummer Mark assures me 
they'll disband early this 
yearaftercompleting a sec- 
‘ond album, 
‘COLIN TAYLOR 








FALKIRK 


YOU CAN'T expect much 
from an obscure town half- 
way between Glasgow and 
Edinburgh, and for the 
majority of young trendies, 
loyalto Brylereemand The 
Face, Glasgow nightlife is 
preferable toa night on Fal 
kirk town, 

But, ever optimistic, I'm 
willing to test the natural 
resources Falkirk does 
have, though they're a 
dodgy crowd —pink-shurted 
Brut boys and Top Shop 
specialists who haunt the 
dodgy Reids in search of 
the legendary Sharon, in 
the hope of a little some- 
thing in the back of an old 
Caprior Escort 

Tieave them fora quiet 
and more comfortable 
evening in Heroes, a Fif- 
ties-oriented bistro with 
just the right atmosphere 
for a few hours discussing 
politics and existentialism 
over cappuccino, 














A Reidser writes 


Falkirk's politics are 
amusingly distorted: 
middle-class Thatcher by- 
products voting Labour or 
SDP without any firm 
Socialist convictions, most 
of them too apathetic to 
really bother with politics 
at all 

This ‘T'm All Right Jack 
philosophy annoys me, as 
does the Victorian morality 
dished out by the local 
church. (The ‘kirk’ in Fal 
kirk means ‘church’, and 
church life is an essential 
element of the community 
Tmean, just how socialist 
can you get, eh?) 

‘Anyway, enough rant 
ing, back to the nightlife. 
On Wednesdays there's a 
Ramjam in the Clubhouse 
It's an original attempt to 
cater for the more educated 
clubgoer— the culmination 
of hip-hop, beatbox and 
jazz, total danceability and 
a good night out. 


Local bands like The Sig: 
nals and The Two Helens 
add life, and the infamous 
Cocteau Twins hail from 
Grangemouth, four miles 
from Falkirk 

Also worthy of note 
Behind The Wall (a slightly 
adventurous, though 
dodgy, bar), The Café Noir 
(whose clichéd name 
speaks for itself), Elliots 
(where the video jukebox is 
the best feature), Oil Can 
Harry's (another haunt of 
the football casuals) and 
um, not much else. 

By day, of course, youcan 
always enjoy golf, tennis, 
howling or nding, or take a 
sauna at the new sports 
centre, Personally, I prefer 
to take a train to the free 
dom of Glasgow 

Falkitk? Well, it's a nice 
town... if you're planning 

JENNIFER HARVEY 
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tenham | ssunvneg Muir linger despondently sev- have begun to bloom. Each 
ie Wester eralyearsbehind London's, of Edinburgh's housing 
Naunie | Lomvtnes iswerreiiyieacn and while the continued | schemes has its own grim 
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} ~Rosskeen defend the flat-tops which heroin addiction (andcon- Cult in February). 
i ‘sproutfromsomanyheads. sequently AIDS) in Europe, _‘Then there's Coasters 
Edinburgh is often per- desperate levels of poverty _and the Queen's Hall 
ceived through adimhaze and unemployment. (which features BAD this 
of nostalgia, limiting itt ‘But apleasant enough month)... . though two 
ALLS nothing but’a picturesque _existence can be had recent attempts to provide 
‘Sauare mile: Princes Street betweentheextremes,and a really good, medium- 
ne (aiththecastleasback- evenifthe meagre employ- sized venue, at the Caley 
mn drop), the Old Town (a ment available is builton and then at the Empire, 
if ‘major attraction on the the shifting sands ofthe both foundered on Edin- 
Woo Tourist trail), the New (sic) serviceindustries...at _burgh's insane noise-pollu- 
‘Town, inallits Georgian _least it's work. And it tion bylaws, among the 
splendour; atapinch the means there're always strictest in the country. 
La University. plenty ofburgerbars and For smaller events the 
ma /* pizza parlours. newly-opened Venue now 
Y But what ofentertain- _ offers an alternative to the 
ment beyond the quarter _ long-running Hoochie 
MERSEYSIDE ce 





‘And foranon-venue club, 
‘Themusicsceneisfarfrom away fromthe tack and tin- 
sel of the cattle-market 


perfect, but the Playhouse 
jsalwaysthere, ensuring disco circuit, try El Cam- 
‘that most major tours stop _balache, a long-running, 
\ é 
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‘THESTORY sofaratBrook- acityasanm Liverpool ond granny who thinks he 














side: everyone is dying, correspondent. is quite naughty, and 

depressed and utterly ‘They want to discuss would love to inflict some 

dumbfounded by the Issue One—particularly _—_dscipline upon the poor 

| Scripts Inanefforttoboost —_williesizes and Mary Mor-_ boy. 

theviewing figures, Brooky ris (LM's ravishing London —__ And now, back to the 

has done a Dallas. Editorial Assistant). (Who kids, to check out what’ 
Tna few weeks we'llall — ISthisguy, anyway, Paul?— happening on the street. 

wakeuptofind...(no,not Ed) Sweet FA, 

Gilla Black, more's the pity, _ Willies. (Idon’t like the Allthe streetwise brats 

orHarrison Ford) but none sound of this at all. — have been trying to become 

other than John Ed) Well, there are some extras in Business As 

Stalker... comeondown! snakes strapped to the Usual (the new ‘Pool movie 


[suspect Brooky is hoping thighhereinLiverpool, and directed by one Leali Ann 
tosetthe trend that other ['vegot the snaps to prove _Barrett, ex-BBC, you know, 















teat vegoune mepe rire Set ee eae 
eeriictona  ENAWERRNOE JNO Secret: 
GAneHoTOrE TH | focMary ors cosiem:, Geter canta 
QRABEVINE| ine news younwassgberstns iS ot mpiaceale 
fink meio tbe a Sage nee 
inmmeinienearndo ial Se casts 
Recor ne ere ere ees, 
pes igphonenumoe cee Grea 
TeatMovtrim an sich faecal teen Begpnnati te ee, 
awful lot of young and not- tobe. do Peete Pe 
synliccee rae 2 nce ee ene 
approached me in my cap- callow youth now hasasec- NEIL HUGHES 
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though always-shifting, 
| jaza/funk club, it's cure 
ently at the Calton 
Studios. 

‘Theatregoers have the 
King's, the Theatre Work- 
shop, the Lyceum and the 
Traverse; football suppor- 
ters, too, have plenty of 
choice. There's the Hearts 
(last season's team-most- 
likely-to who didn't), or 
their Premier League rivals 
the Hibs. 

‘And of course there's 
Meadowbank Thistle, 
ensconced in the hugely 
oversized Commonwealth 
stadium, agreat place tobe 
ona sunny Saturday if you 
don't want the jostling 

| crowds. 

Forrugby, there's the 
internationals at Murray- 
field, traditionally foll- 


7 ee ee 








‘owed by ritual drinking 
and trouser-dropping 
across the breadth of the 
‘West End. Each to his own, 

‘And then there are 
greyhounds at Powderhall, 
horses at Musselburgh, 
cinemas, sports centres, art 
galleries and snooker halls, 
coffee bars and pubs. 

AND PUBS. Pubs with 
bands. Pubs with pool 
tables, Pubs with DJs. Pubs 
‘with videos, Even some 
serious theme pubs, where 
the theme is drinking, 

‘Best of all, nearly 
everywhere in Edinburgh 
can be reached on foot ~ 
‘especially important foll- 
‘owing deregulation of the 
buses, as nobody seems to 
know where they're going 
now. Except to the dogs. 

‘TREVOR PAKE 


GLOUCESTER 


Beatrix Potter 





waz ’ere 


‘THERE'S an old Friday- 
night ritual in Gloucester. 
Hedonistic tribes wander 
menacingly up and down 
the four main streets 
(which spookily converge 
in a town-centre ‘cross’), 
steadily downing bewvies 
as they plod from pub to 
pub. 

‘The throbbing masses 
reach fever pitch if anyone 
does something really 
wicked or devilish, ike light 
a‘ciggy’ or shout in rather 
aloud voice, and the atmos- 
phere is totally under 
whelming. 

From Corkers wine bar 
(bottled vinegar and a 
pizza) to its downmarket 
counterpart Brunels (the 
only time anyone gets outa 
pizza here is to use it as a 
missile as they crouch 
behind the trestle tables), 
it'snonstop FUN FUN FUN, 
and the only thing that 
keeps up themoraleas you 
move on to the Bier Kellar 
to watch normally sane 
friends slap bare thighs in 
time to an accordion is the 
comforting thought(?) that 
this time next week you'll 
all be doing it again. 

But enough of this 
depravity . . . what other 
activities does this cathed- 
ral'd city offer? 














Well, if you don't fancy 
the more seasonal pursuits 
(ike chasing a lump of Stil: 
ton down Cooper's Hill at 
the annual cheese roll, or 
seeing how many elvers 
you can decapitate after 
the poor little beggars have 
swam miles up the Severn), 
why not join the sporty set 
at the Leisure Centre? It's 
not so much an Olympic 
stadium as a mecca for 
failed architecture stu- 
dents, who come to con: 
template the maze of 
cracks in the sports-hall 
ceiling and chunks of 
masonry in the pool. 

Perhaps you're a movie 
buff? At Gloucester's one 
and only fleapit, you can 
discover a world that the 
Rank school of charm left 
behind. Indulge in a verita 
ble delight of Sixties ads for 
curry houses and new car: 
pets (spot the connection?), 
popcom at a quid a throw 
(iterally), anda programme 
which ranges from Rambo 
to Night Of The Living 
Dead. And that's in the 

‘Cultural Fortnight’ 

But wait, Can that be a 
glimpse of sunlight coming 
over those Cotswold hills? 
‘Though Gloucester is often 
ignored even by its own 
local radio station (Severn 





Sound) in favour of the bet. 
ter motivated, more cultur 
ally aware Cheltenham 
(more Benetton-jumper- 
‘owners per head than any 
other provincial town...) 
this place isn't as wet as 
Doctor F might have you 
believe. 

Local bands ~ including 
Apple Mosaic (who've just 
signed with an offshoot of 
Virgin) and Frame By 
Frame (who probably 
deserved the deal more) 
are worth sturdy support, 
fas is the local performing: 
arts group, which stages 
alternative entertainment 
every week at the Barge 
‘Semington moored in the 
expanding docks area. 

Here, old grain 
warehouses are being 
refurbished and entrep: 
reneursareraviving a place 
where parts of The Onedin 
Line were once filmed — 
because producers realised 
it was more of a Victorian 
set than they could ever 








cester is well 
worth a visit, ifonly tomake 
you appreciate the charms 
of Mrs Tiggywinkle and 
Peter Rabbit. After all, can 
60 per cent of the Royal 
Family be wrong? 

JANE COSNETTE 














MAIDSTONE 


Kent 


IN THE LAST 18 months 
‘Maidstone has become a 
hotbed of the arts, Wel 
nearly. 

‘The local jazz scene has 
got intofull swing afterthe 
recent opening of Club 32 
and Restaurant 32 at 32 
EarlStreet, andtheLondon 
‘Tavern in Week Street cat- 
ers for the raunchier end of 
things with regular gigs by 
local rock bands. 


be bad | 


‘Thursday nights are 
alternative nights at The 
Ecstasy Club, an excellent 
disco (with occasional live 
bands) and perfect for 
punks, goths, freaks, etc. 
Maidstone's poetry 
scene has also hit an all- 
time high with the local 
hostelry (The Minstrel in 
Knitrider Street) acting as 
mother and landlord to the 
Maidstone Poets, who reg- 


ularly entertain with read- 
ings and recitals (details | 
from Maidstone 55655). 

‘And for all you daytime 
addicts there's a mass of 
good caffs and coffee shops 
in and around the 
Stoneborough Centre. 
Maidstone alsohas TWO | 
museums and some excel- 
lent local groups like Vince 
‘Vortex, Martini Slutz and 
‘Hurliman Brothers. 

ANDY FRASER 
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PORTSMOUTH 




















Ah! L’eau! C’est I’heure 








| Live MUSIC has been 

scarce in Southampton of 

late. The city's premier 

‘music venue, the Gaumont 

‘Theatre, is being renovated 

| andisdue toreopen as The 
Mayflower, named after 

| the ship that carried 102 of 
the first settlers from 

| Southampton to North 
‘America in 1620. 

In the meantime South- 

| ampton's music scene is 
limited to some great pub 

| venues, like the Joiner's 

| Armsin St Mary Street and 
the Waterfront at Sham- 

rock Quay (an old 

| warehouse now a 
ble shopping area and 

| nightspot). 

‘Bands to look out for 
include The Ya Ya's (Sixties 
revivalists), the reqgae~ 
influenced Dub Allup, the 
hefty Fester And The Vom- 











its, the stunningly-named 
Bob Pearce Blues Band, 
and soul funksters Rufus 
Stone, a band infinitely 
‘more interesting than the 
old New Forest monument 
they take their name from. 
Southampton has thr 
notable nightclubs: Fri- 
day's in London Road, Bar- 
barella’s (opposite the Bar- 
gate in the High Street), 
and the ‘alternative'-styled 
Riverside, an exciting 
venue built on a converted 
floating bridge on the 
banks of the River Itchen. 
Great fun! 
12 Odeon and ABC 
cinemas take a prominent 
‘position in the High Street. 
‘Audiences have swelled ~ 
perhaps because of the film 
festival held in South: 
ampton last year, which 
looks set to become an 




















annual event, If you prefer 
the stage then try the Nuf- 
field Theatre in University 
Road; its strong produc- 
tions often star top actors 
(recently including George 
Cole and Timothy West). 
‘The brand-new Ocean 
Village developmentin the 
disused dockyard area is 
‘worth a visit. At the heart 
of Ocean Village is. 
Canute’s Pavilion (King 
Canute was elected in 
‘Southampton in 1016), 
housing two floors of 
shops, restaurants, snack 
bars and pubs overlooking 
‘marina; you can even be 
photographed with a life- 
‘size, scantily-clad model of 
Sam Fox! (thought Sam 
Fox WAS a model —Ed. 
Grabbingabiteinthecity 
is easy. The reasonably- 
priced Piper Restaurant 








‘THISislandcityisthemost tian permafrost by the ‘Mathis, though some sub- three to one road junction, 
stimulating hotbed of cul. SouthDowns, ourclimateis _versives (like Tina Turner _ ot by ripping out all that 
ture onthe South Coast, _uniquely temperat and other no-hopers) have horrible wood panelling, 
with traditions of incest, warmed up by the radioac- slipped through security, Horndean Special Bitter, 
seashanties, sodomy and tivity intheSolent andthe _—_—Basins offers live music _etched glass and real 
Empire going back three _printingof The Guardian every night~Robert Cray, _ people, and replacing such 
‘thousand years. ‘and The Independenton ‘The Housemartins, Pop | monstrosities with lashing 
‘Oursunsets are quite ourpresses.Nowonder Will Eat Itself, Wilko lights, mitrors,decdourised 
‘spectacular, thanks tothe Portsmouth attracts 50 Johnsonandsundry similar cows, glasses of fruit salad 
‘unique pollution from Faw- many international stars, rubbish — but the local andallthe trappings of real 
ley refinery—glowing reds boasts the most pubs per Charles Bronson Vigilante fun. | 
andgoldsbathingourdere- acre in Britain, and has Chapterwillsoonputastop Pompey Football Club is 
ict factories and soup more live music than Pol- to such outrages. ‘world-famous ~ promotion 
Kitchens inalight reminis- perroand Patagonia com- Younger Portsoralscan _every season, afterheading 
centof the fondly-remem- bined. ‘be reasonably sure of get- Division Two till the end of, 
bered Blitz. ‘Weare also the only city ting the excrement kicked _ the tax year~and they won, 
"And now that the Royal in Britain to have lost our out of them at our seafront the FA Cup in 1939! Our 
‘NavyhasbeensoldtoChile localcommercial radio sta: Pleasurama complex, and Olympic-sized swimming- 
and replaced by the Mary tionlicence~how’sthatfor older folk might like to con- pool, the Victoria Baths has 
Rose, we maintain our originality? None of that _tract the latest social infec- been conveniently closed 
coveted status as Nuclear wormbrained popular tion at pretentious dis- down and replaced by 
‘Target Number Oneby music for us! cotheques like Martine's,  Marineworld, where we 
‘welcoming cruise missiles Our cinemas and Blazes,Ritzy,and Gatsby's. can watch haddock swim- 
tothedockyardandplaying theatresaresummedupby Portsmouth pubs are ming around in their 
host tothe Fort Southwick the accolade ‘crap’, though among the most historic in natural habitat and then 
Nuclear War Control TheHornpipe insistson the world, manyofthem _eat the little buggers. 
Centre. Yes, andwe'veeas- staging jungle music, arty- OVER 200 YEARS OLD, But our major sport in 
ilymadethetransition from farty films, nancy-boy serving some of the Portsmouth is raiding one 
beating up sailors tobeat- dance troupes and lesbian strongest locally-brewed _of the town's 200 restaur- 
ingupvisitingfootballsup- commie theatre. Themag- ale inthe land. The India _ants, followed by experi- 
Porters and other minority nificent §,000-seat Guild- Arms and Still And West__ ments in mixed-media 
‘groups like women, hall has recently played _—_aretypical, utwe'retrying decorativearts onthe well- 
‘Sheltered from the Afri- host to megastars like toamend things... either turded pavement of, 
can scirocco by the Isle of Richard Clayderman, The__bby pulling down pi Osborne Road. 
Wight, and from the Sibe- BarronKnightsandJohnny —_ where there are more than ‘MEL CROUCHER 
SOUTHAMPTON 


Where the ships 
hit the fan 


(Tel: Southampton 223667) 
on the Town Quay is open 
daily for lunch (including 
cheap bar snacks) and 
evening meals, and the 
continental palate is well 
catered for Piccolo 








offers good pizza: 
Windsor Terrace (Tel: 
Southampton 36890). 
Howard's Way (you 
know, Dallasin boatyard), 
now returned to the box, 
‘was filmed around South- 
ampton and neighbouring 
‘Old Bursledon. You might 
‘even see a ‘Howard’ in the 
Jolly Sailor pub on the 
Hamble River; itreally does 
sxist, just like in the series, 
and that famous Mermaid 
Yard (really the Elephant 
Boatyard) is right 








INTREPID culture freaks 
encountering Stoke-On- 
Trent can save themselves 
alotof time by abandoning 
| thelr search for acity 
centre. There isn’t one 
Some would say there 
isn't anything else either, 
| butdig deep and you'llfind 
few nuggets: any city that 
[ean rear the iventor of the 
Spitfire and the captain of 
The Titanic must have 
something going for it 
But whatever itis, t's not 
| the design: Stoke sprawls 
| uncontrollably aver five 
Separate towns. Most of 
\Sietesaeeom Dicer” 
sad Division 
football team, 11 of whom 
managed to core wer 
a mn than 
| Kerry Dixon did on his own 
(Okay, they'feinthetophalt 
for now, Dut seats at £6? 
"You've got to be joking 
“And forget the shopping 
| Apart from Hope Street 
"(Stoke's own King's Road, 
‘with alternative clothes 
‘shops, instrument stores 
‘and Clay Records), there's 
‘nothing 








jone ofthe 50 
to pack out 





SHEFFIELD | 


‘MUSIC VENUES are a bit 
thin on the ground in Shet- 
field. There are really only 
five places to see major 
‘ands the Poly, the Uni- 
versity, The Leadmill Arts 
Contre, The City Hall and 
TheLimit— while pubsiike 
the Hallamshire Hotel are 
‘good for smaller groups 
‘Naturally, the Poly and 
the University present 
bands likely to appeal to 
student audiences, but the 
City Hall tries to please | 
everybody. Ihardly ever go 
there except for the excel 











‘These are certainly 
‘worth: out, the 
current high spots of Shef- 
field clubland. 

‘The Leadmill Arts Centre 
(a giant and more pleasant 
version of London's 
Dingwalls) features a main 
band at least once a week 
aswell as discos and work 
shops, while The Limit is 








good for indie bands and 


| 












STOKE-ON-TRENT 


Going Potteries __ 








‘The Royal Exchange pub, 

one of the few places in 
Stoke still taking the risk 
with live bands. They do 
form here, but they don't 
stick around, Say hello to 
Yeah Jazz, Discharge and 
Headgames when they 
come visiting. 

‘You want more music? 
You got it! Except there's 
nowhere else to watch it. 
Best bet is to trek out to 
Keele University, within 
bus distance (second 
mortgage advisable; the 
idea of subsidised fares 
hasn't penetrated deepest 
Staffordshire yet) or wait 


till the spring when, it's 
rumoured, two (gasp!) new 
clubs will open. 

Stoke certainly needs it; 
theclubsceneis pretty well 
nonexistent, The nearest 
there is calls itself Bridge 
Streot Arts Centre — 
another bus ride, to New- 
castle-Under-Lyme, for 
dubious blues bands and a 
chance to see bearded 
beefcakes in cable sweat- 
ers yelling over the bar 
about the specificgravity of 
unavailable dark milds, 

Other than that, it's dis- 
coville; there are two or 
three to choose from in 


Stoke, with permed check- 
ut girls and simian door 
staff threatening mous: 
tachioed mechanics, 
There're also some fun 
pubs with silly umbrellas 
and no ice. Katz is intimate 
and they get their tapes 
made by an expert. 

If all else fails, in Stoke 
you're precisely midway 
between Birmingham and 
Manchester, which boast 
everything and more that 
we can offer—but the 
accents are far worse. 

Is there really a suburb 
called Fegg Hayes? 

‘ANDY HUGHES 








Taking it to The Limit 


has excellent club-nights 
on Mondays and Thurs 
days 

Other clubs to visit are 
The Leadmill (Wednesday 
and Friday); Sinatra's 
(Tuesday); The Jive Tur- 
key and Mona Lis 
(Saturday); and the recent 
House-Out (currently at 
Stars every other Friday). 

If your interests lie out. 
side bands and clubs — and 
even if they don't ~ Sheff. 
ield has two well-known 
football teams, adog-track, 
speedway and, er. . well 
an average amount of 
theatre and art going on, 

‘The council art galleries 
show travelling exhibitions 
and reasonable permanent 
collections, and Yorkshire 
Art Space, on Matilda 
Street, is often worth a look 

There are three main 
venues for drama: The 
Crucible Theatre, the Uni- 


versity Drama Studio, and 
‘The Leadmill 

Most cities have an inde- 
pendent cinema but our 
‘Anvil is run for us by our 
truly Socialist council, as 
are The Leadmll, Red Tape 


| 

| 

| 

| 

Recording Studios and 
tuany community projects 


‘The Anvil showsall sorts of 
films that Cannon and ABC. 
wouldn't dare try, from an 
Irish season to late-night 
favourites like Rebel With- 
out A Causeto therecently 
popular Desert Hearts. 
Smart 
MICHAEL SMITH 






















WINA 
JIGS | 


GET INVOLVED 
WITH SAM FOX! 


It’s true! The 
stars are GOING 
TO PIECES! 


IF YOU'VE always wanted to scatter little pieces of 
Madonna, Dire Straits, S'mamfa Fox, Queen, Spitting 
Image, William ‘Fridge’ Perry and Wham! (they're in little 
pieces already, aren't they? ~ Ed), well, your hour ha: 
come, It couldn't be easier, now that Jigstars have arrived 

Jigstars, priced around four quid in this shops, are jigsaw 

of album covers. 

listed them all below —and later this year The Ber 
tles' Sergeant Pepper's Lonely Hearts Club Band (bloody 
hard) and Pink Floyd's Dark Side Of The Moon (bloody har- 
der) will appear as Jigstars 

“And dear old Sammy Fox supplies the choicest compli- 
mentofall, Samsez: ‘They are great, ittookmea long time 
tocomplete the puzzleas everyone wanted to join in. They 
arenotjust a simple game, they got everyone in my house: 
holdinvolved.'Titter, titter .. . (that'senough titters~Ed) 








‘Nice one, Sam, And while the rest of the office stops snig- 
gering, here's your chance to enter a lucky dip and win 
Sigstar, 

‘Just tell us who had a hit in the Sixties with Bits And 
Pieces. 

‘A.O.AP.O.TBO.ASE-t to Bits And Pieces Competi- 
tion, UM, PO Box 10, Ludiow. Shropshire SY8 1DB—the | 
deadline is 24 March. i 

‘We'll keep on picking correct entries out of Strangie's | 
thigh-length leather boot till al the Jigstars are given 
away. And before you write or phone — there's no clioice 
‘which Jigstar you get, ha, ha, ha! So get thinking. 








+ A.O.AP.O.7BO.ASE,— Answers ona postcard or the 
back of a sealed envelope 


THAT JIGSTAR LIST IN 
FULL! 


Madonna Wham Queen 

Dire Straits Marillion Samantha Fox 

‘Tears For Fears David Bowie —_ Elton John 

William Perry Go West Roxy Music 
Spitting Image 


Pink Floyd, The Beatles, Mickey Mouse, Donald Duck and 
probably hundreds more will be released soon! 
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LAURIE CADDELL looks at motor- 
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‘The Bronze courseis £12 
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Taking cover 


THERE ARE countless permutations to take into con- 
sideration when you' 
age, the size of your bike, where you live, your past, 
insurance record. But these 
don’t take no-claims discounts int 
you some idea. 

‘Avoid third-party-only cover unless you're desper- 
ately short of cash. 


£50 
e110 


£40 
£100 


TP, F&T 500 21 £25 
‘Comp —50co Pr) 


ITP, FaT 12500 7 135 
Comp —125ce 17 $265 


ftP, FAT 12500 2 885, 
Comp —125¢ec 21 e130 


HTP, F&T 90000 17 £700 
Comp — 900ee 17 e110 


‘TP, F&T T900ee 21 e400 
[Comp _ 900ce 21 9850 


Pe 
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The Psychedelic Furs have changed 
their music, their country and their 
line-up—but, as RICHARD LOWE dis- 
covers, some fashions just never go 

out. 


ICHARD BUTLER | Butler. For without him and 
is dressed head to | his ilk there'd be nothing 
toeinblackand | but Howard JonesandSam 
sayssome very | Fox records to brighten the 
odd things: Des- | lives of us junior citizens. 
cribing his lyric writing, he | And in a pop climate that's 
that ‘I work moronically obsessed with 








sstract’ and adds thing to 
that ‘I'm just a very con- group who 

fused person’. A lot of don't pander to the whims 
people in rock bands say pmusicto 





things like that. AndI've | suit the bland formality of 
‘ound that alot of people _| the Radio One playlist, 
‘who ‘work from the ‘The Psychedelic Furs 
abstract’ andare ‘confused | have stuck to their guns, 
bby life’ wear black clothes. | scored the odd hit on the 
‘But we should be thank- | way and maintained a 





ful for people like Richard | loyal, devoted worldwide 
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following. And Richard But- 
ler's proud of it. 

‘I'm more excited about 
the group now than at any 
time before because it’s 
now that I can feel the 
importance of what we do. 
‘Thisband has avaluethese 
days which we didn’t, 
always used to have, The 
value is in the bands we've 
influenced, the position we 
hold in rock musie, in the 
amount of people we get 
across to and people's opin- 
ions of us - the way people 
see us as a rock band: they 
see us as uncompromising, 
a band with something to 
say, anda band that isorig- 
inal musically. 

"Ithink Ihave an original- 
sounding voice and I don't 
write lyrics like anyone 
else. Ithink we have alot of 
character, a lot of original- 
ity and I think it's no mean 
achievement to get to the 
level of success we have 
without compromising.” 

What exactly do you 
mean by ‘compromising’? 

“By ‘compromising’ I 
‘mean making pop records." 

He spits the word ‘pop’ 
out as if it were poisonous, 
and ifthere's one thing that 
gets my goat it’s ‘worthy’, 
self-important ‘rock bands’ 
getting all pious about how 
‘important’ their music is 
compared to Wham! or The 
Jackson 5, 

What's wrong with 
bloody pop records? And 
what makes the Psych- 
edelic Furs any more noble 
or important than the pop 
bands he sneers at? 

“Idon't mean tosay we're 
more noble or important 
than them. Notatall. [think 
the tunes that come from 
George Michael's mind are 
particularly George 
Michael ~ the results of his 
influences as much as ours 
area result of mine; I'm 
being true to myself and if 
you're making pop records 
and being true to yourself 

that’s fine and that’s hon- 
est 

“AllLmean by being 
uncompromising is that 
T've never written a song 
that I don't believe in, I've 
never listened to the radio 
and thought ‘Shit, we're 


Madonna. 

‘Tthink our fans probably 
ike U2, The Smiths, The 
Cure, and possibly the Sim- 
ple Minds. The people at 
our gigs really varies ~ 
we've got what's called a 
‘wide age demographic’ ~ 
we get everyone from 
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screaming girls to guys in 
their thirties; it goes right 
across the board. 

“But I feel our position in 
rock music is much clearer 
now. We've defined ourse- 
Ives a space in rock music 
that people are aware of, 
People know who we are, 
what we do-they ascribe a 
particular set of feelings to 
us which I am particularly 
proud of. 

‘If someone walks up to 
me and says ‘You're 
Richard Butler of The 
Psychedelic Furs, Ilike your 
music, Ilike the fact that 
you haven't sold out, Ilike 
your lyrics’, I walk away 
and feel proud about it 
because I've achieved 
something and Ihaven't 
written ‘Baby I miss you/ 
and I'm feeling blue’ 

“And in that way we've 
influenced a lot of bands. I 
read an interview with The 
Cult and they said they 
wouldn't be making the 
music they are making if it 
wasn't for us and I can see 
that. We've carried on acer- 
tain tradition of musicin the 
vein of bands like The 
Doors, Iggy Pop, The Velvet 
Underground. I'don't think 
we sound like any of those 
ands but we're one of the 
most visible rock bands 
that don't make commer: 
cial pop records. And that 
gives hope to a lot of other 
bands who don't want to 
make records like the ones 
‘they hear on the charts; 
bands who would rather do 
something different, with 
more guitar, a bit more 
edge and different type of 
lyrics. Our success encour- 
ages those bands. 

“But we're not unique in 
that. Billy Idol has made it 
without agreat deal of com- 
promise. John Lydon has=I 
don’ tlike his records much, 
but I admire him because 
he's uncompromising, and 
s0 he's done something he 
can be proud of, Other 
groups that started out 
around the same time asus, 
like The Cure and Siouxsie 
And The Banshees, have 
done it too and I respect 
them for that.” 

You say you've influ. 
enced a lot of bands, both 
musically and because 
you've succeeded without 

‘compromise’. Which bands 
influenced you, in music or 
attitudes? 

"It was 1979 that we 


the spur that punk gave 
we would never have got 
off the ground. 

“And of course the punt 




















































thing opened everything 
up in terms of venues to 
play and record-company 
interest in bands that 
didn't sound like Genesis or 
‘The Bay City Rollers. Musi- 
cally Iwas into Suicide — 
that came out just before 
punk—and people like Iggy 
Pop, Lou Reed and Bob 
Dylan.” 

lll the weirdo stutf, 

“Well, yeah, but it's also 
allthe most influential stuff 
that people are still going 
back to. Imean, without 
Suicide there wouldn'tbea 
Sigue Sigue Sputnik — it's a 
direct copy; they look like 
an Eighties version of the 
New York Dolls and sound 
like a Giorgio Moroder ver- 
sion of Suicide, which is 
exactly what they are. 

“It was because of our 
influences, maybe, that we 
stood out from a lot of the 
more run-of-the-mill punk 
bands that were around at 
the time, Like our name— 
we chose that deliberately 
sothatit would stand outin 
allist of bands in the gig 
guidesin the papers, andit 
‘was also to get up people's 
noses because everyone at 
the time was going on 
about what a drag psych- 
edelia was, 

‘We were pretty free- 
form, We usad to go out 
onstage not knowing what 
we were going to play, and 
Tjust used tomake up lyrics 
on the spot. But we were 
getting quite a big follow- 
ing playing at places like 
‘The Music Machine (now 
The Camden Palace) and 
after we did a John Peel 
‘session, the record com- 
panies started taking an 
interest in us.’ 

Are you still happy with 
your earlier work when you 
Took back at it? 

“Yes, definitely. I think 
the production on the first 
LP isn't all that it could be, 
but] think it stands up 
pretty well. The second 
one, Talk, Talk, Talk, I still 
thinkis a great album. That, 
Mirror Moves, and the 
latest one are my favour- 
ites. [think it's the general 
feel of Talk, Talk, Talk that 
appeals to me. 

“But on the third album 
(Forever Now), the one we 
did with Todd Rundgren, 
‘we went offonabitofatan- 
gent, We had cellos on it 
and everything and the 
songs had an airy feel to 
them. I'm not knocking it~ 
it was just a direction we 
‘tried and decided not to 
pursue, The production 
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doesn't have the same bite 
toit as Talk, Talk, Talk — 
thatalbum really bites, and 
it lasts well 

"On this new LP, Mid- 
night To Midnight, be- 
cause Mirror Moves was 
such a studio album we 
wanted togoinand play as 
band, live, rather than 
putting down the drums, 
then the bass, then the 
keyboards and building a 
song up like that. It's a dif- 
ferent approach, but [think 
that's what we do best 

‘And I think the next 
album will have even more 
of a rock edge to it, more 
guitars, more drive. Those 
are the elements of our 
sound that get me off the 
most—we've experimented 
with our sound and found 
out what we're best at.’ 

You're living in New 
York, How do you see the 
English music scene from 
over there? 

‘Tthink the English music 
scene tends to be much 
more faddish— always look: 
ing for something new, and 
alsoalot more fashion-con- 
scious, which is one of the 
healthy things about it. 
Obviously it’shard forme to 
keep up with what's going 
on here, especially the 
more underground, inde- 
pendent stuff, butIhear the 
odd thing. 

‘I've heard Jesus And 
Mary Chain and I think 
there's some good things in 
there .. . having said that, 
America has more ofa trad- 
ition of basic rock'n'roll 
and, possibly, better 
musicianship ~ though not 
necessarily more imagina- 
tive musicianship, A lot of 
my influences are Amer- 
ican ~ things like Iggy Pop 
and Suicide, 

But how important to you 
is success in Britain? 

‘It’s not important at all 
financially. If we didn’t sell 
a single record here, it 
wouldn't mean we'd quit as 
aband or couldn't survive 
asa band. It's more amat- 
ter of pride than survival, I 
would describe our follow- 
ing over here as a cult fol- 
lowing, whichis fine by me. 

‘Over here you either get 
airplay on Radio One or you 
don't, and if you don't 
you're sunk. There's a 
monopoly over here which 














doesn’t exist in the States, 
and I think that's affected 
the music that's being 
made 

‘think pop, and more 
specifically the pop you 
hear all day on Radio One, 
has a stranglehold on 
everything now, and new 
bands that are coming 
along are writing songs 
‘specifically for the radio. If 
radio had always been as, 
conservative as it is now 
we'd still be listening to 
Glenn Miller instead of 
Elvis Presley. 

‘And it shouldn't be like 
that, Rock music should be 
about rebellion, it shouldbe 
about some sort of attitude 
it's not supposed to be the 
happy, pappy, instantly- 
disposable pop that the 
Top 20 is full of. 

‘Youth is about rebellion 
and rock music is young 
people's music. I don't 
mean ‘rebel rock’ like The 
Clash or The Alarm, what 1 
mean by rebellion is that 
music should have some 
spirit about it, some ind 
viduality and not justaload 
of endlessly repeated love 
songs donein the flavour of 
the moment. 

‘Tve always been into 
people who do have that 
spirit and individuality — 
people with an image I can 
relate to and enjoy. Like 
Iggy Pop jumping around 
the stage screaming or Jim 
Morrison looking great in 
his leathers and singing 
about the most outrageous 
things in front of half a mil- 
lion people. 

How would you describe 
your own image? 

“Well, IthinkI wear great 
clothes onstage. Ilook very 
theatrical and come across 
as being .. . dark maybe, 
Dut not overtly so, as an 
individual, a tortured indi- 
vidual. Oh dear, that 
sounds terribly pretenti- 

What exactly are you ‘tor- 
tured’ by, Richard? 

‘Well, perhaps ‘tortured’ 
is the wrong word. I'ma 
confused individual and 
that’s what I tend to sing 
about. lam looking for ans- 















































wers to things — religious 
answers, sexual answers, 
moral answers, political 
This is all terribly deep 
and mysterious. Is life a 
painful voyage of self-dis 
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1981: The Furs’ second LP, 

alk Talk Talk, hits the racks, and. 
‘despite some glorious rough 
‘edges the band are beginning to 





covery, then, Richard? 

He smiles, shakes his 
head and says 'No, I'm 
quite happy. Rock music 
getsall that out of your sys: 
tem. It's definitely great 
therapy. 
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1982: The band release 
Forever Now, a transitional 
album (produced by Todd 
Rundgren) which old Furs fans 
find hard to accept. 
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1984; The band's fourth album, 
Mirror Moves, completes their 
transition into pure pop with a 
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HE FELL from chimneys 
dived to the bottom of the 
ea, raced cars, hikes and 
steamrollers, climbed Nel- 
son's Column, stepped out 
of an aeroplane at 25,000 
feet, drove steam-engines 
and.cars ofthe future, broke 
‘a world record with 102 
people aboard a Volkswa- 
gen Beetle, built an iglooon 
the side of the Caimgorms, 
went on safari all over the 
‘world, spent months train- 
ing guide dogs, hashed up 
some amazing delicacies in 
the kitchen and diced with 
death on a two-man 
bobsleigh at St Moritz 

‘And then he fell from 
grace~or rather, John 
‘Noakes fell out with most of 
BEC1's Blue Peter team, 

‘Tgot fed up,' says the 
man who was a linchpin of 
the show for 12 years. ‘Why 
should I risk my life for 
those idiots, only for them 
tokick you in the ballsin the 
end? I'll leave TV to other 
idiots.’ 

It's difficult, damn near 
impossible, to persuade 
Noakes to talk about Blue 
Peterorthe follow-up show 
Go With Noakes. Bitter ina 
way Blue Peter never was, 
Noakes now lives in self- 
imposed exile far from the 
destructiveintemal battles 
of TV success. 

Andas Italk to him, puff! 
childhood illusions dis- 
appear through the tiny 
skylight of his dressing- 
room at the Intimate 
‘Theatre in London's 
Palmer's Green, where he's 
appearing for a short sea- 
son as Buttons in Cin- 
derella 

Noakes seemed to be a 
scatty Northern twit, with 
rarely-combed hair, 
creased shirts and knack- 
ered jeans. A dead ringer 
for Scooby Do's mate 
Shaggy, Noakes was a 
refreshing alternative to 
the smarmy flares and wild 
shirts of Peter Purves orthe 
schoolmistressy primness 
of Valerie Singleton 

‘Noakes was the York- 
shire idiot, the token Blue 
Peter clown, who'd make a 
complete bails-up of any- 
thing culinary and couldn't 
tell the difference hetween 
‘decimated’ and 'desice- 
ated’ coconut. 

‘Tcouldn't cook a bloody 
egg really,’ he recalls. ‘The 
cooking was a load of rub- 
bish,Tused to make those 
‘cockups on purpose. It was 
all one big lie and people 
believed it. It was fantasy 














The scatty twit: John Noakes in Blue Peter days 


For a generation he was a national 
institution: a go-anywhere, do-any- 
thing maniacal buffoon who put the 
rest of the BLUE PETER team to shame. 
But what happened to the man who 
put the ‘get’ into ‘Get down Shep’? 
SIMON POULTER reports. Main pic- 
ture by BEEZER. 


andyou'reallbroughtupon | dren's Theatre Company, 

and soon picked up reper- 
tory-theatre roles on the 
hack actor's cireuit: Bour- 
nemouth, Harrogate, York, 
Manchester, Sheffield 
Leatherhead and Worth- 
ing, He started some TV 
work in between rep 
engagements, and then 
Blue Peter discovered him 
in Leicester in January 


44 Why should | risk 


it. 
‘Noakes, now 61, was 
brought up on good for- 
tune, dogged determina: 
tion and lucky breaks. Born 
inHalifax, he was educated 
at a private school where 
(he says) he excelled at 
cross-country running, 
rugby and gymnastics, and 
failed miserably at 
academic work. Leaving 
‘school with few prospects, 
+hemanaged to join the RAF 
asa jet-turbine mechanic, 
then moving on toBOAC 

as an engine-fitter. 

But Noakes really 
wanted to become an actor. 
He attended the Guildhall 
School Of Music And 
Drama, paying for his 
studies with early-morning 
shifts as an office-cleaner, 
and worked his way 
through college till he was 
discovered by (ofall people) 
Cyril Fletcher. Noakes 
turned to pantomime ~first 
asadog, then asa clown 
and finally as a ‘feed’ for 
Fletcherina summer show. 

He joined the Welsh Chil- 


1966 

‘The rest is legend — 
Noakes joined Chris Tracy 
and Valerie Singleton as 
the new boy, and for 12 
years ruled the Blue Peter 
roost with his likable, avun- 
cular ways. 

‘Iworked very hard — 
seven days a week, seven- 
teen hours a day. But there 
are some unpleasant bas- 
tards you work for, espe- 
cially in London, and nowa- 
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days Idon't bother with 
people in the business: 
they're a pain in the ars 
most of them, and I keep to 
myself. My friends are 
people who aren't in the 
business." 

‘And then there was 
Biddy Baxter, the 
notoriously cantankerous 
Editor of both Blue Peter 
and Go With Noakes. The 
onscreen warmth of 
friendly, feckless Noakesy 
and the big Blue Peterfam- 
ily governed by Baxter was, 
flimsier than the papier- 
maché they built a child's 
world with. 

"The only way they'll 
ever change Blue Peter is if 
they get rid of Baxter,’ says 
Noakes firmly. ‘You can 
take the programme from 
16 years ago, stick it on 
tomorrow and you won't 
notice any difference. But 
don’ truin my day. Ihaven't 
thought about all that for 
ages—TI think of nice 
things 

He means his boat off 
Majorca, which Noakes and 
his wife Vicky live on for 
most of the year. They were 
shipwrecked at Majorca in 
bad weather en routetothe 
Caribbean in 1982, fell in 
love with the small island 
(and, no doubt, its low 
taxes), and soon set up a 
home on the Mediterra- 
nean wave, Now they're 
planning to stay there per- 
manently, away from it all, 
away from show business. 

‘And Noakes claims that 
all he needs to keep him 
going is an annual panto. 


my life for Blue Peter 


fe 


Buthe'shadtoreturntoTV 
‘occasionally to make ends 
meet, bringing the bacon 
home from commercials for 
Papermate, Blueband, 
Angel Delight, Ford cars 
and Farleys Rusks, as well 
as presenting Dinosaurs 
(Granada TV) and Country 
Calendar (Yorkshire TV). 
But Noakes is no 
washed-out has-been. The 
who-cares-a-toss Blue 
Peter action man has delib- 
erately isolated himself 
from the TV circus, staying 
out of the limelight, prefer- 
ring to lie on his boat, get 
tanned and keep his bank 
balance ticking over. It 
beats sliding in elephant 
dung for Biddy Baxter. 
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1 Which of the following is closest to your taste in 
music? 


a) U2and Bruce Springsteen, because you can sing 
along with your mates without sounding like a poof; 
heavy metal because it’s dead hard and dead loud 
(like you); Sam Fox and Kim Wilde because they're 
dead fit; The Macc Lads; Robert Palmer (especially 
the videos). 

b) Sting, Simple Minds, The Jam, The Style Council, 
Eurythmics, Whitney Houston and The Bangles. 

c) The Smiths because you relate to Morrissey's 
sensitivity and alienation. The Jesus And Mary 
Chain because they're subversive. Soul, jazz, blues, 
hip-hop, go-go — because you just love black music. 


2 Which of these would be your ideal night out? 


a) Avisit to the pub with your mates (afew pints, a 
chat about football, a game of snooker or darts) or 
the girlfriend’ — but never with both at the same 

time. 

b) Ten pints of Harp, Boddingtons or Brown Mix 
witha gang oflads followed by a visit to a disco, leer- 
ing at any unfortunate female who crosses your path 
and dancing only with your mates and only when Hi 
Ho Silver Lining comes on. 

) Pub for Grolsch, Pils or Pernod-and-black, and 
then on to a party, dancing to Spear Of Destiny or 
smoking dope to the Cocteau Twins. 


3 Who are your favourite pin-ups? 


a) Pin-ups are a sexist concept, degrading to all 
women ., , though Annie Lennox is ‘striking’ and 
you admire her ‘mystery and charisma’ 

b) Sam Fox, Linda Luscardi, Victoria Principal, 
Mandy Smith, Patsy Kensit, Paula Yates, Tina 
‘Turner. 

c) Heather from Brookside, Oxo mum, Debbie 
Greenwood, Diana Rigg in The Avengers, whatsher 
name from The Bangles, Madonna. 


4 Who are your heroes? 


a) Ian Botham, Alex Higgins, Clint Eastwood, Syl- 
vester Stallone, Bruce Springsteen, Bruce Lee, Mike 
‘Tyson, Dirty Den and Terry Duckworth. 


b) James Dean, Morrissey, ‘Bowie 
©) Barry Grant, Terry McCann, Paul Weller, Daley 
‘Thompson, Bob Hoskins. 
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Real lads don't do quizzes. But if you’re worried 
about your claims to oafishness, just answer 

the questions in LM’s scientifically-compiled quiz 
to discover whether you’re One Of The Lads 
oradelicate, sensitive creature (ie a wimp). 










5 What are your favourite newspapers, 
magazines and books? 


a) The Guardian, New Musical Express, Colin 
Macinnes, Dostoyevsky. 


b) Daily Mirror, Mail On Sunday, Tom Sharpe 
Match Weekly. 


©) The Sun, Razzle, Penthouse, Jackie Collins, 
Harold Robbins 


6 What are your favourite TV programmes? 


a) Spitting Image, EastEnders, The Professionals, 
American Football, anything with Sarah Greene, 
dirty videos, Dynasty, Blind Date, ‘Allo ‘Allo, The 
Young Ones. 


b) Auf Wiedersehen Pet, Minder, The Likely Lads, 
Brookside, Blind Date, The Tube. 


¢) TVistrash—occasionally watch Brookside, Bilko 
and Saturday Night Live 

7 Ifyou were on Blind Date, would you. . . 

a) Choose the girl who makes the smuttiest, most 
suggestive replies? 


b) Suss that they're always the ugly ones, so plant 
‘mate in the audience to tell you which is the fittest? 


c) What is Blind Date? 

8 Have youever pulled a moonie when riding ina 
Vauxhall Viva? 

a) No. 

b) Yes, do it all the time when I'm pissed, 

¢) Don't understand the question 
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Oliver Reed began his film career in his early 
20s as an extra, and slogged his way to bit 
parts, His first billing was in His And Hers 
(1961); he quickly established himself as a 
Hammer house star, taking his first lead later| 
that year in The Curse Of The Werewolf, and 


-ED — 





8 An cH 
THE MOVI 
has since starred regularly, if with uneven 
inspiration and success. 
The dates of these Reed films are release 


dates; sometimes studios sit on finished films 
for a year or two before letting them loose. 








1960 Beat Girl 
The Angry Silence 

The League Of Gentlemen 

The Two Faces Of Doctor Jekyll 
The Bulldog Breed 

No Love For Johnnie 

His And Hers 

The Rebel 

Sword Of Sherwood Forest 

The Curse Of The Werewolf 
The Pirates of Blood River 
Captain Clegg 

The Damned 

The Scarlet Blade 

Paranoiac 

The System 

The Party's Over 

‘The Brigand Of Kandahar 

The Trap 

The Shuttered Room 

The Jokers 

Fil Never Forget What's-'is-name 
Oliver! 

The Assassination Bureau 
Hannibal Brooks 

Women In Love 

Take A Girl Like You 

The Lady In The Car 

The Hunting Party 

The Devils 


1961 


1962 
1963 
1964 
1965 
1966 
1967 
1968 


1969 
1970 
1971 





1972 _Z.P.G. 
Sitting Target 

Triple Echo 

Days Of Fury 

The Three Musketeers 

The Four Musketeers 

And Then There Were None 
Royal Flash 

Tommy 

The Sellout 

Great Scout And 

Cathouse Thursday 


1973 
1974 


1975 
1976 


Bumt Offerings 

The Prince And The Pauper 
Maniac 

The Big Sleep 

Tomorrow Never Comes 
The Class Of Miss MacMichael 
The Brood 

Lion Of The Desert 

Dr Heckyl And Mr Hype 
Condorman 

Venom 

The Sting II 

Masquerade (TV film) 
Captive 

Castaway 


1977 


1978 


1979 
1981 


1982 


1986 
1987 


Inproduction: Dragonard 








There’s no need to shoot yourself in the head when you’re wearing an 
LM cap and T-shirt! 









= 
DESIGNED = 
BY PEOPLE 
Wity HEADS 
FOR PEOPLE 
WITH HEADS 











Guaranteed to make you talk of the 
town, life and soul of the party, totally 
irresistible and fantastically brainy — 
but Fiorucci stuff is so expensive, isn’t 
it? LM-wear can’t do any of these won- 
derful things, but it’s pretty serviceable 
and we've gotsizes to fit anyone. And 
it’s sort of attractive, and actually, it 
doesn’t cost very much either. So why 
hang around? Order today 
(lots of them). 


+t Except super-big body-builders. 
















Jed T-SHIRTS & CAPS OFFER 

Continental Europe and 

item ordered. 

» ee 
T-Shitsze: SO] MQ 1 

sare sae ree pes OF MEE LAE) PLEASE DEBIT MY VISA/ACCESS ACCOUNT 

LM T-shirt(s) at £4.50 each I wish to pay by Visa/Access (delete as applicable) 

Red LM Cap(s) at £3.95 each 

Grey LM Cap(s) at £3.95 each ‘Signature 


soins —=EN 


Please Charge My Account No: 


eis 


made payable to Leisure Monthly Limited LM CLOTHING OFFER, PO BOX 10, 
Cheques or Postal orders only please! LUDLOW, SHROPSHIRE SY8 1DB 



























































































‘Avaléshaving'tattoos above the neckline. Mark, 22, a psychobilly, 
‘admits he’s enthigrrassed by the one on his inner lip: ‘I only show it 
to my close friends,| wouldn’t dare let my mum see it. tt was vory 
painful, but only took tn minutes to do.” 
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OF MANCHESTER'S many encouraging arts projects 
(too many to list here ~ it’s City Life again, gang), the Cor- 
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The Bodines started on the dole, but 
now they're rising on the tide of Man- 
chester's music scene. RICHARD 
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No-one can accuse LMof being | iness, 
either partial or particular — 
we'll let anyone say their 
piece, from peace to war. MEL 
CROUCHER is a renegade 


from the package-holiday bus- 
: 

Ravings 

from the 


Rubber 
Room 








td 
LIVE music 


‘AN AMAZING therapeutic aid was 
delivered=to the Rubber Room 
Just before -moming prayers 
today. I's the latest electronic 
keyboard from the Republikkk of 
South Arikkka, the Castratio XE- 
Kute. I've had hours of fun playing, 
the percussion unit, with builtin 
blackbeat, goosestep and botha 
nova, and instead of headphones 
there's this great electronic 
fgsmoyou can cp onto your gen 
tals, 


saintly philanthropists and their 
et computers from colourising 
lapped-out black nwhite 
movies. 

The latest market research 
proves that nobody under the age 
‘of 20 wants to watch anything in 
black-and-white, and it only costs 
£180,000 to computer-colourise 
the tedious greys of geriatric fod 


the computer-games 
industry and computer-trade 
journalism — 


in short, he 


understands WEIRD. And LM 
accepts 
for... 


no responsibility 


Fairlight and paint all the wiles 
‘orange! Michelangelo? Spray his 
marbles sky-blue and illuminate 
them with laser beams. 

‘Artis too important to be left 
to artists! Thank God we live in 
the 20th Century! 


LEAKED 
MEMORAN- 
DUM 


Your Holiness, 

Re AIDS 

Volunteer rent-boy agents have 
been withdrawn after completion of 
tele month tur of field ty. Su 
cesaful achievement of reo pencira- 
tion quota nf 80 clients each, Plague 
stats now confirmed in Amster 
dam, Barcelona, Los Angles, 
Manila, Ludiow and Mareles 
The Piccadilly experiment has suc- 
ceeded beyond al expectations with 
the surprise callaboraion of antivo- 
cial natce elements, determined 0 
infect as many citizens ax posible 
before death 

The ase of Spanish waiters, 
English public-school masters, 
Fling wendy, Canedoh other 
esses and merchant-seamen semen 
is nn Langer neesary. Our ney 
dudaped tis has been released ta 
imasuites, fas and belie! Total 
tocoecnomie collapse will occur by 
1900, as predicted. 

Unfortunately, Dr Mengle 
reports a slight problem sith the 
tacine. 1 seems that itis not totaly 
‘fective against the latest batches 
of virus, athich have mutaled. He 
tll sole this matte a son ashe 
feels better. May 1, to, request @ 
week's stckleave, as I have ben a 
tide under the weather myself? 


LOTSA 
MUNNY 


THE RETAIL PRICE of compact 
discs is a global conspiracy, sec- 
‘ond only to selling untreated rat's 
piss for a quid and caling it ager: 
@ OD consists of a transparent 
Plastic. library case, a printed 
scrap of paper and a 12-cen 
timetre laminated dise, manufac: 
turing costs being 4.5p, 5.5p and 
52p respectively, 

Thereby call for a holy war 
against the bloated lice of the 








The chord-sequencer is really 
tight, especially round the neck, 
and the rhythm'njews unit is a 
gas! The only trouble is, 1 can't 
play any of the black keys 
because theyre all squeezed 
together and stuck below the 
white ones. 


LET’S 
MEDDLE 
SPEAKING OF colour pre- 


ludice... war rages in Hollywood 
as myopic Luddites try to stop 





der like Casablanca, Citizen Kane 
‘and Metropolis, to be recycled in 
69 shades of compucolor for a 
coal £3+ milion profit! 

What do philstnes like Woody 
Allen, Stanley Kubrick and John 
Huston know about cinema art, 
‘eh?! Punks like them cannot hold 
back the tide of Progress! 

Farty old Rembrandt, with his 
browns and ochres and. over: 
cooked Siennas...let's compu 
ter-enhance his stuff with lime 
green and a splodge of day-go, 
Pablo so-called Picasso, and 
those dreary blue-period \daub- 
ings, let's ram them through a 


Tecord industry and demand a 
realistic price. What's realistic? 
Well, Virgin are launching a series 
of 14track compilations on CD 
at £5.99 each, and Genesis have 
already released the miserably 
loathsome Land Of Confusion CD 
at £2.99, 

Even as you read these words, 
a pint of fourstar, a wellknown 
Sanitary product and an empty 
‘milk bottle wil set you back less. 
than 30p. But somewhere nearby 
a high-street store is selling CDs 
at £11.99. Here in the Rubber 
Room there is only one meaning 
of the ward ‘loot’ 








MERICAN KIDS 
are bored of 
blood and guts! 
And the film that 
‘stirred the 

hearts and dollars of the 

nation's junior citizens last 

year wasn't Cobra but a 

charming, if corny, adven- 

ture-comedy called Short 

Circuit, 

‘The star of Short Cir- 
cuit is Number Five, an 
artificially-intelligent milit- 
ary weapon that gets 
struck by lightning and 
‘comes to life’, escaping 
from a top-security 
weapons factory and land- 
ing up at the house of 
Stephanie Speck (played by 
Ally Sheedy), where he 
acquaints himself with the 
ways of the world through 
the Encyclopaedia Britan- 
nica and 24-hour TV. 

‘The plot is standard 
goodies-versus-baddies, 
complete with chases, as 
the evil men from Nova 
Robotics hound their mut- 
ant creation (half man/half 
heap of tin). 

(Co-Producer David Fos- 
ter has a simple explana: 
tion for the film's success in 
the States: ‘People can go 
foranhour andahalftojust 
escape—and sea fantastic 
character and a fantastic 
robot. Ally Sheedy’s very 
popular in America, Steve 
Guttenberg’s very popular 
through Police 
Academy and people are 
always interested in what 
the director, John (Satur- 
day Night Fever) Badham, 
is doing. 

‘And also there's the 
peace theme—Imean this 
thing's a military weapon 
that runs away because it 
doesn't want to kill any- 
body! Without generalising 
todeath, [think that's prob- 
ably a very common 


attitude and a lot of young 
people respond to that." 

Number Five's original 
lot in life asa sinister 
weapons system is no fan- 
tasy, continues Associate 
Producer Gary Foster 
(David's son), 

‘When we first decided to 
do the film, we did a 
detailed study of the state 
of robotics to make the 





And you thought Number Five was 
sweet and sour pork. It’s a robot, the 
star of SHORT CIRCUIT, a film that’s 
been packing them in across the 
Atlantic and looks like doing electric 
business here. RICHARD LOWE talks 
to the father-and-son production team 
David and Gary Foster. 








thing as authentic as possi 
ble. And it was very impor- 
tant to us that form fol- 
lowed function and that in 
the story the robot was a 
military weapon and not 
some cute little butler or 
something —because in real 
life war is what these 

|| things are designed for. 
Every part of the robot 

| | reflects that — for instance, 
his eyebrows are there to 

protect the lenses from flak. 

‘We hired this young guy 

named Erie Allard to bulla 

it, He spent about five 

| | moutsputting ogether17 

versions of this prop, 
including two full-length, 
fully-articulated, radio-con- 
trolled robots. We had 50 
engineers working in the 
shop to build these things. 

| | iewas'a eal etre and cost 


rE PART 


about two million dollars; 
butthese guys were sopro- 
fessional. They had just so 
many days and so many 
dollars to come up with 
props and make sure they 
worked, and they did it. 

‘Though Number Five is 
the undoubted star of the 
film, David Foster is gush- 
ing in his praise forthe sup- 
porting cast, too: ‘The 
robots wouldn't have 
worked in movie terms and 
in storytelling terms with- 
out the actors. This kind of 
picture, working with 
inanimate objects, is the 
‘most complicated, difficult 
acting work. 

‘And it's the actors who 
actually make the robot 
work. You can use only so 
many tricks, but if Ally 
didn't perform the relation 


ship with the robot so well 
~ and it was almost roman- 
tic— and if Steve didn't do 
what he did in terms of the 
change in his attitude to 
Number Five, the robot 
wouldn't have been any 
more than a machine. 

‘As wellas the actorsit's 
the imagination of the 
writers that brought this 
thing to life. The movie's 
based on a script by two 
young writers, Brent Mad 
dock and Steve Wilson. 
‘They're both ex-film-stu- 
dents who had been doing 
industrial and educational 
films, as well as Saturday 
morning TV cartoons. Short 
Circuit is their first major 
film. 

‘Steve Wilson is an 
‘expert on stop-motion ani- 
mation — you know, clay 





figures that move (the 
technique used in the video 
for Jackie Wilson's tee: 
Peute), and they wrote the 
script foratwo-hour anima- 
tion movie which they were 
going todo very cheaply for 
themselves — doing a robot 
in stop-motion animation. 
‘Somehow we got hold of 
the script and said ‘Wait a 
minute, this shouldn't be a 
cheap movie, wecan spend 
18 million dollars and use 
real robots,’ Brent was tak 
inga screenwriting class at 
UCLA, a big university in 
Los Angeles ~ they were 
partners and friends and 
Steve would gotothe class 
just to sit in, even though 
he wasn't enrolled. The 
script for Short Circuit was 
his term project—he got an 
Aintheclassandacheque 


for $360,000. Since then 
they've written two movies 
for Steven Spielberg, and 
they're working ona sequel 
to Short Circuit 

'We'renotgoing todothe 
old rip-off routine for the 
‘sequel — we're using differ- 
ent actors, and it'll be a 
completely different story 

In the sequel Number 
Five goes to New York, and 
as Gary Foster putsit ‘ifthe 
first one is his early years 
when he's an infant, the 
second one is his adoles- 
cence when he's a teen: 
ager. It'll be a mystery/ 
thriller, and we want to 
make sure that even if you 
haven't seen the first one it 
can still stand on its own 
two feet. 

What'll they think of 
next? 








March 1967 LIME O 49 








Fleet Street is becoming Mem- 
ory Lane, Ethics a county-full 
of commuters and The Times 
something you move with, 
fast, so LM looks at the press 
gang. CURTIS HUTCHINSON 
covered the ‘qualities’ and 
RICHARD LOWE tackled the 
tabloids. 


IF YOU NEED to know what's going on in the 
world you listen to Radio Four, you watch the 
evening news or you buy a broadsheet. 

But it wasn't always that way. In those hal- 
cyon days before Princess Di, Dirty Den, Alexis 
Colby and Samantha Fox, even the tabloids had. 
apretty responsible attitude toward thenews 

The Mirror is a sensational newspaper,” 
declared Silvester Bolam when he was editing 
it between 1948-1953. But he said it proudly. 

‘We believe,’ he continued, ‘in the sensa- 
tional presentation of news and views as a 
necessary and valuable public service in these 
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days of mass readership and democratic 
responsibility. Sensationalism does not mean 
distorting the truth. It means the vivid and 
dramatic presentation of events so as to give 
them a forceful impact on the mind of the 
reader,’ 

‘Such noble intentions! It's hard to believe 
that popular journalism was once a worthy 
crusade founded on the belief that ordinary 
people (not just ‘top people’ prepared to plough 
through the heavy prose of the ‘serious’ 
papers) wanted information and informed com: 

Today's tabloids are hardly honouring 
Mr Bolam's manifesto; in fact, the popular 
press of 1987 trivialises important issues and 
splashes trivia all over its front pages. And it's 
bigoted, and blatantly biased 

What's more worrying, though, is that the 
‘qualities’ are going down the same street, 
away from the old-fashioned Fleet Street, and 
fussing with pointless bingo wars and ‘exclu- 
sive’ pictures of the Royals. 

Never mind the quality, feel the width 


THE GUARDIAN 


Free of big-business and trade-union connec- 
tions, The Guardian was for years the voice of 
moderation in Britain's excitable press, but its 





long-cherished neutrality has been knocked for 
six by the present Government. Editor Peter 
Preston's editorials are uncompromisingly 
anti-Thatcher, and Steve Bell's cartoon strip 
If. is irreverent and compulsive. 

‘Owned by the mysterious Scott Trust and 
supported by its sister paper the Manchester 
Evening News, The Guardian has one of the 
fastest-growing ~ though by no means the 
biggest ~ circulations among the qualities, 

News, sport and misprunts aside, the paper's 
backhoneisits unrivalled daily coverage of the 
arts, and its specialist sections which cover 
computers, education, media and women's 
issues (Greenham Common rather than knit- 
ting patterns). But it's probably The Guardian's 
outstandingly full job pages the best ofall the 
dailies which make it a fave with career mov- 
ers, graduates and A-level students. 

Tricky quick crossword, useful TV guide, no 
bingo— but essential reading, 


The Times 


che burden of being a British institution for 202 
years has weighed heavily on the collective shoul: 
ers of The Times. Rupert Murdoch's takeover and 
thedramaticmove to anew-tech plantin Wapping 
last year have dragged the paper through the mud 
of controversy, too, 
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But The Times, being The Times, has weathered 
the storm remarkably well, even ifithas lost a few 
hands (and readers) along the way. 

‘And The Times has dragged itself into the 
Eighties (the Nineteen-Eighties, that is) and pr. 
vides the liveliest news coverage ofall the qualitics, 
evenifitsleaders subscribe tothe Tebbit school of 
Tory thinking. The sports coverage is comprehen- 
sive, though i's let down by cluttered design and 
sits, uncomfortably, in the paper's second section 
slong with business wheclings and dealing 

But even The Times's front-page Royals, right- 
‘wing moralising and upmarket bingo (aka 
Portfolio) can’t stop the dyed-in-the-wool trendies 
shifting their allegiances to The Independent 


Daily Telegraph 


“The newspaper the professionals read the 
most’ is the Daily Telegraph's line, but its app- 
eal is even broader — with a daily circulation of, 
‘wellovera million, the Telegraph isthelargest 
of the qualities, 

And apart from its Passport Control bingo, 
the Telegraph has made few concessions to 
modern tastes. Its news coverage is topnotch 
investigative stuff — but the whole paper is 
unashamedly dull 

‘The Telegraph's neglect of page design dis- 
courages casual reading, the thing looks bor- 




















ing, andithas the worst front-page text breaks 
of all the daily papers — just when you're get- 
ting your teeth intoa meaty story on the latest 
Whitehall mole, it fizzles out midword to be 
continued somewhere on the fourth column of 
the back page. 

Strictly for Thatcher fanciers and anyone try- 
ing to impress their paperboy ~ or the boss. 


The Independent 


The young pretender to The Guardian's space 
onthe fence is doing better than anyone-par- 
ticularly its rivals could have predicted when 
itwas launched last October. The Independen- 
tis catching on. 

‘But while a new national daily without a 
Royal-soap-bingo-tits fixation is cause for 
celebration, The Independent is, despite its 
excellent news coverage, just painfully famil- 
iar. Why go out on a limb, like Eddy Shah did 
with Today, when youcan just takea few tried 
and tested ideas from your rivals? 

The Independent may be ‘alternative’ 
enough for the easily pleased Yuppies, but it 
was a missed opportunity. 


The Sun 


‘The soaraway Sun is still Britain's most popular 
daily newspaper—it sells almosta million more 
than its nearest rival, The Mirror — and it’s not 
hard to see why. The Sun is cynically crafted to 
appeal to the most primitive taste and intelli- 
gence, 

Sex crimes, lovingly and luridly reported, are 
its staples, and ona lean day forrape and mur- 
derthere’s always AIDSor some dirt to be dug 
upabouta soap-opera star or some sensational 
tale about the Royal Family — and The Sun- 
never lets the boring truth get in the way of a 
‘good story. 

But despite its sensationalism and its feeble 
attempt at vigorous, bright writing, The Sun is, 
fundamentally dull. Concentrating so heavily 
on the supposedly glamorous world of ‘show- 
biz’ and royalty, itignores therealdirt, thereal 
drama, the real scandals - The Sun's world 
view doesn't extend to South Africa (except 
whenit moans about ‘lefties’ getting all hot and. 
bothered) or Nicaragua (‘Where's that?’) 

Its coverage of sport and pop is banal, too, 
and the writing is s0 corny and clichéd it could 
bea gross spoof of tabloidese. 

The Sun is a nasty, worthless piece of work. 


The Star 


The Star was launched by Express Newspap- 
ers to rival The Sun and The Mirror. Its first 
Editor, Derelr Jameson, promised a tantalising 
brew of 'tits, bums, roll-your-own fags and 
PR’ 

With circulation just over 1.2 million The 
Star has hardly eclipsed The Sun, but it's a far 
better paper ~ well-written, newsy, and worth 
reading for columnists like Mills (‘The Angry 
Voice'!), Alix Palmer and Peter Tory. 

‘Still, some of the familiar unsavoury features 
are there ~ there's the Page Seven ‘Starbird’, 
and editorials displaying the same penetrating 
political analysis as The Sun's (‘Labour's moan- 
ing minnie department are foolish enough to 
believe that bad-mouthing Britain will win 
votes’. ..) 


The Daily Mirror 


‘The poor old Daily Mirror was knocked off its 
perch as Britain's bestselling paper by The 
‘Sun and now struggles to maintainits tradition 
as an intelligent, crusading newspaper while 
having to compete with The Sun's blatantly 
‘commercial tits'n'telly approach. 

But The Mirror's still by far the best of the 



















tabloids ~ politically fair-minded (and the only 
national newspaper to support the Labour 
party), and sometimesa crusader (for instance, 
itrecently exposed the shocking state of the 
NHS and had Social Services minister Norman 
Fowler fumbling for his fudged figures). 

‘The Mirror's stillas weak on sport and pop as 
The Sun and The Star, and it's having a few 
problems with its columnists—Anne Robinson, 
Paul Foot and Joe Haines are essential but try- 
ing to replace Keith Waterhouse with Michael 
Parkinson and George Gale hasn't really 
worked. 

‘Worse still is its attempt to woo young read- 
ers with Linda Lusardi's beauty page and the 
smnug, trendy-lefty ‘alternative comedian’ Ben 
Elton. 


Daily Express and 
Daily Mai 


With circulations roughly equal at about 1.7 
million, these twoare archrivals forthe middle- 
brow market—people too snooty to buy the real 
tabloids and too thick toread the serious news: 
Papers. 

Both papers are hysterically right-wing and 
always prepared to pander to their readers’ 
paranoid prejudices (Russians, ‘loony lefties’, 
blacks, gays, dole ‘scroungers’, etc) 

So, as with the rest of the Tory tabloids, the 
news has to be taken with a pinch of salt and 
the views with a couple of sackfuls. 

‘Both the Express and the Mail seem out of 
touch today —even the ‘quality’ papers are far 
more colourfuland entertaining, andifit's telly 
and Princess Di you're after you're much better 
off with the more ‘downmarket’ tabloids. 

‘And when it comes to gossip these papers 
still think people are interested in oil sheiks and 
aristocrats, and they're still publishing pictures 
of Rula Lenska and Dennis Waterman holding 
handsatHeathrow. —‘They'vegot their good 
points, though. The Express has the queen 
bitch of Fleet Street, Jean Rook, while the 
‘Mail has Keith Waterhouse, a decent literary 
page, and the best tabloid sportswriters, Jeff 
Powell and Ian Wooldridge. 


Today 


What a wasted opportunity this was, and what 
a terrible misreading of the market. Almost a 
year after its launch, it's still struggling with a 
miserable circulation of 300,000, 

Far from being the promised innovatory 
paper that would give Fleet Street the shake- 
up it so badly needs, Today is an ill-conceived 
mishmash of second-hand ideas. 

But Today's ‘alternative views' are a valu- 
able innovation which the rest of the tabloids 
‘would do well to imitate (what's the point of a 
‘free press’ if it's so blatantly biased in favour 
of the Conservatives?). And Martin Townsend. 
isthe only tabloid pop writer who covers actual 
music with any critical intelligence. And of 
course there's the Derek Jameson column. 

Yes, it's a relatively new paper — but, sad to 
say, Today will always be struggling to find a 
genuine audience. The yuppie readers they're 
80 desperate for are quite happy with The 
Sun and The Independent. 
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HERE WAS atime,’ says Gerry Anderson, ‘when 
Twas forever saying, ‘For Christ's sake, look, I 
can make real pictures. Why am I stuck with 
these damned silly puppets?" 

‘Even today, he continues with characteristic 
candour, ‘I'm not particularly interested in puppetry. 

Crikey, that’s shattered a few illusions. For millions 
Gerry Anderson's name conjures up long-forgotten, dim, 
distant childhood memories of gangly — yet curiously 
human — puppets. 

‘And chances are that if you're over 20 you'll remember 
how your imagination was captured, then bombarded, by 
‘Thunderbirds, Captain Scarlet and Joe 90. 

‘The Sixties was Anderson's decade. Each series he pro- 
duced was more advanced than its predecessor and 
expectations rose higher and higher; his fans were rarely 
disappointed 

‘But Anderson had more than his share of sticky 
patches in the Seventies. He was divorced, spent alot of 
time in court, tried to get hold of Television South in the 
franchise battle, worked with Hall Bartlett (director of 
Jonathan Livingston Seagull), and formed a new com- 
pany in partnership with Christopher Burr. 

‘Now, thanks largely to Channel 6 (the best thing tohap: 
pento TV since colour), a cluster of award-winning com- 
mereials, and Space Police (an exciting new Anderson 
project which we should get aglimpse of this year), Gerry 
‘Anderson has come back with a vengeanc 

‘But despite fame and adulation, Anderson, 67, has 
managed to maintain his cherished anonymity — and he 
admits that on the rare occasions that he's stopped on the 
street and asked for his autograph it’s often because he's 
mistaken for Donald Pleasence! 

‘We met in the offices of Anderson Burr Pictures at Bray 
‘Studios in Berkshire, the former home of the Hammer Hor- 
rors, where I found how difficult it is interviewing Gerry 
Anderson, Not because he's awkward — he’s not. Not 
becatise he’s got an inflated opinion of himself - he 
hasn't. Not because he snaps out one-word answers—he 
doesn't. 

It's simply that you know that no matter what you ask 
him he's probably answered that damn fool question hun- 
dreds of times in the last 20 years. 

‘Anderson's a pro, though, and he knows that nomatter 
what he wants to chat about, he's always going to be 
asked to talk about Thunderbirds et al 

‘And Gerry Anderson may be hesitant to relive past 
glories, but he's thrilled by the smash success of the 
recent Channel § video releases. 

"Tt was a big surprise at first,’ he says, ‘shows of that 


March 1987 LIME oO S53 






























age selling like crazy. Imean, alot of things in show bus- 
iness are difficult to work out, but I think in this case it's 
clear what's happened, Kids who grew up with the shows. 
now have kids of their own and are now buying tapes for 
their kids and themselves. That's the market 

really . . . people who used to watch Thunderbirds. 

Soon aiter the hit video releases, Gerry found himself 
sitting in the window of the Virgin Video Store, signing 
hundreds of autographs ~ and no-one thought he was 
Donald Pleasence there. 

“Ifelt a real idiot, ‘he laughs. ‘The funny thing aboutit 
was that I was sitting with my back to the street and it 
was a good hour-and-a-half before I realised that there 
was a crowd outside the window; that's when Ireaily felt 
uncomfortable. 

Gerry also filmed an interview for Woganbasedon the 
Parker character in Thunderbirds, A throwaway snippet, 
it proved to be one of the highlights of the BBC's over- 
blown build-up to last Christmas. Lady Penelope's 
roguish butler, tanned and wearing a natty Hawaiian 
shirt, achieved the impossible when he upstaged Wogan. 
‘The gag was that Parker had done a runner and could 
only be interviewed via satellite from his hideaway in Rio, 
Great stuff. 

But Gerry remains mystified by the fuss. 'Ifind it 
difficult tounderstand, because!'m so critical ofmy own 
programmes,’ he says. ‘I've never been able to sit down. 
and say, ‘Isn't that wonderful? Ireally enjoyed myself this 
afternoon. I watched all 26 episodes of Stingray and 
Thunderbirds’ 





44 | felt like a real idiot, sitting in the 
window of the Virgin Video Store. yy 


‘So it's always difficult for me to understand other 
people enjoying it . .. but I'm delighted they do." 

‘Anderson never intended to go into TY, let alone work 
with puppets. Held always dreamed of directing movies, 

‘Twas a technician in the feature-film business and I 
also used to work as a sound editor. I started to think 
there were things Icould do better myself—but the prob- 
lem was, how do you get a break? What I really wanted 
to do was start my own film company. 

And that’s what he did, though fortunately for us it 
didn't work out: ‘We were on the verge of bankruptcy and 
somebody came along and asked me to make some 
Puppet films. That's the only reason I got into it.’ 

Soon there were 52 episodes of The Adventures Of 
‘Twizzle, quickly followed by Torchy The Battery Boy, the 
cowboy series Four Feather Falls, and 26 episodes of 
‘Supercar, the thematic precursor of all Anderson's sub- 
sequent work. 

‘The shows were labelled ‘A GERRY ANDERSON PRO- 
DUCTION’, but his role has always been more creative 
than the dry phrase implies. 

‘T'm responsible for the shows. I invent them, direct a 
lot of them, write or co-write a lot ofthem and supervise 
the entire production . , . but having said that, there are 
alot of people involved in our programmes and I'm not the 
sort of person to say Ido everything, because I don't. 

‘For instance, if you take something like Thunderbirds, 
Iwould describe how Thunderbird 1 should look with its 
vertical takeoff and variable geometry, how it turns into 
an aircraft, the way itlandsand its speed, andI would talk 
about the transporter, Thunderbird 2, with the inter- 
changeable pods and the gear that it carried, and I would 
describe it as a big lumbering aircraft and so forth, 

"Then Derek Maddings (who later went on to handle 
special effects on the James Bond films) would come in 
and actually design the craft, somebody else would 
direct the shows and somebody else would edit them, 
and then other writers would come in. 

'So, no, [don't do everything, but I am responsible for 
all aspects of the shows. 

‘What does he enjoy doing most? 

‘Scripting is my number-one love and directing is my 
number-twolove-but!'ma fairly practical person, and! 
find I can rarely direct because the burden of directing 
and also keeping a production line running is too much. 








"Directing isa full-time task. Every second your mind is, 
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on directing and if all the time you know that the rest of 
the show is falling apart because you're not there, then 
you can't really direct properly. If I were able to direct 
under somebody else I'd love it. I rarely find the time to 
direct my own shows.’ 

Anderson's worked well in the fast-shooting world of 
‘TVcommercials (most notably for the Royal Bank Of Scot- 
land), though, picking up a mantelpiece-full of awards for 
his efforts. 

He'salsohinted that held like tomake rock promos, and 
‘so many bands have drawn on Anderson for inspiration 
that he should find plenty of takers. 

Fearing the worst from my dodgy cassette recorder 
(which, judging from the sheer fascination on Gerry's 
face, is about to be redesigned into Thunderbird 7) 
asked him for ablow-by-blow account of all the series he's 
worked on since Fireball XLS. 

Td been forewarned that he doesn't really like talking 
about the past, sol was expecting a stream of short, well- 
rehearsed answers, WRONG! Anderson was more than 
happy to talk at length and dispel a few myths 
Fireball XL6 (1961) 

26 x 25-min episodes Supermarionation 
The intergalactic adventures of Steve Zodiac and crew. 
Fireball XLS was a great success here and also became 
‘Anderson's first American network hit. The series had the 
‘same pioneering feel as the classic Hollywood science- 
fiction movies of the late Fifties (This Island Earth, For- 























1929 Bon 14 April. 

4943 Entered film industry as Colonial Film Unit 
trainee. ; oe 

3946 Assistant Editor, Gainsborough Pictures; worked 
on The Wicked Lady. 
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Dubbing Ben Of Algiers, Prise OF Gold and 

‘They Who Dare 

Director, Polytechnic Films 

Go toundea Pentagon Films tomake 

commercials. : 

1966-57 Go founded AP Films, Co-produced and directed 
2 feat puppet programme 

eros Of Twizale 62 episodes 

rhe ere Battery Boy 26 episodes 

195e _FourFeather Fall 

1959-60 Supercar 26 opisodes 

3901, Fireball XI5~26 episodes 


1949 


1954 
1955 


ganger) 
Raiengeh 
Hendry 
sree rot Service 19 episodes 
1969-70 UFO-26 episodes 
Protectors , 
1971 The Prete eperimental puppet fim The Inves 
tigator 
1973-74 Space 1999 
1976-78 The Day After Tomorrow — 
televisiorea.on second series of Space 1992. 
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bidden Planet, etc). Was Gerry influenced by any of these? 

‘Thonestly don’t thinkT've ever been influenced by any- 
thing or anyone, Itend to steer clear of other people's work. 
T've never been short of ideas ~ short of money, and short 
of time, but never ideas.’ 

Perhaps influence was the wrong word . . . Itry another 
tack and suggest that at the time of Fireball XL5 Gerry 
must have had a healthy interest in science-fiction films 
and literature, 

"Again no, I'mnota great reader; [certainly wasn't when 
Iwas younger, and when I was a kid I would go to the 
cinema without even knowing what wason. [really wasn't 
triggered by anything other than the fact that [had a 
brother who was.a Mosquito pilot and he was killed inthe 
war, As a result I was always, and still am, desperately 
interested in flying and rocketry.’ 

How long did it take to shoot a half-hour episode of flying 
and rocketry? 

‘Generally speaking, half-hour episodes would take two 
‘weeks using two units, a special-effects unitand a puppet 
unit, so in effect it’s a four-week shoot, 

“And to produce a whole 26-episode 
be about six months’ preparation. We! 
thingon the screen: the clothes, the people, the faces, the 
eyes, even the sky! So six months’ preparation andthena 

year's shooting and then probably ten weeks after that to 
finish off the last programmes, 


Stingray (1962) 
26 x 25-min episodes Supermarionation 
The undersea adventures of Troy Tempest, Phones and 


‘The success of Fireball XLS enabled Anderson to embark 
‘onan ambitious new show — puppets under the seal 
‘Stingray was the first British TV series shot in colour, a 
move made with the American networks in mind — colour 
broadcasting didn't start in Britain till 1968. 

‘And there were problems. 

‘Itwasa crazy situation,’ says Gerry. ‘We usedto filmit 
incolour and then we used to dupeit into black-and-white 
‘because the only market there was for colour was in 
‘Americal 

"What was really frustrating was that, in those days, if 
‘you put a colour film out on black-and-white TV you used 
to get an infrachromatic translation, so of course reds 
would turn jet black. We used to have special panchroma- 
tic tubes made to get the tonal values of the colour right. 

















ecauseit was quite some time before the rest of the world 
did. Many countries were still transmitting black-and- 
white long after colour came into vogue, 

Another fascinating Facterson: the Troy Tempest 
character was modelled on actor James Gamer. Gripping, 
huh? 


Thunderbirds (1964) 

32 x 50-min episodes s eas 
‘The adventures of International Rescue, a secret organisa- 
tion of troubleshooting life-savers. 


Thunderbirds, the most popular Gerry Anderson show, 
‘was amilestone in TV history. Anderson adapted the suco- 
essful military atmosphere of Fireball XLS and Stingray to 
a civilian setting. 

‘And by using a huge cast of regulars without 
Anderson was able to develop the personalitis 
Lady Penelope, Brains, the Hood and the Tracys from 
show to show, helped by the extended running time (a 
Bhundeebirde epaode, with commercials, waa sched 
to.an hour). 

It was bigger and better than anything done on TV 
before—and Anderson admits this was a conscious deci- 





“Thunderbirds was a new-style show. The people who 
put up the money would see that we had made such-and- 
‘such a profit on the last show, and naturally they'd invest 
more in the next show. 

“Thunderbirds started life as a half-hour show and we 
were shooting Episode Nine when the pilot was com- 
plated. [showed it to Lew Grade and he said ‘You've got 
‘to make it into an hour’. 

*So we had to pull out the script of Episode Ten, puff it 
upto an hour, put it into production and then write addi- 
tional material for the first nine pictures and then put them 
back on the floor and punch them out to an hour!’ 

‘Thehour-long shows allowed Gerry to experiment with 
a plethora of hi-tech 21st-century hardware. 

“Thate to sound conceited in any way, but coming up 
with the ideas formachines was nevera problem. Icanget 
into the car, drive tothe studio and think ‘Christ, I'm going 
to need a new vehicle for next week's show’, and by the 
time!'ve got to the studioI've got the basis of anideaand 
an hour later it's finalised. 

“That's not the problem. The problem is keeping this 
huge production line rolling, and seeing pictures late at 
night in the cutting-room that have gone wrong, where the 














“This went on for years even though Britain got colour, 


story isn't clear or the excitement isn't there where it 
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Thunderbirds was the 
catalyst for a reat ite 
organigation called Interna 
tional Rescue, a dedicated. 
group ofyotuntesrs who 
provide practical aid indis- 
‘aster zones like Colombia, 
Mexico City and 


EI Salvador, 
Founded by Thunder- 


Dirdsfans, the group has 
grown and is now a regis- 
tered charity. Gerry Ander- 
son is their Honorary Presi- 
dent and Roger Moore is a 
Patron. 





should be, and then trying to doctor the film and bring in 
additional scenes to make it work. That's the tough part.’ 

‘Thunderbirds was an international success, Surpris- 
ingly, though, and to Gerry's lasting regret, he was never 
encouraged to make another series. 

‘wanted to goon with Thunderbirds, "he recalls. ‘It was 
Lew Grade who wanted me to make a new show. Iwas 
staggered when went to see him and said ‘Let's carry on 
with Thunderbirds’ and he said, 'No, I think we ought to 
make something new’: 

Thad a great deal of respect for him and Ididn'targue,I 
just said ‘Fine’, but Iwas terribly surprised. But this was 
in the early days of TV and the pattern hadn't yet been 
established . .. like Wagon Train went on for 14 years, Star 
Trek was repeated forever, and nobody knew at that time 
what was the best thing to do. 

"Lew Grade felt we had had a good run and people get 
sickand tired of it, so it was decided to do something diffe- 
rent." 


‘This series provoked controversy among fansand parents 
alike. Working again within the confines of the half-hour 
episode, Anderson and his team developed perfectly-prop- 
ortioned puppets. Gone were the (literally) big-headed 
caricatures of the earlier shows; the new puppets looked, 
and sometimes acted, like the real thing. 

But hardcore Anderson fans. were too conservative to 
appreciate this development, and parents felt the show's 
realism was too much for kiddies’ TV. 

‘Well, again there are as many opinions as there are 
people,’ Gerry says, shrugging off the criticism. 

What about the puppets, though, why the move towards 
realism? 

Basically, the bigger the puppet, the bigger the set, and 
the bigger the set, the more the lights, the bigger the 
stage. So one has to be very careful about the scale of the 
puppets, because it relates to the cost of the production. 

‘In Thunderbirds the mouths were moved by whacking 
great solenoids in the puppets' heads —Supermarionation 
= and that dictated the sine of the head, because we 
‘wanted to keep the puppets one-third lifesize. It meant 
their bodies were proportionately smaller than they should 
have been — big heads, small bodies, 

"But when it came to Captain Scarlet we had more pow- 
erful and smaller solenoids. By burying the solenoids in the 
chest, instead of in the head, we were able to bring the 
head down to the right size. 

‘Tthought this was marvellous; atlong last we were able 
to get the puppets beautifully proportioned. The problem 
‘was that because they looked so realistic they were desp: 
erately difficult to animate. If you get a caricature puppet 
who's got a sort of funny movement, it's fine, but the 
moment you get a replica ofahuman being you've only got 
to make the slightest false move and they look ridiculous. 

‘Some people said they preferred the puppets that were 
more caricatured, others thought that Scarlet was wonder 
ful. It was a divided camp,’ 
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‘Though Joe 90 was by no means classic Gerry Anderson, 
the concept was great, the puppets looked great and the 
hardware was as ingenious as ever. But there were no 
interesting characters, usually one of Anderson's strong 
Points, and this only emphasised Joe's wimpishness, 
Gerry denies he deliberately made the herothe same age 
as the audience. 
I’mnot sureI was clever enough in those days toknow 
where I was aiming, I just used to make programmes. 
Iwas always worried that people would say, ‘Oh, that's 
the same old crap again’, soT strived to do something as dif- 
ferent as possible. I remember thinking at the time that it 
might benice for kiddies toimagine that they were ableto 
beatest pilot ora scientist, so that's how the idea came up. 
“Tcertainly wasn't sophisticated enough to start think- 
ing about target audience and that sort of thing. 


Before The Secret Service Gerry had subtly incorporated 
short clips of live action in his shows, but these snippets 
were only used when a close-up of intricate hand move: 
ment was required, 

It seemed logical for Gerry to extend the idea, and get 
over his puppets' worst shortcoming. 

‘Idid most things with puppets, he explains, 'butI could 
never get them to walk. SoThad this idea to make a matcl 
ing puppet of Stanley Unwin, then Stanley Unwin would 
drive up toa building in his Model T Ford, get out and walk 
into the building, and then I'd pick him up inside as a 
puppet, and it would seem the puppet could walk. 

It was a way of expanding the puppet film,’ he adds 
defensively. 'The story was that every time he got into a 
jam, the police would question him and he would go into 
his Unwinese and baffle everybody and they'd think he 
was stark raving mad and let him off. 

‘The show," he admits, ‘died a death. I took the first 
episode to Lew Grade and he sat in the theatre and 
watched it. When Unwin broke into his Unwinese, Lew 
shouted, ‘Putthe lights up, put the lights up!’, and he can: 
celled the show on the spat. 

‘He said the Americans would never understand it and 
said, 'Well, they're not supposed to, It's gobbledegook!" 
Lew couldn't understand it 

‘Well, maybe it seemed like a good idea at the time 
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TECHNOSON 


ANY technobutf worth iis, plastic hag moulded inte 
roughly the same shape, 
packed with explosivesand 
pieces of plastictolook like 
debris: 

‘You switch the camera 


The principle is simple, 
ut effective. 

Suppose it's s gasomoter 
‘you want to blow up. Well, 
‘you shoot some film of the 
‘scale model at 24 frames. 
Per second. Then turn the 
camera otf, remove the. 
model and replace it with & 


UFO (1969) 

26 x 50-min episodes r 
‘Anderson's first live-action series was set in the Eighties 
and follawed the adventures of SHADO, a top-secret 
defence organisation thwarting repeated alien attacks, 
For many Anderson fans (especially those who grew up 
with Stingray and Thunderbirds) this highly inventive and 
often terrifying series could wipe the floor with every sci 
ence-fiction TV series around. 

But the ITV network didn't know quite what to do with 
it. UFO's provocative subject-matter was clearly not the 
kkids’ stuff they'd grown to expect from Anderson (though 
Genz will deny that his shows were aimed specifically at 
children), 

Soit was slotted intolate-night spots 
in the pre-video age. 

‘The first thing to strike me about UFO was its high pro- 
duction values, especially obvious beside the wobbly, 
cheapskate sets of BBC's Dr Who. 

‘And, as usual, Gerry managed to bring the show in under 
budget, 

If specialise in anything, it's screen value, because of 
the techniques we've developed over the years which are 
peculiar to us. Don't get me wrong, UFO was expensive, 
but it was not as expensive as it looked. 

Did ITV think it was too adult? 

"No, Idon't think so, Idon't think ITV think very much 
about anything if it's not their own show. You have to 
remember that ITV is really 15 companies and you've got 
16 major producers and they're interested in what they 
make, When it comes toa guy like myself—an independent 
=I'm an outsider. 

“come in with my show andit'slike cannon fodder. They 
say; ‘We've got aholeat 11.30pm. Why don't we put UFO 
on?’ They don't take an outsider's programme and say, 
‘We're going to promote this show, we're going toget the 
whole network to cooperate to make it into a Dallas.’ 

Gerry speaks like a man who's had some bitter exper 
ences, but it's hard tobelieve that a producer of his stature 
has to gocap-in-hand toITV. Anderson'sa national institu- 
tion, but he's forced to haggle to get his shows on the air. 

‘T've been in meetings, he continues, ‘and they'll say 
thingslike, ' Maybe we won't be able to putt on this year, 
perhapsit will be next year’. Imagine when you'vemadea 
show and it's part of your life and somebody dismisses it 
like that 

“To get simultaneous network transmission is very 
difficult, it’s an unsatisfactory arrangement. It's difficult to 
get network unless it's BBC, and inthe main the BBC only 
want to show what they make. They don't often back 
people like me. In this country, sadly, I make films for the 
American market.” 


The Protectors (1971) ‘ 
26 x 25-min episode: live action 
Anderson was hired as producer for this unremarkable 
live-action (but only just. .. ) show about a crack team of 
international investigators including Robert Vaughn and 
‘Nyree Dawn Porter. 


The Protectorsis the only series Anderson has ever worked 
on which he didn't originate himself. He did a workmanlike 
job as producer, but The Protectors looked and felt like so 
many other shows, and certainly wasn'thelped by Robert 
Vaughn (all but repeating his role from The Man From 
UNCLE) and the seriously miscast Nyree Dawn Porter. 

‘As bad luck would have it, The Protectors is the only 
Anderson series regularly repeated. 


-the kiss ofdeath 


















‘Space 1999 (1973) 
48 x 50-min episodes live action 
‘A drifting space station encounters alien civilisations—ar, 
‘as one critic put it, Star Trek in all but name," 
After the live-action UFO, Gerry moved into this 
straightforward science-fiction drama series. The show 
appealed to all ages, but devout Anderson fans probably 
ignore the whole thing. 

At times the acting was OTT, and toward the end the 
series began to drag badly. 


Terrahawke (1982) 
39 x 25-min episodes Supermarionation 
The fearless Dr Tiger Ninestein and his fearless Terra- 
hawks take on Zelda, a malevolent alien helibent on con- 
quering the universe. 

Terrahawks put Anderson back where everyone least 
expected to see him—puppetland, 

‘After the problems of the late Seventies, Anderson was 
keen to get backinto TV production, sche and Christopher 
Burr dreamed up this bright, successful new series, And. 
though old fans compared it unfavourably with former 
glories, Terrahawks bowled over the new viewers seeing 
an Anderson production for the first time 

‘Gerry made two new departures with Terrahawhks. Hav 
ing pioneered puppet realism with his shows after Captain 
Scarlet, when it came to Terrahawks 
‘Anderson decided to use caricature figures, and also 
id away with those unsightly strings, using 
glove puppets instead 

Needless to say, the purists hated it. But Terrahawks 
still means alot to Gerry one wall ofhis offices devoted 
to portrait shots from the series, and a model of the hide- 
ously wrinkled Zelda keeps a silent watch over his coffee 
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‘son's about to make 
another Thunderbirds 
series. Couldit happen now 
that the Channel § videos 
have proved the show's 
popularity? 

"Emm just waiting for 
somebody to wallk in with 
the money,’ Gerry laughs, 
‘It's the same old story, we 
go to adistributor and we 
say ‘How about a new 
series of Thunderbirds?” 
And they say ‘That's terr- 
fic, What a marvellous 
idea... . let's gol" 

“Then they say 'Of 
course, it will, have tobe 
updated’, andil say ‘Yes, 
‘we'll update the machines, 
and weean'tusetheisland 
what with spy satellites: 
and radar and so.on.'T 
‘suggest that we'll put the 
whole lot in a gigantiosub 
and they'll all live on the 
sea-bed. 

‘And then they say ‘Well, 
of course Lady Penelope 
and Parker wouldn't be 





‘got my chequebook handy 
What?On the money 
Roger Kean pays 


me... . you gotta be joking, 

COSTERSON: The Thun- 
derbirds puppets cost £300 
‘each in 1964. 
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‘Space Police (1986) 
52-min pilot TV movie live action 
A hard-bitten New York cop is put in charge of an alien 
Police force in outer space, and finds himself at 
Joggetheads with intergalactic bad guys V Lann and 

E Vile, Shane Rimmer (Out Of Africa, and Tracy's voice in 
‘Thunderbirds ~ small world, eh?) stars. 


Gerry filmed the Space Police pilot at Bray in 20 months, 
finishing at the tail end of 1986; Anderson Burr Pictures, 
Anderson's production company, is now looking for a 
buyer. 

And though he stresses that Space Police will eventually 
be shown over here, Anderson's first objective is a major 
American deal. Without one there won't be a series, 

“Each year the American networks say ‘No more had- 
gers’ ~ meaning no more police shows — and yet they 
always end up with a police show. Police shows are always: 
the ones that succeed. If you think of the police shows that 
have been made, there's been the blind cop and the Jewish 
cop, the bald cop and the ex-con cop and the gil cop, 
there's been every conceivable kind of cop show, except 
one set in space. 

‘So we thought, why not Space Police? Really, it's the 
New York police in space.’ 

Gerry hopes to make 65 episodes—the magic number for 
American TV, becausea successful show canbe screened 
every night from Monday to Friday for 13 weeks, A hit 
show can make alot ofmoney, and Gerry's confident about 
the Space Police pilot. 

‘It's fantastic. [think we've gota blockbuster this tim 
he says, touching the edge of his desk. 


THANKSERSONS 








CONVENTSON 


‘THIS YEAR'S Fanderson 
convention ia at the Lad- 
brokes Holiday Centre 


souls, bid in auctions of 
Andersonia, tryyourluckin 
competitions, attend 
screenings and maybe 
throw a few questions at 
‘the man himself. 

For further details send 
an SAE to FANDERSON, 
147 Francis Road, Leyton, 
London E10 1A8. 


(that’s an alternative way 
of saying Holiday Camp) at 
Caister in Norfolk over the 
weekend of April 3-6 

Soif you fancy yourselfas 
an Anderthusiast, zip off to 
the seaside, meet afew like 
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Fan clubs have a pretty bad image — 
hardly surprising when you look at 
the loonies they attract, well-mean- 
ing but certifiable nutters who live, 
breathe and analyse their heroes. 
Gerry Anderson may be a little 
embarrassed by the adulation but, as 
CURTIS HUTCHINSON discovered, he 
has one of the best-organised appreci- 
ation societies around. 

IT'S a painful fact of life, a 
lesson learned by anyone 
who's accumulated the 
paraphernalia of some 
short-lived fad: one day 
those creased bubblegum. 
cards, that scratched 

record, that discarded 
sandwich box will be worth 
alotofmoney, butchances 
are you'll never see it. 








‘Such is a screen fan's life. 

Helen and Steve, both 
first-generation Gerry 
Anderson fans, speak with 
passion and authority of 
their hero's career yet 
neverfall into theblinkered 
sycophancy of most dyed- 

‘the-wool fans, They 
probably know Anderson's 
‘work better than the man 
himself and can be as 
damning in their criticism 
as they are passionate in 
praise, 

Fandersonhasgone from 
strength to strength since 
its foundation in 1981. It's 
now the only official Gerry 
Anderson appreciation soc- 
fety, the only one actively 
supported by ITC Enter- 
tainment Ltd (whohold the 
rights to all Anderson's 
series from Supercar 
onward) and Anderson 
himself, the club's Honor- 
ary President. 

But despite this official 
approval, Fanderson is 
dependent on the dues of 
its 700 members and the 
long hours of its 10-strong 
volunteer committee. 











While chatting with Fan- 
derson Chairwoman Helen 
McCarthy and Pen Pal Co- 
‘Ordinator Steve Kyte, I 
silently totted up all the 
Gerry Anderson 
memorabilia I've chucked 
out over the years: Corgi 
models of Lady Penelope's 
customised pink Rolls 
Royce and Captain Blue's 
tank-like Spectrum Pursuit 
Vehicle . . . that fully-kitted 
Captain Scarlet doll ... and 
complete set of Sugar Puff 
‘Thunderbird models, 

and worst of all an 
incredibly rare souvenir 
brochure for the ill-fated 
‘Thunderbirds Are Go film. 

















































And the £7.50 annual 
membership due offers 
heaven to the Anderson 
fan, It includes four issues 
of the excellent SIG 
magazine, itself worth the 
price of membership if only 
for the superb full-colour 
front-cover illustrations by 
Graham Bleathman, with 
all the latest news, inter- 
views, episode guides, 
photographs, fan fiction, 
Teaders' letters, and techni- 
cal info on matters Ander- 
sonian, 

‘Also included in the 





Fandersons are got 
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Fandersons Holen McCarthy 
and Steve Kyte. 


membership package are 
an exclusive, eye-catching 
{I-inch x 10-inch colour 
montage of Gerry Ander- 
son's TV productions 

and four issues of Fander- 
son News, the club news- 
letterwith the latest enon 
the movements of Ander- 
son and just about 
everyone else associated 
with his series. 

‘And there are exclusive 
offers to Fanderson mem- 
bers, which have included 
trips to Bray Studios to 
watch Terrahawks in pro- 
duction, a specially-made 
record of Anderson 
theme tunes, photographs, 
publicity brochures, and 


3] the conventions covered 


swhere in LM's Gerry 
Anderson section. 

Fanderson is one of the 
best-organised fan clubs 
Tve come across, offering 
professionalism and value 
formoney despite a paucity 
offunds, Soifyou enjoy the 
work of Gerry Anderson, 
send an SAE for member- 
ship details to Fanderson, 
147 Francis Road, London 
EI06NT. 
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In L's four-page guide to music vid- 
eos, PAUL STRANGE examines the 
pop promo’s history, looks at the 
increasing trade in music vids you 
can rent and buy, and comments on 
the state of play today. 





VIDEO is an essential and accepted part of pop music in 
the Bighties, There are two categories: promotional videos 
(normally shown on TV to promote a single), and music 
videos (collections of promos ot live footage, or both, on a 
video cassette) 

The pop promo is little more than a thinly-disguised, 
aggressive advertisement for an act, but its persuasive 
power has been used many times to launch new groups, to 
‘embellish and sell inadequate material, to add artistic cre 
dibility, to relaunch flagging careers and to ensure that 
successful artists stay firmly lodged at the top of the 
charts 

It's such a successful medium that nearly every single in 
today's Top 30 has an accompanying promo. And there are 
50 many available that Channel 4's The Chart Show con 
sists entirely of videos, while America's MTV programmes 
the stuff 24 hours a day. 

Trouble is, there's no quality control. Most promos are 
trite, clichéd, and bloody naff, few pop stars can act 
(though they'd like to think otherwise), and a lot of money 
is spent on technical wizardry to disguise hammish acting, 
inadequate story lines and clapped-aut concepts, 

‘So most promos are ludicrously expensive and excessive 
exercises in pretentiousness, vanity, camera angles and 
foreign trips which keep pop‘star egos well-fed, increase 
the salaries of smart-aleck A&R men, make a fat packet for 
the video director, and bore the pants off anyone with an 
ounce of common sense. 

It's unlikely to stop. Promos actually wark, probably 
because most of the record-buying public are bloody gulli 
ble and pick up on a visual image quicker than on musical 
talent 

But the real music video is a different proposition. Some 
groups (in particular Tears For Fears, Siouxsie And The 
Banshees and Big Country) have achieved reasonable 
results from straightforward concert footage, and the 
extended promos (like Bowie's Jazzin’ For Blue Jean and 
Michael Jackson's Thriller) are worth a shot for posterity 
(and a snigger at Jacko's high voice), though the Hits com 
pilation jobs should be avoided at all costs (unless you're 
mad keen on ALL the promos). 


Video killed the radio star 
It's in my mind and in my car 

We can't rewind we've gone too far 
Pictures came and broke your heart 
Put the blame on VTR 

(The Buggles, 1979) 


TODAY'S promo vid has a long line of ancestors. Music 
and film were first linked in the Thirties by Oskar Fis: 
chinger, a German who produced short animated films to 
accompany classical and jazz music. Fischinger's Compos 
ition In Blue (1934) was a cinematic mini-masterpiece 
using advanced animation techniques to produce a mes 
meric, almost psychedelic mixture of music and cleverly: 
interlinked visuals, Fischinger went on to work with Walt 
Disney, and together they produced the celebrated open. 
ing sequence of Fantasia (1938) 

In the Forties, American swing, jazz and R&B artists 
began making short promotional flims for use in bars and 
clubs with Panoram Soundie equipment. These promos 
or ‘soundies’ —were the true forerunners of today's promo 
vids, but they never caught on, Musical feature films were 
far more successful, and this was the medium chosen in 
the Fifties to convey the pop message. 

The Blackboard Jungle (with Bill Halley's Rock Around 
The Clock accompanying the opening credits) was tre- 
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mendously successful, but Elvis Presley was the king 
appearing in four Fifties movie classics (Love Me Tender, 
Loving You, Jailhouse Rock and King Creole). 

Presley spurred on a host of imitators (Cliff Richard, Billy 
Fury, etc) and they too used musical films to further their 
careers. Most of these films (Expresso Bongo, Play It Cool, 
The Young Ones) used the artist either as a performer or 
as a pseudo-Elvis, and by modern standards they're pretty 

‘The Beatles changed all that, A Hard Day's Night (1964), 
directed by Richard Lester, was a pseudo-documentary 
showing the Fab Four in zany situations with a comicedge 
rarely seen on TV then, In 1965 The Beatles made the 
equally nutty Help!, and later (unaided) they produced 
short promotional films for Penny Lane (tame and charm 
ing) and Strawbérry Fields (wild and alarming), as well a: 
the lengthy, highly bizarre and unsuccessful Magical Mys 
tery Tour 

‘The Beatles' film work proved influential. The purpose: 
built Monkees were the first to ape the ideas of A Hard 
Day's Night, and even in the Eighties that same zaniness 
has been echoed by Madness (in the promos for House Of 
Fun, Driving In My Car, etc), King Kurt (Mack The Knife) | 
and "The Housemartins (Happy Hour), while others (The 
Cure, Siouxsie And The Banshees, Soft Cell and The Mis: 
sion)’ have produced surreal, dreamlike videos of a kind 
hinted at by The Beatles’ more bizarre efforts. 

Like The Beatles, The Rolling Stones were quick to see 
the advantages of promotional films; they could appear on 
a host of TV shows without an endless tour of the stations, 
and the films gave them new opportunities to express theit 
anarchic stance. They appeared in drag on Have You Seen 
Your Mother Baby (Standing In The Shadows) (1966), they 
mimicked the British judicial system in We Love You 
(1967), they challenged class structures in Lady Jane 
(1967), and they were still at it in Julien Temple's remarka- 
ble promo for Undercover (1984). 

David Bowie, too, saw a myriad of possibilities in video 
His early efforts at combining mime, vaudeville and theat- 
ties were pretty rough and raw — Space Oddity (1969) and 
The Jean Genie (1972) — but by Ashes To Ashes (1980) and 
Let's Dance (1983) he'd perfected the technique brilliantly. 

‘The moder pop promo came of age with Queen's Bohe- 
mian Rhapsody (1975). Widely acknowledged as the first 
Pop promo with enough impact to create a hit, it had a 
shattering effect on the pop world, Half performance, half 
ethereal pretentiousness, the promo was cunningly linked 
to the song's semi-operatic settings, boosted Queen's 
tacky profile and helped the single hit the top for nine 
weeks. 

After that, everybody wanted to make a video. 
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Videos are like an advert ~ ‘buy me buy me buy me, sell sell 
sell, there's nothing else you can have in your life except 
‘this, it will make your life wonderful’. Pop videos still pre 
tend that they're an individual artistic statement, Anybody 
can doa video with £300,000 because you're using wonder: 
ful people, wonderful costumes and actors. I think it's dis 
gusting and they should all be shot because they're like 
little boys when they get stuck into all that. 

(TT's Paul Morley on BBC TV's The Video Jukebox) 


PROMOS hit the height of expensive lunacy in the New 
Romantic period (1980-83). Reflecting the opulent desires 
of the movement's clown princes, video-makers turned to 
ocean-going yachts (Duran's Rio), went dead arty and 
cropped the screen to suggest Cinemascape (Ultravox's 
Vienna), produced pretentious visual slime (Visage’s Fade 
To Grey), and dreamed up an elaborate and terrifying tor 
ture chamber (Duran's Wild Boys) 

‘The trend has continued, and though there's plenty of 
hi-tech clever-clever stuff around, promos nowadays ten 
to be less elaborate; there's been a hoom in low-budget 
vids (particularly by indie bands) and a number of new 
groups have emerged entirely through video, 

And that's quite apart from the vast array of extended 
music videos; as you can see from Lam's selective list, there 
are music vids to suit most tastes. But it's best to avoid 
brand-new videos at full retail prices (£13 to £20). Nor- 
mally they're only worth buying if you're a committed fan, 
but the reissues and new titles on cheapie labels (particu: 
lanly the live recordings) offer better value for money. 

(On the clever-clever side of pop promos, Peter Gabriel's 
inspired Sledgehammer (1986) was a piece of superb ani 
mated wizardry ~ it's bound to be ripped off in the near 
future, Paul Simon's recent The Boy In The Bubble promo 
was utterly remarkable (particularly since it didn't improve 
the song one iota), and Jackie Wilson's Reet Petite (origi- 
nally released on video in 1984) would never have been the 
monster it was without the plasticine antics of the promo. 

Sigue Sigue Sputnik and Matt Johnson have proved that 
music isn't everything. Despite the lamentable musical 
shortcomings of Sigue Sigue's single Love Missile F1-11 
the promo vid was a powerful package. And though Matt 
Johnson has produced better music, The The's video 
album Infected is a striking and formidable work likely to 
inspire others. 

Low-budget vids are a new and booming area. Bands 
have gradually realised that it needn't cost a fortune to 
look impressive on the small screen — and it can be a lot of, 
fun too. We've Got A Fuzzbox And We're Gonna Use It 
went very silly with XXX Sex, Robyn Hitchcock And The 
Egyptians produced some stunning effects on their video 
album Fegmanial, Goodbye Mr MacKenzie did well with 
two relatively inexpensive promos for The Rattler, and The 
Cardiacs delved deeply into the brain for Seaside Treats. 

And in the right hands and with the right budget, new 
groups can have a field day on video. Red Box (Lean On 
Me), Go West (We Close Our Eyes), Europe (The Final 
Countdown), A-Ha (Take On Me), and The Housemartins 
(Happy Hou1) are shining examples of unheard-of bands 
who've made the Top 30 through a promotional video. And 
it's this strength that will keep the promo vid (and the 
extended music video) going for years. 

So the promo video, the pop star's finest prop, has along 
future ahead. Pretty worrying, really. 
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STEVE BARRON 
PROLIFIC video-maker 

Barron made The Human League look like film stars 
for the immensely successful Don't You Want Me, had 
teenage girls wetting their knickers over A-Ha's Take 
On Me, turned Michael Jackson into a supercool alien 
for Billy Jean and directed the feature film Electric 
Dreams. 








CUCUMBER VIDEO 
CLEVER-CLOGS duo (Rocky Morton and Annabel 
Lamb) specialising in music-video animation. 

Notable efforts: Costello's Accidents Will Happen, 
‘Tom Tom Club's Genius Of Love and Donald Fagen's 
New Frontier. 


GODLEY AND CREME 
ADVENTUROUS video directors, formerly members of 
10ce 

‘Their own Cry (1985) was an eerie, unsettling sea of 
black-and-white faces beautifully’ segued one to 
another. They worked wonders for Herbie Hancock's 
startling Rockit (1983), produced a suitably tough, vic 
ious, acerbic promo for Frankie Goes To Hollywood's 
Two Tribes (1984), and then made a nativity play out of 
Frankie's Power Of Love (1984). They've also worked 
well with new groups ~ Go West's We Clase Our Eyes 
was a particularly successful promo. 





JOHN LANDIS 

FILM DIRECTOR, best known for Trad 
National Lampoon's Animal House, Spies 
The Blues Brothers, Landis also directed Michael 
Jackson's 14-minute promo for Thriller. 





RUSSELL MULCAHY 
AUSTRALIAN film director much beloved of the New 
Romantic movement. 
Mulcahy came to prominence with Ultravox's lavish 
Vienna (filmed in black-and-white, with back-lit shots 
a cropped screen to suggest Cinemascope), and 
jually lavish Rio. Mare recently he's filmed 
Duran's mega-opus Arena, Queen's A Kind Of Magic 
and directed the Christopher Lambert film Highlander 
Now working on Rambo III 





TIM POPE 
INNOVATIVE on small budgets. 
The best examples of Pope's work are where he's 


been hard-pushed: Soft Cell's Bedsitter, The Cure's 
Love Cats and Boys Don't Cry. Given abit more dosh he 
turns the promo into art (Talk Talk’s Life's What You 
Make It), 


KEN RUSSELL 
EXTRAORDINARY film-maker and an early promo 
pioneer 

His 1976 film version of The Who's Tommy was 
ssentially a collection of separate pop promos; since 
then (for his sins) he's produced promos for Elton John 
and Cliff Richard/Sarah Brightman, though he's still 
best known for his pathologically OTT feature films 


JULIEN TEMPLE 

FILM DIRECTOR (The Great Rock'N'Roll Swindle and 
Absolute Beginners) who's turned his hand to pop vid 
_ Temple directed The Stones" turbulent and provoca: 
tive Undercover and Bowie's lengthy and reasonable 
Jazsin’ For Blue Jean; recently he's made Running Out 
Of Luck, a mini-promo based on Mick Jagger's solo LP 
She's The Boss, 
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This month's LM video guide lists 228 | Came! 
Pop music videos. Next month, in = | Garna "" 
Issue Three, we'll have a roundup of 
classic TV shows available on video, | rs %en, 
like Doctor Who, The Prisoner and ‘Virgin Music Videos 
Fawlty Towers. 
Cina Crisis 
Stowbar Abeurd 
anc Black Uhura iin Mme Veo 
Sasewp Eve At The Rainbow 
Channel Chnoet Loyd Cole And The Com- 
Alaska Blancmange Toya Cole And The Com 
are The Video ingles motions 


America Claude Bolling Phil Collins 
Live In Central Park Gancerto ‘No Jacket Required EP 
Prete Music Intemational | Picture Music International | Vu Music Video 





























David Bowie Phit Coltins 
Ricochet Live At Perkins Palace 
Virgin bse Video eture Mun International 
‘April Wine 
{ive tn Leadon David Bowie Phit Coltins 
Peture Muse Intemational | laszin'For Blue Jean Video EP 
‘Te Video Music Collection | Plcnie Music itarnational 
Anas 
The Complete Concert David Bowie Kid Creole & The Coconuts 
Onanoets Love You Til Tuesday | The Lifeboat Party 
Ashford & Simpson 
‘Abhtord & Simpson David Bowie Culture Chub 
The Video MusieCallecton | Sertous Moonlight 1 A Kiss Across The Ocean 
caves Cannel 
Treasnierd @smpeon — | neva powie Deep Purple 
Video David Bowie nttive | Calfornia Jam 
Picture Mure Intamational | Soriue Mo Screen Legends 
Ashford & Simpeon, sevens Depeche Mode 
Video BP ‘Some Great Videos 
Picture Musietateraaticoa! | | Bronali Boat Virgin Music Videos 
The First Chapter 
Bananarama Grannel Depeche Mode 
‘And Phat Not Ail The World We Live In And 
Giant ¢ James Brown Live In Hamburg 
Tv In Landon Virgin Muse Video 
The Beat Vora Music Video 
Gan't Get Used To Losing Devo 
You Kate Bush ‘The Men Who Make The 
Channel The Hair Of The Hound | Music 
Petite Music Interational | Virgin Music Video 
‘The Beats 
Live Roady Steady Go Spe- | Kate Bush Devo 
Sal Live AtHammersmith | We're All Devo 
Frctute MusicInteritional | Picture Music International | Vig Music Video 
The: Kate Bush Dexy's Midnight Runners 
The The Single File The Bridge 
Screen Legenda Picture Music International | Channel 8 P 
‘The Belle Stars Kate Bush Dio 
Live Signs Live Times The Whole Story Live in Concert 
Big Country Cabaret Voltaire Dire Straits 
Big Country —Live Gaectne In Your Bye Alchemy Live 
chanel Virgin Muse Video cnannes 
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DireBand 
Tonite 

Pletute Music International 
‘Thomas Dolby 


Live Wireless" 


Duran Duran 
Daneing Ox The Vatentine 


Duran Duran, 
Sing Blue Silver 
Picture Music Internatio 





Duras Duran 
Video Albu 
Petite Music Intemational 


Duran Duran 
‘Arena 
Pitute Music Intemational 


Duran Duran 
‘Making Of Arena 


Jan Dury 
Hold On To Your Structure 
Plonure Muss International 


Shota E 
‘Live Romance 1600 


Earth Wind & Fire 
In Concert 
Channel 8 


Sh 
Live 
Pleure Mune International 


2 Easton, 





ELE 
Pictures At An Exhibition 
anne 8 





David Essex 
Live At The Albert Hall 


The Everly Brothers 
The Everly Brothers” Reus 
fon Concert 

Scrsen Legends 


‘The Everly Brothers 
Album Flash 


Channels 


Fleetwood Mac 
Mirage Tour 
Channels 


Genesis 
Live The Mama Tour 


Virgin Musi Video 





Robin George 
Dangerous Music 


Barry Gibb 
Now Voyager 
Channel 


Jak! Graham 
Sot Free 
Picture Music International 


Eddy Grant 
Live tn London 


Barclay James Harvest 
‘A Concert For The People 
(Bertin) 

Channel 


Heaven 17 
Industral Revolution 


Uriah Hoop 
Easy Livin A History Of 
Uniah Heep 





Helix 
Video EP 
Picture Music Internationa! 


Nick Heyward 
Nick Heyward — Part 1 


Buddy Holly 
The Real Buddy Holly Story 


Human League 
Video Single 
‘Yagin Muse Videos 


‘The Ieicle Works 
Seven Horses Desp 


Imagination 
Imagination In Concert 


Iron Maiden 
Live After Death 


Iron Maiden 
Live EP 





Iron Maiden 
Behind The Iron Curtain 


tron Maider 
Video Preces 
Pltite Musi International 


Geils Band 
‘Geis Band 
(Picture Music tternational 


‘The Jam 
Transglobal Unity Express 


‘The Jam 
Video Snap 
Japan 

Instant Pictures 


Japan 
GO Canvas 





Elton John. 
To Russia With Elton 
Channel 


Grace Jone: 
‘One Man Show 


KajaGooGoo 


KajaGooCoo EP 


KajaGooGoo 
White Feathers Tour 
Prosar Masi international 


KajaGooGoo 
=P 


Katrina & The Waves 
Walking On Sunshine 
Petute Muse Intersations) 





Kerrang 
Rompllation 
Petute Music International 


Kool & The Gang 
Tonight! 


John Lennon 
Live In New York City 
Pnite Musi International 


John Lennon 
Imagine ~The Fim 
Peture Musi International 





Julian Lennon 
Stand By Me 


Jerry Lee Lewis 
The Killer Performance 


Little River Band 
Live Exposure 
Peture Music Intemational 


Loose Ends 
Loose Enda Video EP 


Madness 
Take Te Or Loave It 


Marillion 
Recital OF The Seript 


Marillion 
EP 

Macillion 

1982-1988 The Videos 





Maze 
‘Maze—Live 


Maze 
Livi In Now Orleans 


Bobby McFerrin 
‘Spontaneous Inventions 
Plenure Music International, 


‘Malcolm Mclaren 
Duck Rock 


Vurgin Muse Videos 


Moationt 
‘Meatloat In Concert 


Meatioat 
Bad Attitude — Live 


Freddie Mercury 
Video EP 
Pte Music international 


Stove Miller Band 
Live 


Gary Moore 
Emerald Aisles Liven ire 
land 

‘Vigin Musi Videos 


Motorhead 
Deaf Not Blind 


Virgin Muse Videos 


New Edition 
The Video Singles 


New Model Army 
Live EP 


Gary Numan 
‘Tho Berserker Tour 


‘Mike O1afela. 
‘The Essential Mike Oldfield 


‘om 
Crush The Movie 





Yasin Music Videos 














comp. 
lve At The Theatre Royal 
Drury Lane 

‘won Muse Videos 


Orange Juice 


Dada With Juice 


car Perkins & Friends 
‘Afockabily Session 





Pack Up The Plantation 
Live 


Vian Maste Videos 
Pink Floyd 

TheFinal Cut EP 

The Video Musi Colaction 


Pink Floyd 
Live At Pompeii 


‘Tee Power Station 
Be 

vis Presley 

Eis On Tour 

vis Prosley 


That's The Way It Is 
Sxeea Legends 





vis Prasley 
(One Night With You 


vis Presley 
Aloha From Hawals 
Min Mune Videos 


Public mage Lad 
Videos 


Vege Muse Videos 


Public tmage Ltd 
PLLive 


Vag Muste Videos 


Queen, 
Woewit Rock You 


Queen, 
The Works 
Pury Mur International 


Ouven 
Greatest Flax 
tute Music International 


oueen 
ven Rio 


Queen, 
The Video Single 
Picure Muse international 


Queensryche 
Live ln Tokyo 
Peture Mure itarnational 


Rainbow 
Live Between The Eyos 


Chris Rainbow 
Body Music 





Otis Redding 
Ready Steady Go! Special 
tute Moe Internationa 





‘Tom Robinson 
Back In The Old Country 





Diana Ross 
Visions Of Diana Ross 
Picture Musi International 


Roxy Music 
The High Rosd 


Rush 
Exit Stage Left 


Saxon 
Saxon Live 
Channel 


Saxon 
Live Innocence 


Fuse sting 


Scorpions 
Worldwide Live 
Picture Musi International 





‘Vagin Muste Videos 


Sex Pistols 
‘The Groat Rock'n'Roll 
Swindle 

Virgin Music Videos 


‘Sexy Shorts 
Sexy Shores 
Petute Musi International 


Foargal Sharkey 
Feargal Sharkey 


Sigue Sigue Sputnik 
Sex Bomb Boosie 


Stouxsie And The Ban- 
sheer 
Once Upon A Time 





Sister Siege 
Live At The Forum 


Soft Celt 
NonStop Video Show 
‘The Video Music Colaction 


Soft Coll 
Non-Stop Exotic Video 
Show 

Pionure Music International 


Bitly Squi 
Live In The Dark 


Status Que 
Preserved 
Channel 


Status Quo 
End Of Road '84 


Status Quo 
Live At The NEC Biemin: 
gbarn 

Channels 


Status Quo 
‘Mote From The Road '84 
Channel 


Rod Stewart 
Tonight He's Yours 


‘The Stranglers 
Video Collection 
Plovure Muse International 


‘The Stranglers 
Dreamtime 
S/Fox 








Stray Cate 
‘Stray Tracks 
‘Virgin Mure Videos 


‘The Style Council 
Parker & Far Out 


‘The Style Council, 
‘The Video Singles 


‘The Style Council 
What We Did The Follow: 
ing Year 
Channel 


Donna Summer 
‘A Hot Summer Night 


toce 
Live At The Intemational 
Music Show 

The Video Music Collection 


Talking Heads 
Stop Making Sense 
Pte Musi International 


‘Tears For Fears 
Ian My Mind's Bye 


‘Tears For Fears 
‘The Video Singles 





‘Thompson Twins 
Live In Liverpoot 
"The Video Musi Collection 


‘Thompson Twins 
Into The Gap 
‘Viagin Muste Videos 


‘Thompson Twins 
Single Vision 


‘Thompson Twins 
Side Kicks The Movie 
Piore Muni International 


Peter Tosh 
Live In Africa 
Pietro Musi International 


‘The Tubes 
The Tubes Video 
“The Video Music Colaction 


‘The Tube 
‘The Completion Back 
wards Principle 





‘Tina Turner 
‘Nice 'n' Rough 


Tina Turner 
Private Dancer Tour 
Plorure Masi International 


‘Tina Turner 
Private Dancer EP 


‘Twisted Sister 
Stay Hungry 
Virgin Muse Videos 


uz 
U2 Live At Red Rocks ~ 
Under A Blood Red Sky 
Virgie Muse Videos 


edo 
Labour Of Love 
Virgin Mune Videos 


The Undertones 
The Undertones 
‘The Video Music Colecton 
‘The Undertones 
=P 


tute Music aternational 





USA For Africa 
We Are The World 
Picture Musi International 


Various 
Now Val t 


Various 
Now Vol2 


Various 
Now Vol 
‘The Video Music Collection 


Various 
Video Hite 1 
‘The Video Music Colaction 


Various 
Video Hite 2 
‘The Video Mune Colecton 


Various 
‘ThePrince's Trust Birthday 
Party 


Various 
Prince's Trust Rock Gala 
Sexven Legende 


Various 
Don't Watch That - Watch 
Thiet 


Various 
Don't Watch That ~ Watch 
This 2 


Various 
Don't Watch Thar— Watch 
‘This 


Various 
Don’t Watch That — Watch 
This 


Various 
Video Rock Attack 





Various 
Hip Hop History ~A Street 
History 


Various 
Bronse Rocks 


Various 
Electric Dreams ~The 
Video Soundtrack 


Various 
Hoar Ald The Sessions 


Various 
‘Monterey Pop 





Various 
Supershow 


Various 
Utopia 


Various 
Video Aid The Feed The 
World Compilation 


Various 
Ready Steady Go! Volume 
One 

Picture Masi intornatonal 


Various 
Ready Steady Go! Volume 
Two 





Various 


Roady Steady Go! Volume 
Three 


Various 
Ready Steady Go! ~The 
Sound Of Motown 


Various 
Now That's What J Call 
‘Musie~ Volume One 

Plone Music International 


Various 
Now That's What {Call 
‘Music Volume Two 

Protre Musi International 


Various 
Now That's What I Call 
Musie~ Volume Throw 

Picture Music international 


Various 
Now That's What I Call 
Music Volume Four 





Various 
Now That's What [Call 
Blusic~ Volume Five 


Various 
Now That's What I Call 
Music - Volume Six 

Pctite Music Intemational 


Various 
Now That's What I Call 
Musie~ Volume Seven 

Pctte Music Intemational 





Various 
Now That's What I Ca. 
Musie~ Volume Bight 





Pctite Music Internationa 


Various 
Now That's Whar Cal 
‘Music Video 


Various 


OnoNight With Blue Nore 
Volume One’ 


Various 
nw igh With Blue Note 
Volume Tw 


Visage 
visage 


Wasp 
BP. 


Whitesnake 
Fourplay 
"The Video Music Collection 


Whitesnake 
Live 


‘The Who 
The Kids Ate Alrioht 


im Wilde 
in Wide 
‘The Video Mume Collection 


Kim Wilde 
EP 


Willie & The Poor Boys 
Willie The Pos: Bove 


Bill Wyman. 
Bul Wyman 


xr 
Took Look =A Vs: 
lation 





Neil Young 
Berlin Live 


Frank Zappa 
Does Humour Belong tn 
Music 














































Our obscenity laws are under siege 
from critics who claim they should be 
tougher. DAVID CHEAL looks at the 
state of the law and talks to three 
bitterly disagreeing fighters inthe 
battle for the top shelves. 


‘THE PRUDISH Victorians covered up piano legs because 
they thought alllegs were obscene yet child prostittition, 
pornography, syphilis, and promiscuity flourished in that 
hypocritical age, Now we're a bit more relaxed about sex, 
but the much-vaunted ‘return to Victorian values' which is 
gaining credence with the Tory party may also mean a 
return to Victorian sexual values and suppressions, as Bri- 
tain's obscenity laws come under attack from backbench 
moralists. 

Under the 1959 Obscene Publications Act, films, books 
and magazines which are ‘liable to deprave and corrupt’ 
are illegal, and films are also checked out by the British 
Board Of Film Classification before they go to the public. 

‘Thestrictness of flm censorship dependson the censor, 
and recently new members of the Board have brought 
about a more conservative policy. 

‘And TV companies, though exempt from the Obscene 
Publications Act, are legally obliged to make sure their 
programmes meet standards of decency and good taste. 

‘Last May, Tory MP Winston Churchill proposed a new 
lawimposing severe restrictions on how explicit films and 
magazines can he. His hill was widely criticised for its all- 
encompassing powers ~ it would have brought TV under 
‘obscenity laws for the first time—and was eventually 
talked out of Parliament. 

But in April another Tory MP will try to tighten the 
obscenity laws, Gerald Howarth wants to make a simple 
‘amendment to the Obscene Publications Act. 

‘Liable to deprave or corrupt’, the Act's definition of 
‘obscene’, is a difficult concept for jurors to understand, 
‘Howarth Glaims. He proposes adding the words ‘and/or 
grossly offend’. 

‘We want to say to the juror or magistrate 
it grossly offensive?’," says Howarth. 

‘This would certainly make life easier for jurors and 
‘magistrates; instead of asking themselves whether some- 
‘thing is likely to deprave or corrupt someone else, they just 
‘have to ask themselves: 'Do I find this grossly offensive?’ 

‘Trouble is, for some people Page Three is grossly offen- 
sive, for some the limit might be Timmy Mallet, and others 
‘would draw the line at Danish Dentist On The Job. Obscen- 
ity is in the eye of the offended ~ so Howarth's two words 
would make the murky Obscene Publications Act even har- 
der to apply fairly. 

But where dowe draw the line? As HunterS Minson (LM 
‘page 78) discovered in Sweden, even the saucy Scandina- 
vians draw the line somewhere, and most of us agree that 
‘without reasonable restrictions there'd be some pretty 
gross material around. 

‘The borders of obscenity change; 27 years ago, the 
Director Of Public Prosecutions tried to draw the line at 
Lady Chatterley's Loverand the kind of language which is 
now commonplace on TV and in the cinema. Penguin 
‘Books, who published D H Lawrence's novel, was one of 
the first to fall afoul of the 1959 Obscene Publications Act 
(which was then considered liberalising) ~ but in a celeb- 
rated Old Bailey trial, the jury found Penguin not guilty. 

‘And so Lady Chatterley’s Lover was available unexpur- 
gated and above-board for the first time ~ 32 years after it 
was written, (For a new perspective on Lady Chatterley, 
read Roger Kean in L's review section.) 

‘Defence witnesses had argued that Lady Chatter 
artisticand literary merit; as the cultural historian Ric 
Hoggart, who gave evidence at the trial, says: 'Lady Chat- 
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terley’s Loveris not adirty book. [tis clean and serious and 
beautiful. 

‘But who's to decide what is ‘clean and serious and beau- 
tiful’? And what if Lady Chatterley were smutty, frivolous 
and ugly? Should it then have been banned? 

‘This spurious distinction between art and porn still per- 
vades our perceptions and confuses a complex issue. Like 
anactress who says she'llonly doanudescene ‘if the plot 
requires it’, so juries decide whether allegedly obscene 
material is essential to the artistic integrity of a work, 
whether it serves some ‘higher’, artistic purpose, or 
‘whether it's just gratuitous, cheap and titillat- 
ing . .. which suggests that art shouldn’ttitillate and porn 
can't be serious. 

‘Andisn'tthere snobbery here, a suggestion that porn is 
something enjoyed only by those nasty, brutish, crude 
working-class men? (The middle classes have to wait for 
theirthrills till midnight on Fridays, when Channel 4 shows 
arty red-triangle films...) 

‘There'llbe more attempts to tighten Britain's censorship. 
laws. The massed new chorus of moral opprobrium says 
that the developments of the Sixties were wrong, that the 
family is a sacred institution, that sex outside marriage is 
immoral. 

‘Moreover, feminists have promoted the idea that porn 
degrades and exploits women, portraying them as passive 
sex objects. It may be true, but again there's a puritanical 
attitude. Feminists confuse sex with sexism and forget 
that pornography has a new stereotype — the insatiable 
‘woman, a woman who is active, not passive, a woman 
whose sexual appetites can'the satisfied by justone man. 

‘The woman-as-passive-sex-object is adying stereotype, 
with herlast refuge in the national press—where she was 
under threat last year from Labour MP Clare Short, who 
tried to introduce a law banning Page Three. 

‘But the women's movement has, more seriously, high- 
lighted the link between porn and rape, Portraying women 
as sex objects, porn suggests they're always available and 
submissive, the theory goes. 

‘There's little proof of a direct connection between rape 
and porn — but feminists say it's not that simple, and that 
porn creates a general climate in which women are 
degraded and defiled. 

‘Sowhichis more harmful, porn or censorship? LMasked 
three of the most vociferous debaters: Mary Whitehouse, 
clean-up-TV and antiporn campaigner for nearly 25 years 
and a supporter of the Churchill bill; Labour MP Clare 
Short, who introduced (unsuccessfully) a bill amending 
Churchill's bill, trying to stop newspapers like The Sun 
printing topless Page Three girls; and film director Michael 
Winner, the man who made the first three Death Wish 
‘movies, who claims that Britain is an over-censored society 
‘and that the public should be allowed to go and see what 
they want. 

‘They all offer different answers, and there's no easy sol- 
ution to the problem of porn. 


MARY WHITEHOUSE 


MARY WHITEHOUSE- Mrs Whitehouse ~is the firstname 
that springs to mind when anyone mentions pornography, 
and she's been campaigning against the ‘tide of filth’ since 
the early Sixties. She was behind three major pieces of 
legislation; the Indecent Display Act, which restricted 
‘what could be displayed in shops and on the covers of 
magazines; the Child Protection Act, cracking down on 
child porn; and the Video Recorders Act, which introduced. 
a system of classification for video cassettes. 
Whitehouse is the founder of the National Viewers’ And 
‘Listeners’ Association, She first came to prominence in 
1964 when her'Women OfBritain Clean Up TV’ campaign 
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attracted thousands to a rally at Birmingham Town Hall, 
and since then she's brought about prosecutions against 
plays, publications and films, including the National 
‘Theatre's Romans In Britain, the newsmagazine Gay News 
and (allegedly) the Maoist handbook The Little Red School- 
book. 


Whitehouse is pressing forlegislation tobring TV under 
the control of the Obscene Publications Act. 





Have you ever seen anything on TV which you feel would 
be judged obscene under the Act? 

‘Thave never seen anything as disgustingasthat Dennis 
Potter thing (ri siwoma DETECTIVE, in which two. 
were depicted having sex in a forest). That was more 
explicit than anything we've seen before, Also, [think the 
scene in the Channel 4 film (rismmoc, screened last Sep- 
tember) which showed the killing, roasting and eating of 
{hwo policemen would qualify. That was pornographic vio- 

Doesn't TV just reflect society's attitudes? 

‘No~that's tripe. They go further than how the average 
person lives, That's how they get their publicity. It's an 
automatic part of the medium. Ifyou're just going to show 
‘what everybody knows about, there's not going to be a 
great deal of interest.’ 

What is obscenity? 

"The Obscene Publications Act defines something as 
‘obscene as ‘that which is likely to deprave and corrupt 
those who are likely to see it'. But the Act is worse than 
useless. It was passed in 1989, but the kind of material that 
was obscene in 1959 won't even begin to rate as obscene 
today. And you can’t judge what will deprave or corupta 
particular person. 

‘In our new definition we're leaning toward a list 
approach, where certain scenes or acts are not allowed to 
beshown. Also, we're trying to approach it from the point 
of view of not ‘that which is liable to deprave and corrupt’, 
but ‘that which isdepraved and corrupt’, and then leave it 
to the jury to decide,” 

But couldn't something which is obscene to you be 
acceptable to someone else? 

‘Of course. That's where the importance of the jury is. 
‘Youcan have as many judgments.as to what is obscene as 
there are people. But I think that there's a very wide are 
of agreement that anything that involve 
anathema to any civilised society.” 

‘Do you think pornography shouldn't exist? 

“There's always been pornography, since time immemo- 
‘ial, butit was never public pornography; andit’s the way 
itpermeates our society that's so bad. In pornography vio- 
lence and sex come together.’ 

Is there a connection between rape and pornography? 

“There's no doubt at all. We've now got the Home Secret- 
ary to instruct Chief Constables tokeep a record of allcases 
of rape where pornography is thought to be involved. Up 
tonow no records have been kept. But where they do keep 
records, it runs as high as 76 per cent of cases. There was 
a recent case of a 16-year-old who raped two girls, and he 
used pornographic magazines to lead himself into it." 

Why is there a ‘permissive society"? 

“There's a tremendous amount of money to be made out 
ofthe permissive society. It's the dirtiest face of capitalism. 
And there's alsonodoubt that those who want to ideolog- 
ically undermine the strength of democratic society will 
encourage pornography because they know it is destruc- 
tive of character 
tial to democracy — particularly to Western demo- 
racy, which has its roots in the Christian faith—is.a quality 
of character; and if you haven't got that quality of character 
which encourages people to do what is right in any situa- 
tion, ifthat character is undermined, then you've got anar- 
chy. And if you've got a situation of anarchy, then you've 
got dictatorship,” 

Who is susceptible to pornography? 

‘We all are. Everybody can be. That's why|'m so careful 
that I see as little pornography as I can. That's why when 
people send me material [often send it straight on to Scot 
land Yard, so they can judge whether it’s obscene or not.’ 

Did you support Clare Short's attempt to ban Page Three 
girls? . 

“The thing that troubled me and a lot of other people 
‘about that is that it was a Parliamentary tactic. It meant 
‘that Winston's bill fell because she brought this amend 
mentin and Winston's bill was talked out. SoIdidn'thave 
lot of time for that, I must say. I have to confess that I 
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query her motives. But these things do exploit women; 
‘when these things come into the home they undermine 
respect for women. 

Do you think the Government's AIDS advertising cam- 
paign is offensive? 

“The advertisements say ‘Stay with one partner’, and 
then they goon to say ‘but if you can't, then se a condom’. 
[think by compromising on that they let people down. 
‘They let the young down. Ithink they misjudge the young. 
I think the young respond to the challenge to be some- 
thing, 

“They should have stopped that advert at the point 
where they say 'Stay with one partner’. That's the met 
sage." 








Everybody is susceptible to pornography. That's 
why I'm careful that | see as little of it as | can. 
Sai 
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CLARE SHORT 


CLARE SHORT is Labour MP for Birmingham Ladywood, 
and Labour's frontbench spokesman on unemployment. A 
socially liberal leftwinger, she attacks porn from a feminist, 


position, 

Last May, Short proposed a law banning pictures in 
newspapers of ‘naked or partially-clothed women in sexu- 
ally provocative poses’. 

‘The bill failed to get through Parliament, and The Sun 
dubbed her 'Killjoy Clare’, but she's had hundreds of let- 
ters of support, many from men, 

‘Topless photos in family papers are offensive and 
degrade women, she says, and contribute to what she calls 
‘decadent sexial culture’, 


Why did you introduce your bill? 

‘Ttwas in reaction to Winston Churchill's censorship bill, 
‘which was an extremely dangerous bill, His bill proposed. 

list of visual images which, f they were ever reproduced 
inany context, would be deemed obscene, It included 'ter- 
rifying cruelty to children or animals’, which when you 
think about it would have ruled out most war reporting, 
and of course pictures from Ethiopia. 

‘Imade a speech saying that I agreed there was a prob- 
Jem but that this bill wouldn't do anything about it, thatit 
would have dangerous consequences, and ifthey'rereally 
‘80 worried why don't they start with the obvious, blatant 
nasty things like Page Three, which you can eliminate 
‘without infringing anyone's freedom? I decided to intro- 
duce my own Ten Minute Rule bill on this; and from then. 
onit just took off. lasked Winston Churchill for his support, 
and he said ‘no’, which was very interesting.’ 

‘You meta lot ofresistance and hostility from the Tories. 
Why do you think they reacted that way? 

“There's something wrong with alot of them, Whenever 
anything to do with sex is mentioned they giggle and 
squirm about, and Ithinkalot of them are very screwed up 
about sex." 

‘Should people be able to buy porn magazines if they 
want to? 

“The bill was very carefully drafted to exclude 
‘magazines, but I hope that if we could make our society 
‘more decent and less screwed up about sex and have 
men's views of women less distorted, then the appetite for 
pornography would diminish. 

‘Idon't see that much porn, but when Idol findit utterly 
revolting, 

“The old approach has always been to look for the most 
revolting and ban that Mary Whitehouse must spend half 
arching out the most vile porn and exposing her- 
selftoit. Butwhat!'m trying todoistolook at some ofthe 

















central images that are circulated in society and say ‘Why 
are they there?’, to shift the cultural values of what's 
acceptable.’ 

‘But is banning things the right way to go about it? 

"People who worry about censorship are right to worry, 
ifthey mean real limitations on freedom of expression and 
artistic creativity. But I'm not willing to interpret that as 
meaning that Murdoch and Maxwell can churn out what- 
ever rubbish they like. I'm not willing to go with the line 
that if you touch their freedom that's necessarily unaccept- 
able 

“But you do have tobe very careful not tocatch important 
aspects of human creativity. So I was careful to go for the 
press only; what the bill said was that it would be an. 
Offence to reproduce in newspapers pictures of naked or 
partially-naked women in sexually provocative poses, 
‘That's meant to catch Page Three pictures, but not pic~ 
tures of Olympic swimmers, I defined ‘newspaper’ as a 
paper that appears daily or on Sunday and that carries 
news. 

"On this igsue, which is all inked up toa distorted sexual 
culture, and an image of womenas subservient, Ithinkit's 
sucha massive social phenomenon you can't tackle t with 
legislation. But if we didn’t have Page Three it would be 
good, and it would also be symbolic that we'd all decided 
we weren't having that.’ 

What do you mean by ‘decent’? 

‘A decent society is one in which sex is seen as som 
thing nice and good. It belongs ina tender, caring relation 
ship ~ and I'm not saying that's only marriage. But all the 
violent aspects of sex—the rape, the brutality within mar- 
rages or relationships —they degrade the whole ofhuman 
sexuality. 

“Temust be very confusing formen, growing upinasoci- 
ty like this which is throwing images at them that say 
"This is what women are like, and they're available and 
‘you're supposed to take them and grab them, and you're 
hot a proper man unless these sort of things turn you on’. 
It'sdistorting what should be an open, unafraid attitude to 
sex." 

‘Is there a strong connection between rape and porniog- 
raphy? 

“These things are unprovable. It's backto this thing that 
it generates a decadent view of sex, and a distorted view 
of what men should be like as sexual creatures and how 
they should relate to women. Andof course sexual attacks 
are about degrading and defiling women, they'renot about 
male satisfaction, The whole sexual culture that malesare 
Given in Britain is a dominating, a taking of women.’ 

Was what happened in the Sixties a mistake? 

‘No, Previously there was a hypocrisy, a Victorianism, 
fear of sex that had to be broken down. And of course there 
was a big shift in the availability of contraception for, 
women, and that transformed the possibilities for 
women's sexual freedom. 

“But in the spirit of it all, we all thought that absolutely 
no censorship of any kind and everybody having it off with 
whoever they fancied might be the way tototal happiness 
‘and fulf_lment, I think we've learned that that's not right, 
that promiscuity isn't enjoyable, and that there is room for 
some kind of reassessment of that kind of mad freedom 
that we all burstinto, Butit's building on it, not going back 
tothe previous era,” 

What do you have in common with Mary Whitehouse? 

‘Nothing 
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MICHAEL WINNER 


MICHAEL WINNER, film director, writer and producer, is 
Chief Censorship Officer for the Directors’ Guild Of Great 
Britain, He believes Britain has too much censorship and 
thas vigorously opposed stronger censorship laws 

Winner's Death Wish films are often criticised for their 
violence and their depiction of sexual attacks, Winner says 
he won't be making any more Death Wish movies, but 
that's nothing to do with the criticism; 'I'm bored with 
them.’ 


Are you opposed to ALL censorship? 

‘Y'm not anticensorship in the sense that I think every- 
thing should be permitted. All of us have a line at which 
there are things we would not wish to be seen. My line is 
that of the Directors' Guild Of Great Britain, which believes 
that Britain is already over-censored, 

"The tragedy of the pro-censorship lobby is that they are 
in fact hindering the very thing we all want, which is law 
and order, the becalming of the human spirit, the lessening 
ofattacks, rapes and everything else.Iwant that as much 
‘as Mary Whitehouse. [believe that what she is doing is in 
fact producing more rapes, more beatings and more disor- 
der 

"By conducting this irrelevant witch-hunt and focusing 
somany people's attention and energies on violence inthe 
media, which [think has nothing to dowith violence inthe 
streets, she's diverting attention and resources from what 
should be going on, which isa study of what reallymakes 
people violent.’ 

So TY, films and pornography have no effect at all? 

‘None whatsoever. Why is it that in Denmark, where in 
the mid-Sixties they made pornography freely available, 
there was no rise in the number of sex crimes? Where Mrs. 
Whitehouse and I are as one is in wanting an orderly and 
decent society, but we disagree completely over how to 
achieve it. 

"You now have the strangeness of the extreme-right- 
wing Mrs Whitehouse, with hé 
jan values (which is meaningless because we now have @ 
multiracial society and the use of the word ‘Christian’ is 
slightly offensive to Muslims and Hindus) being joined by 
the likes of Clare Short, the sort of extreme militant 
women's lib-left people, who I think are just as daft, who 
say that in some way the sight of a woman's bosom in a 
newspaper is going to turn society into a load of raging 
rapists. 

"Absolute nonsense. Society has looked at and admired 
the beauty of the human form, male and female, for cen- 
turies." 

What do you mean when you say Britain is over- 
censored? 

"Idon't think the British publicare so frail and soinsecure 
that they have to have a standard of censorship which is 
not exercised anywhere else in the free world. And now 
there are attempts tomake censorship greater in this coun- 
try, which I think is a pity. 

"Why should we now be talking about changing alaw of 
19597 How can people seriously say that the British public 
have become feeble of mind since 19597 

“The Obscene Publications Act has an excellent basis: it 
saysit is not enough that things are unpleasant or nasty to, 
some people to make them obscene, because some people 
always think things are nasty. 

“The yardstick is whether somebody seeing them is, 
believed by a British jury, which afterallis the basis of our 
legal system, to be worse asa result of having seen them: 
thatis to say, are the people seeing these things in any 
depraved or corrupted? There is no remotely reasonable 
definition other than the present one. The sometimes 
maligned Obscene Publications Act is avery very good pro- 
tector of the public, 

“But Ido think that we're over-censored inthe sense that 
{in films we have a separate form of censorship, the British 
Board Of Film Classification, which I think is too strong, 
and in TV there are things which we should be allowed to 
put on late at night for intelligent audiences.” 

What is pornography? 

“You cannot define pornography in a general sense. 1 
suppose a sex film showing sex organs and intercourse is 
pornography, but I don’t think it's necessarily harmful. 

“To Mrs Whitehouse, normal general release films and 
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In America you’re not 
allowed to show a 
man’s bottom rise and 
fall in the sex act. But 
sex is very harmless. 
It’s typical of the 
Whitehouse brigade 
that they see sex as 
something harmful. 

— MICHAEL WINNER 





the News At Ten are pornography. There was alittle out- 
cry about that Dennis Potter play: people saying ‘My gosh, 
you saw intercourse on the TV’, Well, you didn't see inter- 
Course on the TV. You sawa fairly brief, fairly unclear rep- 
resentation of intercourse. You didn't see any pubic areas 
at all; you didn’t see very much, in truth, 

‘So if you say you see intercourse it can mean anything 
froma bedsheet rising and falling to the pornographic film 
version of itin great detail, so you have tolookat the actual 
Presentation and say, is this obscene or not?” 

Do your films exploit women? 

‘The left-wing women's groups have gone totally 
bananas. Just because you have a rape scene that lasts five 
orsix seconds doesn't mean the film exploits women, it just 
means that you have a film about a man whose family is 
attacked and who then goes forth to save the world. 
‘There's always beena villain, and the villain is the mugger, 
and on the whole the villain always looks worse if he 
attacks someone who is vulnerable. 

Why do you believe there are attempts to tighten our 
censorship laws? 

“Becauseit's a vote-getter, It’s ‘Kill the old womanin the 
village because she's a witch and the village will be clear 
of evil’. I's back to witch-hunting and voodooism and 
medicine men. The problem is so complex and great that 
the easiest thing is to look at something absolutely facile, 
tosay ‘Get Starsky And Hutch off the TV and the world will 
be a better place’. Absolute nonsense, 

What would you like to show in your films which you're 
forbidden to now? 

‘The laws are different in the UK and America — in 
America you're not allowed to show a man’s bottom rise 
and fall in the sex act for a second, 

think you could go further in sex, particularly ifit's sex 
between consenting people, than you can at the moment, 
Sexi very harmless. It’s typical of the Whitehouse brigade 
that they see sex as something harmful.’ 

How else should our censorship laws he relaxed? 

‘Idon't see any reason why you shouldn't be allowed to 
show pornographic films in the theatres as they do in 
America. They doit very well there—they're very comfort- 
able theatres, but they're not allowed to advertise outside, 
they're not allowed to show anything harrowing or distres- 
sing outside, so you're making a firm and definite choice if 
you wish to enter fairly obscure premises and see that type 
of material. [personally wouldn't go, but [don't see any 
harm if people did." 








There's been pornography since time immemorial, 
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Mrs Whitehouse is producing more rapes, more 
beatings and more disorder. 
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Hunter s Minson's 


WHAT does Sweden mean 
to you? The banal pop of 
Abba? Boredom capital of 
Europe? Or the Sweden of 
Swedish Nympho, Swedish 
Sex Slaves anda dozen 
other ‘Swedish’ videos, 
most originating froma dis- 
used warehouse in 
‘Croydon? 

‘The Swedes would be 
amused. For them it's Eng: 
land that has the naughty 
reputation, 

‘We hear a lot from the 
guardians of our moral 
good, the isolated farts who 
bray from the backbenches 
of Parliament or on the 
radio and TV, about corr- 
upting influences. Well, 
Sweden hasareputationas 
‘major European porn cap- 
ital, s0 one cold Stockholm 
afternoon I set off in search 
of Swedish sleaze. After a 
long trek on tired, frozen 
feetleventually uncovered 
only a handful of bookshops 
and a couple of porn 

‘Stockholm’s Soho Sex 
Shopisa vast underground 
‘complex, with video booths 
where you can sit and 
watch complete sex epics, 
and a strip show. Iwas 
amused; you'd never find 
anything like it in London's 





could watch acts which 
would not only be branded 
obscene in Britain but 
would actually be illegal 
betweenconsenting adults 
in the privacy of their own 
homes! 

‘There are magazines for 
fetishists. The titles tell the 
tales: Bizarre— halfway 
transsexuals dressed in 
rubber; Donkey Sex— 
which just goes to prove 
that, however much the 
female fakes her orgasmic 
pleasure, animals have the 
Sense to see through the 
sham and display only 
boredom. The only place 
the Swedes draw the line is 
at magazines like Pirate, 
which once emblazoned its 
cover with a woman eating 
a fresh human turd 

Allof which goes beyond 
the boundaries of the erotic 
into the freak show. 

T'm not going to romanti- 
cise these magazines and 
videos by saying that 
they're about things every 
normal, loving couple does. 
‘They are explicit, clinically 
basic, contorting models of 
both sexes into unlikely 
Positions so males can 
strop away to their primal 
stimulus. But even an ordi- 
nary Stockholm newsagent 
can sell magazines with 
‘cum shots on their covers — 
pictures which would get a 
publisher banged into jail 
over here, 





In which Our Foreign Staff reports 
from the far side of sanity .. . 


Porn free 





unfettered flesh. Tourists 
who'd overflown the copi 
ous delights of Amsterdam 
and Hamburg, 

So there are copies of 
Teenage Sex on open sale 
in newsagents, hardcore 
videos on hire from Seven- 
Eleven ~all those malign 
influences that make Bri 
tain such an evil place. 

Why isn't Sweden full of 


Still, if you drank cham. 
Pagne and ate caviar every 
day you'd soon get fed up 
with them. The same goes 
for shit, both literal and 
metaphorical. So far as I 
could tell, Sweden's sex 
shops hold little attraction 
for the natives; they're 
primarily there for tourists 
fromless relaxed countries, 
tempted by the novelty of 




















tabid sex fiends, seducing 
three-year-olds and raping 
pensioners, then? 

Itean’t be simply 
because they have this 
freedom of sexually explicit 
material. As found in 
America, Uncle Sam is a 
dirty old man who can give 
the Scandinavians a run for 

jeir money in the sleaze 
stakes. No, thecluecamein 
conversation Ihad with 
guy who was minding a 
sex store while its owner 
was out to lunch. 

‘The whole Jeffrey Archer 
business had just blown 
up, providing much inno- 
cent amusement for the 
Swedes. So, a politician 
was linked with a prosti 
tute, and went on todenyit 
inthe most unlikely fash: 
ton... like the man said, ‘In 
Sweden we accept that our 
leaders have sexual urges 
and if they want to go with 
ahooker, so what? 

Itwas'a conversation I'd 
never have had so easily in 
Soho sex parlour. There 
theatmosphere is too much 
ofthe criminal clip joint, fac 
ing its last confidence-trick 
days as Westminster Coun- 

fuses tolicenseitslas- 
civious purposes. But in 
Stockholm this was a shop 
like any other. Slightly 
shabby, tucked in a back 
street, it just happened to 
sell sperm-soaked 
magazines and videos. So 
what? 

That fascinated my 
Swedish girlfriend last 
summer... the way we 
Brits were tying ourselves 
inknots over whether 
teachers should admit to 
their pupils that there's 
something called S-E-X. 
‘The Swedes think it’s 
rather important that chil 
dren recognise this basic 
physical fact 

‘And while the debate 
raged here about whether 
the health authorities could 
risk offending anybody 
with their AIDS informa- 
tion, the Swedes were cir 
cularising every man, 
woman and child of fucking 
age. That's where Sweden 
gets its reputation for sex! 
[snot really a capital of sin 

it's just that the Swedes 
have a no-nonsense 
approach to the human 
hody, whether it's in the 
sauna or in the sack. 

But we continue to look 
upon sexasadarkand dirty 
secret, to blush at, giggle 
about and ultimately shut 
away. Pretend it doesn't 
happen, No wonder we 
have rapes. Our stiff-upper: 
lip attitudes try to keep 
everything stifled, but we 
all now what happens if 
you try to contain a 
stiffy ...it bursts out. And 


























the Americans are, if any 
thing, more puritanical 
than us, and their attitude 
to $-E-X is more schizo- 
phrenic. 

But I won't be moving to 
‘Sweden, At least not yet, 
not till the price of liquor 
comes down. One evening, 
my girlfriend and I sat ina 
very ordinary town bar, dis- 
cussing Swedish attitudes 
witha couple of her friends. 
Thought a round ~ three 
beers and a glass of red 
wine, It cost near enough 
£13, and that's not just 
because of the higher cost 
of living over there. 

For the Swedes, alcohol 
and other drugs are the 
great menace to society. 
‘There are three levels of 
beer, and the most com: 
monly available is about as 
strong as a tin of shandy, 
(Try asking for a beer-free 
alcohol in a bar and study 
the reaction.) 

Try togeta takeout drink 
at the weekend while 
you're at it. You won't 
because the state-run 








liquor shops shut up on Fri 
day evening and stay 
locked till Monday mor: 
ing 

‘These civil-service off- 
licences are a bundle of 
laughs. There are armed 
guards behind the counter 
and I'm always terrified 
they'll make me take a 
blood test to prove I'm not 
an alcoholic before they'll 
serve me, You could kill 
porn and prostitution by 
nationalising it! 

But what's the result of 
this complete control? Are 
the Stockholm streets any 
saferthan ours ateleven on 
Friday evening? To be hon- 
est, they make me 
paranoid. Gangs of Heavy 
Metallic zombies roam 
wild, let loose on their 
weekly dose of the evil 
liquor. Crazy drunks. 
Dangerous drunks. 

It's just like me and the 
other visitors from sexu: 
ally-repressed cultures, 
who say we're researching 
an article, then go ona 
porno binge for the week! If 


you ban something you 
give it a mystique, create a 
forbidden fruit that some- 
body will want to pick. And 
yet the Swedes seem toget 
by better with an open and 
honest approach to life 
There's a degree of 
hypocrisy in Sweden, 
though, trying to maintain 
that self-image of good 
order. While the Swedes 
laughed at Jeffrey Archer, 
there was no reporting of 
the rumoured liaisons of 
their leader Olof Palme, 
assassinated in February 
1986, and a wealthy 
Englishwoman. The confor 
mist culture also puts fan: 
tastic pressure on people in 
school to make the grade. 
But in the long run, the 
‘Swedes have got the right 
idea... they don't seem to 
spend so long as us fishing 
for red herrings, and at 
least alcohol is proven to 
have dangerous effects. 
Often porn raises 50 
much wrath simply 
because it's tasteless and 
insensitive. But you don't 








cure the tasteless insen: 


sitivity of the people who 


buy pom by taking it awa} 


Youhavetolookfora much 


deeper social and 
psychological cause, and 
Sweden knows it 





‘The Swedes havea safer, 


more humane, thinking 
society than ours, even if 


did give us the monumental 


blandnessof Abba! They’ 
supporting their elderly 


and homeless this winter 


while we argue in the 
Commons and let ours 
freeze to death, 

Sol won't be going to 
‘Sweden just yet. There a 


skulls to get inside in this 
country first. I want to get 
behind the eyes and gnaw 


away at their twisted, ca 
cerous brains. In the wor 


of the great Doctor Gonzo, 


Hunter § Thompson him 


self, ‘When the going gets 
weird, the weird turn pro’ 


Hold onto your hats 


there's plenty of weirdness 
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JUDGING by the numberof 
old sepia prints of bulbous, 
albeit only partially nude, 
women one sees, the 
developing fluid was hardly 
dry on the world’s first 
photographs before the 
erotic possibilities of the 
new medium were 
exploited 

‘Andone can be sure that 
when the first moving pic- 
tures were made, some of 
the first things moving 
were pretty rude. 

By the same token, 
though the first comics are 
normally said to have been 
published in the early Thir- 
ties, the so-called ‘Tijuana 
Bibles'— eight-page comics 
in which celebrities of the 
day (John Dillinger, Al 
Capone) and, later, emi- 
nent comic-book characters 
(Superman, Popeye et al) 
were portrayed having sex 
started to appear in the 
‘Twenties. 

The ‘Tijuana Bibles’ tag 
added a sense of South-Of- 
‘The-Border naughtiness to 
a home-grown American 
product. These anonymous 
comics — part parody, part 
plagiarism, part social com- 
mentary and part 
documentation of copula- 
tion ~ were mostly pro- 
duced by three staid 
women in a Los Angeles 
studio, one writing, one 
drawing, and the third 


72 0 LM March 1987 









handling the business end. 

The ‘Bibles’ were the 
precursors of the under- 
ground comics of the Six. 
ties — and also gave sex 
education toa whole gener- 
ation of American young- 
sters, 

But then Action Camies 
Issue One appeared, and 
the world of comics was 
changed for ever: Super. 
man hit the scene, faster 
than a speeding bullet, 
more powerful than a 
locomotive, sexless as a 
bookshelf, 

While sex was one of the 
motivating forces of Super- 
man through Superman's 
alter ego, Clark Kent, and 
his doomed pursuit of Lois 
Lane ~nobody ever 
did anything. It's not clear 
whether this was because 
ahero in long johns and a 
cape is a telephone-booth 
transvestite, or because a 
superorgasm would have 
blown Lois Lane's head off. 

Inmainstream superhero 
comics the main sexual 
thrust was most evident 
with female stars; 
superheroines, like The 
Phantom Lady and even 
War Nurse! spent most of 
their time wearing masks 
and scanties and getting 
tied tochairs, while William 
Moulton's Wonder Woman 
was always getting bound 
(normally with her magic 





bondage fetishist's dream. 
‘One can speculate 





sexlessness of the 
superhero comics of the 
Forties and Fifties, but in 
some places the sex was 
blatant — in the crime com: 
ics, for instance. These 
were the legitimate chil- 
dren of the Tijuana Bibles 
that glorified the sexual 
exploits of the Dillingers 
and the Pretty Boy Floyds. 



























There's always been sex in comic 
books, though in the Fifties a strict 
code was applied to prevent ‘corrup- 
tion’ of the young readership. In the 
more relaxed Seventies and Eighties 
comic writers reintroduced sex into 
their stories — but, as NEIL GAIMAN 
explains, censorship is storming back 
and the superheros' sex life is in 
danger. 


lasso, which gave whoever | The crime comics were Butsex isin the eye of the 
tied her up total power to 

make Wonder Woman obe- | stories of bank robbers and | beholder was New York 
dient in all things 


tough comics, telling the | beholder. And when the 


),and | hoodiums, and showing psychiatrist Frederick 
thecomicoftheFortiesand | that they were almost Wertham, sex was seen 
early Fifties read like some | always lured into lives of | absolutely everywhere. In 

violence and evil by the 1959 his book The Sedue- 
seductive women in their | tion of the Innocent proved 
forever on the sexuality or | lives, women who wanted | that ALL juvenile delin- 

more in the way of dia- quency, preteen sex and 
monds and furs than could | perversion were caused by 
be obtained honestly. comics. 

Crime, as one character Batman and Robin were 
explained, paidoffin ‘duds, | an idealised Homosexual 
dough, cars and blondes'!’ | Couple, Wonder Woman a 


And then there were EC_| Lesbian Sadist, according 
Comics, who published the | to Wertham. The book 
most critically successful | included an enlarged repro: 
line of horror, science- duction of a drawing of a 
fictionandwarcomics ever. | man’s armpit, which 
Itwasinthehorrorlinethat_| Wertham maintained was 


sex appeared most, espe- | adepictionoffemale sexual 
cially in Johnny Craig's organs; one's almost temp: 
stories of married couples | ted to envy someone who 
soclean-cut they looked | could get so much erotic. 
like they'd stepped out of | charge out of so little. 
magazine adverts, one of Comics were an easy 
whom was always a mur- | seapegoat in those witch- 
derer ora monster, and hunting times, and 
wound up killing orbeing | everyone from Congress to 





killed by the other (or, not_ | the Mothers Of Americ 
uncommonly, both. Coming | jumped onto the bandwa- 
back from the dead was an | gon. In 1954 the Comics 

EC staple...) There were | Code Of America was intro- 


some rotten martiagesin” | duced araiisccondrovn es 
rove. Sctct business toeoe 
kind sureinea boca 

Fenn Mees Biscleand- hive ageing 
ANGUISHED "The Comics Gade” 

805 BATMAN END dostioved sex in coraioe ff 


the next two decades with 


FINPROGYNOUS ROBIN | clauses ike 











Profanity, obscenity, 
smut, vulgarity, or words or 
symbols which have 
acquired undesirable 
meanings are forbidden. 
Females shall be drawn 
realistically without exagg- 
eration of any physical 
qualities. (Admittedly, 
were so overendowed they 
might have had difficulty 
remaining upright . .. ) 
Seduction, rape, per 
sion, ‘ilicit sex relations 
violent love scenes’ and 
nudity were ‘neither to be 








ROBERT CRUMB‘S 
"REALISTIC: WOMEN 
FROM THE LATE 60s 


hinted at nor portrayed’ 

A sympathetic under- 
standing of the problems of 
love,’ warned the Code, 
rather ambiguously, ‘is not 
‘licence for morbid distor- 
tion.” 

‘And that was that forsex 
in mainstream comics. The 
superhero genre almost 
died out, and its resurgence 
from DC and Marvel in the 
Sixties and Seventies was 
squeaky-clean, 

Ttwasn'ttill the ‘Summer 
of Love’ ~ 1967 — that sex 
reappeared in comics, It 
had to wait for the under- 
ground revolution, 

Underground comics, 
spearheaded by Robert 
Crumb's Zap! Comix, pre 
sented an anarchic world of 
drugs, irreverence and free- 
forall screwing, in tune 
with those counterculture 
times. 
| Bur they're still around 
| today, many of them over. 
| tlysexual. They range from 
Jthe appallingly sexist 





(Cherry Poptart) to the 
enjoyable (Young Lust, Tits 
‘n' Clits) to the extremely 
weird (the strong-souled 
among you should check 
out the anthropophagous 
Cannibal Romances and 
Dori Seda's Lonely Nights). 
Harvey Kurtzmen and Bill 
Elder had moved from EC 
Comics and Mad to 
Playboy, where for many 
years they produced a 
comic called Little Annie 
Fanny, Annie was an over 
‘endowed innocent who 
tended to lose her clothes, 


panel by panel. 

And in England, pub- 
lisher Bob Guccione's 
Playboy clone Penthouse 
had its own comic strip, 
Wicked Wanda, stunningly 
produced by Embleton and 
Lawrence: both strips were 
attractive (in all senses), 
well-scripted, often satiric 
and always erotic. 

(These days the only 
comic in a soft-porn mag 
‘worth mentioning is Hunt 
Emerson and Tym Man 
ley's Firkin, in Fiesta~dead 
crude, quite brilliant, and 
often stunningly funny. If 
you're unshockable ~ and 
over 18 ~ try the recent col: 
lection (Virgin Books, 
£3.95).) 

It's only in the last five 
years that the influence of 
the undergrounds ~ their 
willingness to experiment, 
and their refusal to ignore 
anything as a valid subject 
for a comic — has trickled 
back into the mainstream 

‘The audience of comic: 
readers has grown older 
over the last decade, and 
the comics themselves are 
keeping pace with that 
Much of the responsibil: 
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ity for these changes can be 
laid at the door of North. 
ampton's own comics 
wizard, Alan Moore. He 
started out as ‘Curt Vile" in 
the underground, with a 
strip called St Pancras 
Panda, and moved on to 
Sounds where his epic saga 
of space-death and vegeta 
bles, The Stars My Degra 
dation, gathered a cult fol- 
lowing, 

Next he was writing for 
2000 AD and Warrior, and 
then he hit the American 
scene with Swamp Thing 
and Watchmen, He's huge, 
hairy and quite brilliant, 

All of Moore's work is 
adult: in none of tis sex for 
gotten. He lost the Comics 
Code Seal Of Approval for 
‘Swamp Thing Issue 29 (the 
incest and necrophilia 
issue) ~ but he probably 
would have lost it a few 
issues later anyway for 
Issue 34, where the hero, an 
oversized heap of animated 
vegetation, makes love 
with his human girlfriend. 
After a fashion 

‘Swamp Thing has 
always been pretty radical 
=an episode called The 
Curse, about a menstrual 
werewolf. shocked and 
upset many adolesceut 
lads. But Watchinen 
Moore's study of tue and 
humanity in a superhero 
mask, breaks new ground 
in ts depiction of sex as 
Something that is sunjiy a 
art of the fabnec of the 
story: and Miracleian, 
Moore's analysis of 
superhero myth, recently 
caused controversy with its 
graphic depiction of a buth, 

Meanwhile, other top 
comic creators have 
realised you can depict sex. 
uuality and get away with it, 
Frank Miller's bestselling 
reworking of the Batman 
character, The Dark Knight 
Returns, shows a retired 
Catwoman running an 
escort agency and a psych: 
otically camp Joker with a 
strong resemblance to the 
aging David Bowie, 

‘And Miller's Elektra 
Assassin is a violent psych. 
osexual feast, where 
themes of bondage and 


74 0 LM March 1987 








male masochism pervade a 
story line about cyborg 
‘ninja mind-contzol 

Most interesting of all 
though, is the Hernandez 
Brothers’ remarkable Love 
And Rockets, an everyday 
Story of life in a comic-book 
barrio and a little Mexican 
village: It’s sexy, and know: 
ing, and pretty ambiguous 
stuff, which calls the shots 
as it sees them. Love And 
Rockets 1s about a lot of 
things, but one of them is 
‘sex, if Only because sex 1s 
art of life 





‘Love 
AND ockéTs’* 


Inevitably, there's been 
a backlash. Both Miller and 
Moore have been attacked 
by the Moral Majonty 
("These comics are on the 
same racks as The Cai 
Bears!'), and, with the 
clampdowns of 194 still 
fresh in their minds, Amer 
ican comics publishers are 
talking about imposing a 
ratings syscein ~ which 
may force the top creative 
people in comics to go inde 
Pendent, leaving Marvel 
and DCto their self-censor 
ship, 

But only two things are 
certain. When the dust set- 
es, comics will be around 





































IT'S OFFICIAL. Botties rule, and in 1987 a man's most 
fashionable asset is his dimpled derriere. Till recentiy, 
chaps have hada hit ofa rough time of it when it comes to 
bare essentials, with their choice of underwear beina 
Limited to shelf upon shelf of grotty Y-fronts in a chaive of 
white, navy or pea green (with a ‘funky’ yellow trim) 
‘Now, though, thanks to a rather attractive male mod’, 
‘a pair of white boxer shorts, and probably the most su 
cessful advertising campaign ever, you've never had it so 





‘And neither have us girlies, because if men can get all 
hot under the collar over the idea of some bit of stuff in 
stockings and suspenders, well, women are just as hkely 
tebe lavering over somepin-up hunk sporting &s6xy Par 
‘There are exceptions, of course, Brown stains are par 
ticularly unhip, whether they be gravy, brown ale, or 
‘worse, Brown stains on off white stretchy Y-fronts area 
definite no-no, and anyone caught sporting frayed edges 
holes, ladders, cigarette burns or globs of encnisted any: 
thing are likely to cause mass hystena and the rapidly 
retreating clatter of stiletto on concrete. 

Since underwear is worn by men purely to be seen and 
ripped off by some sex-starved, potentially nym 
phomaniac, utterly insatiable, divinely irresistible crea. 
ture, it's probably quite a good idea to develop a dress 
sense of what suits, for what looks good on Daley. 
‘Thompson's thunder thighs might not quite show Seb 
Coe's sparras in so favourable a light. 

And more often than not, the kecks you wear should 
have a rather hefty say in what's going on underneath 
‘Spray-on jeans over a pair of windsail safari shorts will ave 
theimpression that there's a bag of marbles lurkinadown 
yourfront. Mind you, if there's any truth inthe theory that 
Bllwomen look toa quy's.ctatch before seeking enlighten: 
mentelsewhere, that might bethe effect you're afterany- 
way. 


— el, when 
<y fronts? Ooh vegas 











think of Y> 
‘ois ana 





ing, 











But if you're out to get that irresistible nympho you'd 
herrer allow @ gentle female hand to guide you 

‘Accordina te the trillians of girlies interviewed by LM, 
actual hotty shape 1s of paramount importance. Wide- 
Spreading posteriors were given the unanimous thumbs- 
down, as were builders constriction workers, etc who 

ignibhy jeans which are such that, when the person 

inquestion bends over. he displays a generous girth over 
V straining flybutton, matched by a hairy, sweaty, grimy 
crack Nevyeating 

Nope, no hattom sar be stall enough or pert enough, 
thongh the pinspect of the- hare. rearview of acute botty 
wuld ahsolirely Aefiniraly blow a gasket on the Richter 





















‘weren't met with favourable comments; 
"se or cratoratory carbuncles. The 














prospect of pis-ridrled airs aroused squeals of delight, 
however Semathing tao with getting their talon-like 
fingernails tonne not and spot and splatting it towards the 
celing, apparently Hramramm 

What te wear then? Boyar shorts boxer shorts, and ooh, 
just io be diferent some avris rather liked the idea of men 








ving Boreeanane: 
This must have something to do with the fact that the 
‘yast majority of the female papulation seems tobe indulg- 
ing tn highly erotic sex fantasies over Nick Kamen (how 
alee could that hatrifie record of his have got into the Top. 
Forty?) 

And as the consensus of opinion was that men's bare 
bits front view partienlarly ~generally score an abnor- 
mally high percontagy on the Urreaghhometer, the ample 
overage given by a pair of nifty boxers must be a bonus, 

‘That said, though, slnmpy tangas on skinny bodies 
caused the temperature to ngeandthetMcamerato steam, 
up Surprising, to was the number of rampant nubiles 
who preferred sweet FA under kecks, this notion being sol- 
ely in the interests of easier access and an instant hand- 
warmer on a cold night 

‘The prospect of accidentally getting bits and pieces 
tangled in a particularly vicious zip ~ thus causing perma- 
nent damage and a voice like Michael Jackson —might put 
some chaps off this idea, though. 

Solet s get down to some actual verbal from particularly 
vociferous ladies, But before we get into what Britain's git- 
ies think should be coming on and off down under, 
remember appearances don’t matter. It’s what's under- 
neath that counts. 























‘and are real : i 
sn Trename, 22. ‘BO¥ ots, because what sunderneayn f 
vo wa 
inting, really things: 
a he hors but ve never EVER S00” 
semen athe nb 
: make a man's 
17) peter boxer shorts. Thel ery 
on Mes pert and cute But never under tight Jeans 
= they're from 
a veto 
Marks 8 ‘Spencer! 
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YOU'RE GRINNING at yourself in the bath- 
room mirror, dabbing aftershave on your teeth 
and looking forward to a good bonking 

She's lying on her back on the sofa, doing 
arithmetic 

You're congratulating yourself on what a 
Good Lad you are, You done alright by her. And 
you don't just mean the Chinese takeaway and 
the couple of glasses of cheap white wine that 
paved the way to this magic moment. No, this 
isn't just another tick on Medallion Man's hit 
list. You took her to the Family Planning, didn't 
you? 

Well, you met her out of the Family Planning, 
anyway. Over the road. Soreally, you got heron 
the Pill 

But she's counting: ‘What was it the doctor 
said? Safe after two weeks? Four weeks? Six 
weeks? And did I remember to take one this 
morning, yesterday, the day before? Christ, did 
? 


You're still squirting your armpits, humming 
the complete works of Samantha Fox, hoping 
your equipment’s in good working order. 

She's started thinking about herpes and gen: 
ital warts, scare stories in the Sunday papers 
like the one about this bloke with AIDS and his 
girlfriend. 

So is it any wonder that ag you approach, 
oiled muscles gleaming, breathing Lacoste, 
with a towel wrapped enticingly in place of 
your ¥-fronts, she's got a headache and she's 
gone right off the idea? 

If you're looking for someone to blame, you 
could try your mother. It was in her generation 
that the messy business of contraception and 
sexual precautions fell into the woman's lap. 
Before that, it was the bloke's responsibility 
men bought their packets of three from the 
barber, or from the machines in the Gents, in 
anticipation of a good night out 

‘The sheath was the most reliable contracep- 
tive, once you'd learned from your mates how 
and when to putit on and take it off. You knew 
she couldn't get pregnant, because you'd taken 





care of all that. 
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It’s the end of the evening and you’ve scored — pulled a cracker 
of a bird. But when do you consider whether she’s protected? As 
you’re peeling your gear off and coaxing her into bed? While 
you're bonking furiously? Or when you're lying back and light- 
ing up a Marlboro? Does it cross your mind at all? Or do you just 
assume she’s got that end of things well sorted? BARBARA 
JACOBS argues that the man must be responsible for contracep- 
tion. SUE DANDO disagrees. 


Latta] 
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But the Sixties set men free. It didn't take 
long for the lads to start thinking ‘if she's wil- 
ling, she must be on the Pill’. And if she wasn't 
= well, that was her problem, not yours. And if 
she slipped up there was always abortion. 
Either way: her responsibility. Better than 
doing it with gloves on. 

‘Now some girls know better. Some have had 
side effects from the Pill: nausea, headaches, 
putting on weight. There've been cancer 
scares, too. Some have wondered whether an 
occasional experience that's hardly earthshat- 
tering is really worth taking a pill every day of 
‘your life from the age of 16. 

So one or two have started saying ‘no' when 
the offers pour in, and three or four brighter 
ones turn the tables and ask ‘why don't you get 
yourself fixed up?" 

HORROR. ‘Me? Get fixed up? What d'you 
mean? Castration? Vasectomy? You don't 
mean those ancient balloon things, do you?’ 

Think about it. The female contraceptives 
don't work as barriers. The cap and the coil are 
inserted high up in the cervix or womb, perma- 
nently or temporarily, and the Pillis taken orally 

so they don''t offer any protection to the busi- 
ness area. Germs and diseases ha 
in the heat and moisture you 
ever you've picked up from 
had a minute or two of ecstasy is passed on. 

Herpes, nasty little cold sores, itching and 
weeping, recurring, incurable, 

Genital warts, hard lumps. 

Gonorrhea, syphilis, not so common since 
penicillin started to wipe them out, but nojoke. 

‘AIDS. Anyone can get it if they don't take 
care, and the only barrier between you, her and 
diseases is a sheath. 

So perhaps the packet of three is due for a 
comeback. And maybe, more importantly, a bit 
of macho responsibility is due for a comeback. 
Perhaps you shouldn't blame your mother 
when your girl has a headache from doing all 
that arithmetic. Blame yourself for trying to 




















SHE'S STARING at herself in the bathroom 
mirror, examining her stomach and wondering 
when it'll begin to show. 

You're lying on your back on the sofa, doing 
arithmetic. 

She's congratulating herself, albeit bitterly, 





on plucking up the courage to tell you at last. 

You're mumbling: ‘What's the going rate for 
maintenance? Ten quid a week? Twenty? 
Thirty? There must be some way out. Who's to 
‘say it’s mine? I'll have to get a blood tes 

If you're looking to place the blame for all the 
hassles and disasters of birth control, you could 
try blaming progress. Because the invention of 
the Pill should go down as one of the biggest 
disasters in medical history. Think about it: 
before the oral contraceptive came along, the 
good old rubber johnny was the most widely 
used form of contraception. Simplicity itself: 
you both knew you were protected because 
you could see exactly what was going on down 
there. And there was a damn sight less disease 
around too. 

Then along came the Pill, placing the respon- 
sibility firmly on the shoulders of the woman, 
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leaving the guy to get his end away as much as 
he liked without having to think of the consequ: 
ences. Of course, in these Eighties days of New 
Men, equality, etc, that's very unfair —all things 
being equal, both parties should be responsi 
ble. 

Except that all things seldom are equal. Men 
don't get pregnant. And that’s all there is to it. 
It's the woman who has to bear a child, the 
woman who has to live with it. The man can 
walk away at any time he likes. Most men 
aren't fools ~ they know that, deep down, a 
woman realises this, realises that it’s her deci 
sion, that it'll be her suffering the consequ. 
ences. So, if you want to be brutally honest 
about it ~it's her problem 

Tests are underway for a male contraceptive 
pill, But I really can't see it catching on in any 
but the most stable of relationships. No level- 
headed female would leave the taking of the 
Pill to a man. After all, he’s not the one whose 
going to wake up one morning to find a bun in 
the Oven, so he’s unlikely to be as manically 
obsessive about taking it asa woman would be. 

It’s all very well to say that men should take 
responsibility for contraception, but can 
women trust them to do so? No fear 

Face facts. How many relationships last a 
lifetime? The divorce rate now stands at one in 
three ~ and rising. And the saddest case pas: 
sing through the doors of the social services is 
the young girl trailing an unloved, unwanted 
toddler behind her ~a kid she only had because 
she thought it'd salvage a crumbling love affair. 

Or the teenage lad, distraught that his girl's 
going to abort the love child he’s desperate to 
be Daddy to, because she's selfishly made up 
her mind that she’s too young to settle down, 
too young to throw her life away. BUT she's not 
the one being selfish at all; she's facing the 
harsh reality of life — that she'll be the one left 
holding the baby. 























SUE DANDO 





| It's never too latex for The Man's 
Method. IAN McCANN, our man ter- 
minating in an integral rim, 
rubbernecks. 


OWN UP: how many of you smirked? Many thousands of 

pounds have been spent by market research companies 
their own money, of course ....) trying to work out 

what itis about the sheath that causes so much merriment 

One simple word can cause so much trouble, and trou 
ble's what the condom’s here to stop 

Picture this: I was going to write a serious little piece 
about what Durex once described as ‘The Man's Method 
so] thought I'd get a few quotes to liven things up — and 
where better to ask than down the pub, full of guys and 
with a machine in the toilet to supply them? 

Expecting guffaws or a fist in the mouth, I got neither. 

Instead: ‘Wanna see a party trick?’ And for two 50ps the 
bar was treated toa spectacle the like of which 'll probably 
never see again. 

‘This wag takes a black rubber in his mitts, stretches it 
by putting both hands inside, and then rolls it over his face 
to just above his mouth. 

Laughter all round — but the best is to come. 

He twists the rim to ensure a close fit, inhales through 

is mouth, and proceeds to inflate the condom via his nose. 
s, teat-first, and then explodes, looking like his skin 

is suddenly torn off in an explosion, Disgusting, but true 

An unlikely story? When you look into rubbers a little 
more closely (preferably hefore use), you begin to see how 
such a feat is possible, 

They might just say ‘electronically tested’ on the pack 
































Between the sheaths 


but it goes further than that. British Standard 3704 insists 
that condoms must ‘terminate in an integral rim’, and 
demands that they be tested for elongation and tensile 
strength, like steel. (If that seems ridiculous, consider that 
in Malaysia the standards authority makes sure condoms 
will accommodate three litres of water without splitting, 
not that you'll ever need that volume...) 

So why is it that Alan, a 27-year-old driver, says Never 
again; it was like screwing a Marigoldglove .... 'and Lisa, 
an unemployed 19-year-old, moans ‘Some guys don't like 
to carry them around, they think it's uncool’? 

It's a question of taste. In Britain, we do use condoms — 
850,000 gross were sold here in 1984— but maybe we don't 
like to admit it. In Japan 75.9 per cent of married couples 
said they used them regularly in 1981; in Britain, it'sabout 
quarter. (So if they sell 850,000 gross, someone has tobe 
doing it a lot!) 


4 He rolled the rubber over his 
face and inflated it. 

But maybe in Japan they don’t mind the alleged lack of 
sensitivity catised by those things: in prelates faye ane 
Samurai used a leather condom, Honour or death 

‘And seriously, before you decide you'd rather ake a 
chance than wet the rubber, bearin mind what the Data 
Medical Journal (October 29, 1985) sald: ‘Condoms are 
probably of substantial value as a prophylactic apaines 
anetnission ofdisaasen 

Teimay be uncool to carry them, but it's alot less cool in 
tnoclinie. And avenifyou'renst Nicky enowghiase ton 
by the ‘best before’ dato, you can always fat then roe 
your headand 
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Listen in on the lads down the di 
ES esas tsa ety 
survey’, and you'd believe Brit 
Re eee tt Redcat te 
CreeeteesC CCM etre 

But what do we really think of one- 
night stands in the age of AIDS? 

LM pulled a six-man jury off the 
CCl ea CRA etlee tees ty 
of brief encounters, and SUE DANDO 
Pc niveres titer it sy, ae 








rT | A one-night stand is a great laugh, 
no-strings-attached 


to publicly admit they actually like sex, that they enjoy it. 
Society’ 


mec 
re 





Sally: I've done it in the past but T've come to the conclu- 
sion that it's morally wrong, there's no pleasure to be had 
inselling yourself short for something that rarely turns out 
to be all you'd hoped for. Maybe if you're very lucky you'll 
get short-term pleasure, but in thelong run it causes more 
‘mental anguish, more moral questioning than could ever 
make it worthwhile 

Lee: The ‘actual enjoyment’ is sex. I'you don't have any 
hang-upsabout sex, ifyou takeit for whatitis, which is just 
a quick burst of fun, then I can't see anything at all wrong 
withit, After all, sisal abouthaving an orgasm, ashort- 
term thing, that's all itis. 

Sally: I disagree, it's an awful lot about getting affection. 
Tony: No, that's called making love to someone, a com- 
pletely different act from the physical act of sex. 


44 ee ae) 
BOSSE a 7 


Simon: And aone-night stand is about sex while a relation- 
ship is about making love to someone. Screwing around is 
abit like stab in the dark. {t's really potluck whether you 
click with someone, mentally and physically. More often 
than not you fail—on both counts. 
Jane: [don’t think many people can enjoy sex withoutlove, 
oratleast some kind of affection, attached, It'snot natural. 
Lm: Has AIDS changed your attitudes? 
Mandy: Absolutely. It's just too dangerous now, and not 
worth the risk. Ifind the whole idea of not knowing some- 
ne, not knowing anything about their sexual history, terr- 
ying. Suddenly the idea of the alluring tall dark hand- 
some stranger es the tall dark handsome stranger 
who might be carrying HTLV-3, That scares the shitoutof 
me. Okay, so up till a couple of years ago the big fear was 
herpes or VD, but you didn't die of those. There's no com- 
parison, 
Lee: And with any other sexually-transmitted disease, 
‘once you realised something was out of order down there 
you could get along tothe local STD clinicand gett sorted. 
With AIDS you could be carrying it for years without show- 
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ing any symptoms, withoutit even being discovered, even 
ifyou hada blood test. That's exactly why everyone has a 
moral responsibility to change their attitudes to sex, 
Lm: Butifa cure was found for AIDS, would people goback 
to sleeping around? 

‘Mandy: I'd be lying if I didn't believe that in a few years 
time, when hopefully there'll be a cure found for AIDS, we’ 
all be sitting here going ‘Oh well, who cares about AIDS 
anymore?'. And doubtless people will be screwing around 
‘as much as ever. Till then, I think everyone must com- 
pletely rethink their sexual exploits, 

LM: Tony—you in particular still screw around in full know- 
ledge of AIDS, Why? 

‘Tony: Idon't actually think about AIDS, tobe honest, Why 
should 1? 

LM: Because you might have it, you might be passing iton 
to everyone you have sex with. 

‘Tony: To date, there've been so few people who've died 
from it that you're much more likely to get run over by 8 
bbus, or die from leukaemia, than contract AIDS. 

Jane: That's a despicably irresponsible attitude to take, 
It's one which I suspect many other people adhere to and 
that's exactly why AIDS is spreading so badly. 

Lm: Do you think that if you knew sameone who had the 
disease it'd change your attitude? 

Tony: Yeah, I suppose it would relate it back home to me. 
It would really fuck me up if that happened. 
LM: But till that happens you intend carrying on 
cuously as ever? 

Tony: Look, Ido admit that I've had countless one-night 
standsin the past, but havechanged, lamchanging. [do 
itless now. 
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4 4 Be eg 
De y 5 
Simon: Why? 

Tony: Because I'm getting older, 

Lm: You mean you're maturing? 

‘Mandy: I actually do think you grow out of it. Screwing 
around’s something you do when you're young; I think as 
you get older you place a much higher value on yourself 
Lm: Does that mean you have a lower opinion of yourselfif 
you screw around? 

Mandy: I really don’t know. 

Um: Surely, though, if the basis for your argument for one- 
night stands is that you enjoy sex, you should carry on with 
them throughout your life? 

Tony: No. 

‘Simon: Why not? 

‘Tony: Becatise want to havea relationship with oneper 
‘son. I think that'd be really nice 

‘Simon: But according to you, screwing around soundslike 
such a great life, a great laugh. Why should you suddenly 
‘want toturn round and have a relationship? Yours sounds 
like a wonderful way to live! 

Tony: Yeah, but... it's empty. 

Simon: Exactly. 
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lunch. But for the rest of 
us, who'd rather be tak- 
ing a tumble between 
the sheets at such lei- 
surely hours of the day, 
it makes pretty depres: 
sing reading, 

Let us ponder the 
prospect of celibacy for 
moment. . . actually, 
it won't take that long, 
Face it, chaps, how can 
the body of an old Volvo 
compare to that of some 
sizzling nymphette? 
How can strolls in the 
country challenge a roll 
in the hay? No, celibacy 
has to be kicked in the 
nuptials before it's even 
begun, for there's no 
doubt about it, nothing 
beats the thought of a 
good thrugging to while 
away the hours, 

Putthe idea into prac- 
tice, though, and you're 
in for a few harsh 
realities, But if sex were 
portrayed more realisti- 
cally, there'd be far 
fewer of us going round 
terrified we're going to 
make complete prats of 
ourselves between the 
sheets. Because, inevit. 
ably, everyone does just 
that 

Be realistic: what 
could be less romantic 
than a writhing mass of 
squidging, heaving 
sweat and smells? 
Couple that with a bed- 
partner whose idea of 
seduction is a Chinese 
takeaway and a quick 
one-twoontheirsister’s 
sofa... and the ideal of 
romance is well and 
truly dead and buried in 
concrete Y-fronts, 

So that's done for the 
most-used three-letter 
word in the English lan- 
guage — but there must 
still be something you 
always wanted to know 
about sex but were 
afraid to ask. Being the 
jolly helpfulsorts we are 
here at LM, we took to 
the streets and found 
‘out. And thisis what you 
said 








Carl Carroll, 22: 'I wish 
someone had told me 
they had crabs — and 
that they were intend 
ing passing them on to 
me as a present 
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Jackie O'Donnell, 21: ‘I 
wish I'd been told every 
bloke expects metobea 
whoring success in the 
bedroom, buta virginon 
my wedding night. 


Rupert Brewer, 20: 
Every girl has her G- 
spot in a different place 
—andI wish someone'd 
tell me where the hell it 
ison her.’ 
And afterwards, do 
people really light up a 
Marlboro, satisfaction 
curling the corners of 
theirmouths? Does any- 
one actually say ‘How 
was it for you, darling?" 
(And what would you 
say back?) Lm did the 
business again 


Babs Gillie, 21: 'Ihavea 
shower. The worst thing 
you could do is wake up 
thenext morning, lift the 
duvet and get a whiff of 
a fish market. You'd be 
thinking ‘Jesus, did we 
do that?” 





Dave Cheety, 2: 
up and go home.’ 


Get 








What they do when the smoke clears... 


Mandy Partridge, 18: ‘He's so unromantic, he says ‘What's on telly 
‘now, then?” in a really iritated voice.’ 


‘Tracie Curry, 18: ‘Have a fag, kiss, Someone once said ‘You look 
awful. | told him to piss oft, 


‘Annie Savage, 24: ‘Collect the money 
and run.” 


Jeff Rodgers, 25: ' pull the pubic 
hair out of me throat.” 


Richard Cutler, 23: ‘Say ‘Phew’, 
then do it again. 


Claire Dodds, 21: look for more. 





All sounds pretty bleak 
doesn'tit? Not really. So 
long as people realise 
that sex doesn't always 
come perfectly prettied- 
up with sugared bows 
and fluffy pink ribbons— 
but can still bea lorra fun 
with a lorra laffs, loving, 
fulfilling, wonderful, 
gushing, soppy and 
romantic—then you'llall 
live happily ever after. 
Just like they do in the 
movies 


DR STRANGELOVE 
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SISAT waiting { 
him to arrive, pick 
ing my fingernail 
and staring blankly 
at. the wall, tc 


nervous to do anything other than 


wonder whether he was reall 


‘what I'd been led to believe 
hie, vain, 


lies 
seriously question what thi 
was doing here, about to interview 
Dr Rober 
WemestinaNorth Londonrehearsal 
studio, me early, heanhourlate. Shaking 
‘myhandandapologising, thi 
admitting 'I'm always like this 
soon putting me at ease as hi 
away, asking me about 


He'san i 


ly, yes; but extra 
ordinarily beautiggiam an inexplic 
Its a face that lauggis easily < 
which splutters apologetically off the tongue 
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Continental holiday jobs. 


HAT KIND of madness is it that 
induces normally lazy people to 
devote their holidays to working? 
A longing to experience other 
cultures, to meet new friends, eat 

new foods? Tosh the oldest reasons the best 

money. 

But approach the work with thatattitude and 
chances are you'll be back home before the 
ink’s dry on your passport, It takes an open 
mind, a measure of patience and a scoop of 
bravery to get the good things out of some jobs. 
T remember (how could I forget?) faking at dig- 
ging a hiking path halfway up a Swiss mountain 
in the blazing heat, dynamite exploding around 
me, hangover exploding inside, thinking ‘never 
again’, But Ttumed up the next year for more of 
the same, 

‘The most reliable plan is to fix up a job abroad 
before you leave this country. Language 
schools, holiday companies and voluntary 
organisations all advertise in the British press 
~ The Guardian, The Times and the Sundays — 
and, if you're successful, the employer should 
take care of all the paperwork. The trouble is 
that they often require specificskills anda com- 
mitment that you may not wish to make, 30 
watch what you sign. 

Less certain but more adventurousis striking 
off on your own, hoping to pick up work once 
abroad. But this isn’t the doddle it used to be; 
the European job market is as hard-pressing as 
our own and there's precious little chance of 
picking up any work in industrial northern 
Europe. Ironically, though, there are pos: 
sibilities in poor southern and rich central 
Europe, 

Aim for the big package-tourist resorts like 
the Algarve, Corfu and the Costa Del Sol. You 
might not be seen dead there on holiday, but 
they can't be beaten for bars, restaurants, villas 
and marinas. 

Improve your chances by taking copies of 
qualifications and references, or show 
‘enthusiasm and practise a language. 

If you're short on ideas, talk to Vacation 
Work, who publish a host of useful material 
available in most public libraries, The exhaus- 
tive Directory Of Jobs And Careers Abroadexp- 
Jains the legal ins and outs of working away, 
and for summer work consult the current edi: 
tion of their Summer Jabs Abroad. 

Longer-term travellers should find the new 
edition of the indispensable Work Your Way 
Around the World; and the Co-Ordinating 
Committee For International Voluntary Ser 
vice publish a booklet on voluntary work camps 
in 56 countries, 

You have to be serious and work hard to get 
work abroad, but ask everyone, everywhere, 
and something should turn up, Tourist offices 
can be helpful in areas with traditional holiday 
work like ski resorts and agricultural regions, 
and youth hostels can give good local leads, 
Hostels are also possibilities in their own right 
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Work is the curse of the skiing classes, but intrepid 
JULIAN BROWN gets on his bike and checks out 





— out of season, some French, Portuguese and 
(especially) Greek hostels are after ‘minders’ to 
watch the hostel and work on reception and 
cleaning in return for bed and (sometimes) 
board. 

Some words of warning: 

"Though British citizens don't need work 
permits for short-term jobs in EEC countries, 
the sort of work you're likely to get is unofficial 
no insurance, little security. 

= Women will find it far easier to get work 
than men, particularly in the Mediterranean 
countries, but don't take the job if you don't 
feel comfortable —creeps aren't confined to Bri- 
tain, 

© Try not to leave home utterly skint. Desper- 
ation works wonders for the confidence but 
getting stuck somewhere — or worse, getting 
stuck working somewhere to pay for the fare 
home~spoils all the fun, Anddon'tforget it can 
be fun 










So you wanna live in America? Unless you get yourself ona stu- 
dent scheme like Bunac or Camp America, or Dad has friends in 
the State Department, you'll have to work in the US illegally. 
But the highest New York chic demands an English valet or 
nanny, usually an ‘illegal’ — and right across the country the 
money's good in casual work, as PETER O'HOPKIN discovered 
in his search for a slice of the American pie. 


EY, ENGLISH! Come over here!’ The 
clear voice cut through the noise in 
the bar ~ the Redsox game on TV, a 
rumble of low voices from the con 
struction workers who occupied half 
the barstools, Sam Cooke on the jukebox, 

*Get us two more tacos,’ demanded one of 
the two elderly women at the far end of the bar. 
‘They came in every Monday night after their 
bowling game, regular as clockwork, and 
they'll probably be coming every Monday till 
they die, 


‘And do something about that motherfuckin’ 
music, will you, Jeez, when look at kids today!” 
The kids in question, a good 40 years her 
juniors, were the local punks who came in mast 
nights now they'd reached the American drink 
ing age of 21~and had the essential ID to prove 
it 

Imade up the tacos, took them to the cursing 
grandmothers and settled back in my position 
by the kitchen door, alternately following the 
Redsox game and watching life in the bar. The 
place fascinated me still, though I'd been work 









FRANCE 


France is, along with Greece, still the best bet 
for that most famous and backbreaking of jobs 
abroad ~ the September grape-harvesting. In 
return for your hard day's harvesting you 
should get free accommodation (if only a place 
to pitch a tent), enough cash to keep ahead 
and, sometimes, meals. EEC citizens can use 
the French job centres in any town to discover 
vacancies — try Tours, Angers, Macon, Dijon 
and Bordeaux. Snobs take heed: the work is no 
easier in Champagne, but the drink is a damn. 
sight tastier. 





ing there five weeks. 

‘The bored housewife who came every after- 
‘noon to get quietly drunk watching General 
Hospital; the construction workers who arrived 
for breakfast in the morning and then for 
baseball and beer in the evening; the ersatz 
punks who played nothing but Fifties and Six- 
tes rock'n'roll; Eddie and Mike, our two 
neighbourhood coke dealers, who sat by the 
toilets and greeted the other regulars and wait- 
fesses with a phoney bonhomie. It was these 
regulars who enthralled me . .. but those last 
two made me uneasy. Their presence meant 
the bar could be raided ~and that would put my 
tourist visa in great jeopardy. 

A shout from the bar attracted my attention 
again, Brendan and Gerry, twoof my flatmates, 
were working illegally oo, in a Burger King 
fast-food joint—but* —_ weren't doing so well. 
When the bar mana’ © nad hired me, at first as, 
adishwasher, he'd 3: imedIwasonastudent 
work permit and didn't have to pay tax or social 
security, Brendan and Gerry had said they 
‘were US citizens and got clobbered for both, as 
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GREECE 


Bar and restaurant work in Greece is unofficial, 
badly paid and largely reliant upon tips, but it 
has its compensations. An evening job leaves 
the days free, and as most work is in the big 
tourist resorts you'll be alright for the beach. 

‘With a bit of luck (and, ideally, a degree and/ 
or TEFL qualification) you could end up teach- 
ing English in a language school check ads in 
British papers toward the end of summer. Off- 
season, head for Crete and ask around for 
grape- and olive-picking in one of Europe's bet- 
ter winter climates, 


SPAIN AND PORTUGAL 


Work in Spain and Portugal is strictly limited by 
their struggling economies. Unemployment is 
rife, competition fierce. For casual work, stick 
to the Algarve and the Spanish coastand target 
British bars and restaurants. Any swanky 
yacht marina has scrubbing and painting work 
available ~ look keen and presentable, and act, 
as if you know what you're doing. 

‘And if you could tout tickets for the Titanic, 
consider selling time-shares in holiday proper- 
ties. It's a shoddy, tiring line of work, but 
there's money to be made by the dedicated 
(some time-share salesmen are pulling more 
than £700 a week) ~ though proposed Euro- 
pean Parliament legislation may clean up (an« 
thus depress) the trade. Ask anyone you se 
selling time-shares on the streets for inform: 
tion on this hard-sell business. 


















AN DRE 


‘wellas only getting the legal minimum wage of 
£3.35 an hour, as against my £4. 

Td got the job on just my second day in Bos- 
ton, having spent a fruitless week and most of 
my £300 savings looking for workin New York 
No-one had thought to tell me that nobody, but 
NOBODY, gets restaurant work, legal or other- 
‘wise, in NYC in mid-July. Temperatures are in. 
the high eighties and humidity can be as much 
‘as 90 per cent, s0 it's no wonder New Yorkers 
leave town for the summer, taking their 
restaurant trade with them. I visited over 70 
places without luck before I got the message 
and caught a bus to Boston, 

Tchecked into the youth hostel and spent the 
evening getting to know the city. It's very diffe- 
rent from New York; though Boston is just as 
hot, there's a far airier and easygoing feel about 
it, And there were even a couple of ‘Stalf 
Wanted’ notices in shop windows, 

‘Next morning I breakfasted with some 
people from the hostel; ‘There's this place 
around the corner,’ one had said, ‘which does 
good breakfasts for only a dollar.’ On the off 








SWITZERLAND 


Every traveller dreams of a Swiss ski-resort job, 
but be warned: turning up on spec without a 
local contact is useless, $0 you should sort out 
work and permits with agencies in Britain, The 
ski seasons run from July to September and 
December to April; in the winter, the work is 
tough as employers take advantage of your 
desire to use the ski facilities. But Swiss resort 
work is more lucrative than most casual jobs in 
Europe. 


AUSTRIA 


Austria is an oft-neglected opportunity 
‘There's good work at the Eurocamp and Can- 
vas Holidays holiday sites (which also exist in 
more popular France and Spain). You'll erect 
and dismantle those monstrous family tents, 
look after the kids and feed the dog while Mum 
and Dad get into the schnapps. Count the 
perks: accommodation, sometimes a scooter, 
always an undeniably good time. Drawbacks? 
You may have to be a college student or 
graduate, know some German and pack vast 
reserves of tolerance. Look for press ads around, 
early spring. 


CONTACT ADDRESSES 


Vacation Work, 9 Park End Street, Oxford OX1 
1HJ publishes’ The Directory Of Jobs And 
Careers Abroad (£6.95), Summer Jobs Abroad 
{€4.95) and Work Your Way Around The World 
(£5.95) 


Co-Ordinating Committee For International 
Voluntary Service, 1 Rue Muollis, 75015 Paris, 
France 


In L's book review section 
Peet Me cre ty t) 


Proetromscr cits tl 
Eran 


chance, I asked the waitress if there was any 
work going, and by five that afternoon I had a 
job. And when I left Boston seven weeks later 
I'd bought a whole new load of camping equip 
ment, saved over £500 cash, and discovered 
the city in a way no tourist ever could 

The money lasted me the best part of five 
weeks as I slowly moved through Canada 
across to the American West Coast and then 
south to San Francisco. Along the way Idid bits 
and pieces of work in exchange for lifts, meals 
or accommodation: driving and delivering, 
chopping wood, acting in a video at a film 
school in the Rockies, 

‘Down in San Francisco I was broke again and 
needed a job badly. I was staying in a hostel 
just off Market Street where 90 per cent of the 
residents were illegal foreign workers, but the 
job market looked difficult, I grew desperate 
and even went for an interview witha telesales 
company, The requirements were clear: | had 
to show the ability to lie and talk convincingly 
about an encyclopaedia for which I cared 
nothing and which I'd never even seen. I pas: 
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sed the test and got the job. 

But out in the fresh air again I knew I had to 
find something else and, since riders were vi 
ble all over town, I decided to try bicycle dis: 
patch companies. The only name I knew was 
Speedy's; when Icalled them they had theidea 
that Iwas replying toan ad in the Chronicleand 
asked me over for an interview. 

invented anew US social security number (a 
nine-digit number in a three-two-four sequ- 
ence) and made up plausible experience and 
referees (all in England where they couldn't be 
checked). I told them that I was an American 
citizen who'd lived most of his life in London. It 
worked like a dream, I was hired. 

The job was fun, but dangerous. To make 
decent money as a dispatch rider you have to 
break the rules and the traffic laws, risking seri- 
ous accidents and the less than benevolent San. 
Francisco Police Department —not a comforting 
thought for the many ‘illegals’ dispatch-riding 
in the Bay Area 

Somehow, though, I survived two weeks. 
‘Then luck came my way: I got talking to the 
boss, discovered he also had a business selling 
rare art books, and showed an interest. The 
nextday Iwas’ working at £6an hour as book 
dealer, rounding off my trip to the States tour- 
ing the second-hand bookshops and auctions 
of San Francisco. And, amazingly, though we 
worked quite closely my boss never guessed I 
wasn't a US citizen. He even offered me a per- 
manent post when I handed in my notice — for 
£25,000 year and a company car 

Though it's not easy, working in the States 
(egally or illegally) will show you more of the 
country and its people than any number of 
tourist trips ever could, You may even come 
back with more money than you took ~ but 
don't count on it. Though American wages are 
higher than British, so's their cost of living, 

And if you are considering the land of oppor- 
tunity, be aware of the risks involved. Your 
travel insurance won't cover you for accidents 
that happen in the course of work, and there's 
no NHS; ifanything goes wrong, you could run. 
up crippling thousands of dollars in medical 
bills 


UN-AMERICAN 
ACTIVITIES 


IF IT'S SUSPECTED that you're going to look 
for work, you may be refused entry to the US at, 
the airport. Be discreet, have addresses of 
Americans you can say you'll be staying with — 
and try to get yourself at least one credit card 
to flash (even if there's'no credit left). Boston's 
Logan Airport has a particularly bad reputation 
avoid it. 

Once you're in, you'll probably get a permit 
for three months’ stay at first, but this can be 
extended for another six months quite easily at, 
the immigration offices in most major cities, 

You risk deportation if caught by the Immig. 
ration Police (from the Immigration And 
Naturalisation Service). Either you'll be asked 
to leave the country in a given number of days. 
= and close tabs will be kept on you to make 
sure you do get out — or you'll he deported. It's 
not much fun: you're kept in jail on remand for 
a couple of days till your case is heard. You'll 
also be deported if you don't have enough 
money to leave when ordered, 

In either case, your visa will be revoked, and 
federal law doesn't allow deportees back into 
the country for at least five years, Soif you have 
close friends or relatives in America who you 
might want to visit in the near future, think 
carefully before you screw up. 
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Every year TONY GREENBANK prays 
for the bitter weather to freeze water- 
falls in their tracks — so he can climb 
upthem. Despite deadly danger, more 
and more climbers are setting out in 
the depths of midwinter to conquer 
vertical ribbons and candlesticks of 
glistening ice, in a slippery sport 
which offers all the insecurity of rock- 
climbing and (if you fall off) the exhil 
aration of high-speed skiing . 








ICE-CLIMBERS accept 
that their sport can be leth- 
ally risky. 

Ayearagol was climbing 
a frozen waterfall in the 
Lake District when one of 
the ice axes supporting my 
weight suddenly gave way 
and fell out of the thin ice. 1 
toppled slowly backwards 
and then picked up terrify- 
ing speedas slid downthe 
vertical space shuttle of ice. 
When [hit the ground (or 

‘decked out’),Iwas stretch- 
ered off the mountain, 
lucky to escape with only a 
broken ankle. It could have 
been my neck, 

‘And three months later 
was back, knowing that I'll 
probably have to pay the 
price again some day. 

Ice has only recently 
become accessible to most 
climbers, thanks to hi-tech 
hardware like crampons 
and ice axes. The iceman 
uses an axe in each fist to 
edge his way up a frozen 
waterfall or a rock-face ice 
‘smear, and crampons 
(which clip beneath plastic 
boots, protruding beyond 
the toe) bite into the ice for 
asafe grip. 

Toclimbice, youreach up 
high with an action like a 
tennis serve at full stretch 
and swing the axe so its 
banana pick penetrates the 
ice with a satisfying thud. 
Then you thump in the tip 
of your other axe at the 
same height. 

Pull on the shafts of the 
axes and kick the front 
points of the crampons on 
each of your boots into the 
ice. The two front points of 
the crampons are vital, 
pricking and sticking into 
the ice like tiny fangs each 
time the climber kicks 


forward, 

Move your axes higher 
still —and start the process 
again. 

The key toice-climbing is 
the efficient banana- 
shaped steelice picks; they 
hang safely hooked in the 
ice with very little pressure, 
and since they'retied tothe 
climber's wrists, so long as 
the axes stay in the ice the 
iceman can’ fall, 

But even the best ice is 
treacherous, and you never 
know whether the next 
sheet will hold, Ice is far 
less reliable than rock. 

Essential hardware: a 
quickdraw holster on each 
hip for axe and hammer; a 
stonefall helmet (to save 
the skull from falling ici- 
cles); ice pitons; anda head 
lamp with long-life batt- 
eries. (Real ice fanatics will 
happily climb through a 
midwinter night.) 

‘The best waterfalls for 
ice-climbingarein the Lake 
District, Snowdonia and the 
Scottish Highlands. Ice- 
climbing guidebooks exp- 
lain the hazards of each 
route ~ they're all individu- 
als, like the Galactic Hitch- 
hiker on Ben Nevis and the 
Devil's Appendix in Snow- 
donia~and givearating for 
‘each frozen waterfall 

You cantakea winter ice- 
climbing course at Glen- 
more Lodge, National Out- 
‘door Training Centre, Avie- 
more, Inverness-shire, 
Scotland PH22 10 
Tel: Aviemore 86256, 

‘A six-day snow-and-ice- 
climbing course costs £315, 
including everything — 
food, equipment, accom: 
modation and tuition, with 
one teacher to every two 
participants. 




















WIN ANOTH 
TOMATO! 


FANCY another chance to get your mitts on the lat 
‘ietech compact technology? Want to take silly ca 
snaps of yourself and your friends? You do? Then rea 

‘We here at um didn’t know a Hasselblad from an 
number till those really nice people at Konica sent us 
‘Tomato to mess around with. Now we've all turned int 
budding Lord Lichfields, as you can surely see from thu! 
picture of Lm staff at work and play, from the telling treat 
‘ment of light, the austere balance of composition and 
Classically formal touches of nevertheless uncompromi 
ingly neo-realistic .. (that's enough ~ Ed) 

'Yes. Anyway, the beauty of these camerasis that they’ 
foolproof. You just point them in the right direction, sho« 
wind on and take the film to your friendly chemist, 

‘Simple, eh? Not so quick! Prove you deserve a gleat 
shiny red Tomato by answering these (simplish) ques: 
tions: 


a) Which photographer married a Beatle? 

'b) Who played the photojournalist in Under Fire? 

‘) Which Policeman published a book of photos caller 
Throb? | 


‘Once you've sussad the answers, jot them down on a post: 
‘card (or the back of an envelope) and send them to WIN 
ANOTHER TOMATO COMPETITION, Lm, PO Box 10, Lud- 
Jow, Shropshire SY8 1DB, But .. . before you rush to the | 
postbox, please also list your three favourite items in t 
Issue of LM. 
‘The first correct set of entries pulled from Strangie’s bis: 

cuit-tin on 24 March will be the lucky winner of this | 
month's Tomato, "i 


Last Month’s Winner ni 


Alistair May from Moray in Scotland won a Tomato in 
Issue Zero competition ‘ 
‘The answers? a) Aztec Camera b) Flash Gordon ¢) J 











‘The Lm lads: Strangle, Barney, Roger (/ know how to use 
proper camera’) Kean and Simon Belushi 
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THE NEW SINGLE 
«*° 





















Looe 

ing bo 
ea 
bl 





Stranger in the night 


ers) is driving from Chicago 
RUTGER HAUER, C THOMAS HOWELL 0 California across the 
‘Texas desert when he 
stops to give a hitcher a 
ride. The nightmare starts 
Cc) immediately. The hitcher, 
John Ryder (Rutger Hauer), 
‘wastes no time in telling 





ALFRED HITCHCOCK pares away the surround- | young Jimhowhislastride 
might have made The ing subplots a Thirties-to- | ended when he cut off the 
Hitcher if he were a young | Fifties directot would have | driver's legs —and arms — 
film-maker today. It bears, | needed, leaving us with | and head. He produces a 
the stamp of his favourite | just the bare bones~and | knife, holds it to the ter 
theme—the thin crust of | very powerfully spare ribs | rified boy's cheek and 

| reality snapping to reveal a | they are too. makes him say the words I 
yawning abyss beneath ‘Jim Halsey (C Thomas | wanttodie.... '. Butat the 
But Robert Harmon's film | Howell, .T., The Outsid- | last second, Jim surprises 











his attacker by flinging 
open the passenger door 
and hurling the man out, 

Hours later a car pass! 
with husband, wife and 
young child inside. Jim's 
horrified to see the 
hitcher's face grinning at 
him through the back win- 
dow. 

‘A surreal and gritty hor 
rorfilm follows. The hitcher 
pursues Jim relentlessly, 
even into the depths of a 
police station where Jim is 
held on suspicion of the 
growing trail of dreadful 











murders. And Jim's own 
sanity comes dangerously 
close to shredding when 
his casual girlfriend (Jen 
nifer Jason Leigh), picked | 
up ata wayside diner, is 
dragged into the hitcher's 
Te could have been a 
straightforward horror 
chase movie, but The 
Hitcher is lifted above its 
roots by the weird relation 
ship which develop: | 
between Jimand the mur | 
derer. Each isthe other's | [> 


nemesis; for no apparent 
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son the hitcher ha: 
picked out Jim to be his 
‘executioner, It's arollofthe 
dice, but for Jim Halsey 
there's no turning back, 
and no way out, 

Howell plays his most 
successful role yet, con: 
vincingly and, at times, 
pathetically cowed by 
Rutger Hauer's undefined 
menace, And Hauer 
(Bladerunner, Nighthawks) 
is a natural for the calmly 
grinning boogeyman, It 
would be nice, just for once, 
to see him playing a good 
guy as powerful as his 
screen monsters ~ but in 


Smilin’ through 


BOB HOSKINS, MICHAEL CAINE 
tr ear 


Cannon 





the meantime I'll settle for 
him this perfectly bad, 
‘Thumbs up for The 
Hitcher— your mother may 
have told you never to offer 
lifts to strangers, but don’t 
‘miss this one. 
90% ROGER KEAN 





i The trip west, the roadto 
Californii of the 
persistent symbols of 
American movies, from 
The Grapes Of Wrath to 
Welcome To L.A, to The 
Sure Thing. But when Jim 
Halsey tries to drive that 
symbolic road, caught like 
half the world in the myth 
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SET in the seedy under 
world of London's Soho, 
‘Mona Lisa follows the mis: 
adventures of George, a 
slow witted ex-con played 
by the ever-excellent Bob 
Hoskins, 

George has just finished 
aspellof porridge after tak 
ing the rap for his boss, the 
sinister vice king Mortwell 

an evil-looking Michael 
Caine, turning in his best 
performance for years. 

Mortwell ré-employs 
George as a chauffeur and 
assigns him to the high 
class call girlSimone (Cathy 
Tyson). But the problems 
start when Mortwellorders | (Robbie Coltrane). And it 
George to spy on Simone— | stirs the emotions - you 
and Simone, intum, asks | find yourself siding with, 
George to help her finda | andcaring for, the common 
missing friend who'sdisap- | man. Any film that can 
eared into teenage pros- | achieve that in this age of 
titution, mindless macho heroes is 

‘Then, to complicate mat- | more than worth the price 
ters, George starts totakea | of rental 
more than professional 85% CURTIS HUTCHINSON 


Okay, s0 the plot doesn't 
win any Blue Peter badges 
for originality — it's an 
unlikely cross between 
‘Minder and the classic Hol- 
lywood gangster movies of 
the Thirties - but Mona 
Lisa does score on Neil Jor 
dan's atmospheric dirac- 
tion, a vibrant performance 
from Bob Hoskins, and an 
extraordinarily confident 
film debut from Cathy 
Tyson. 

‘Mona Lisa's a depressing 
drama, occasionally light. 
ened by nice comic 
interplay between Hoskins 
and his philosophic chum 





interest in his charge and 
believes his feelings are i Mona Lisa is a harrow- 
reciprocated ing and disturbing film, 


powerful thriller dealing 








CRITICAL 





CONDITIONS 

















of a Pacific dreamland, the 
American nightmare of 
individu 






knife and calmly crazy 
voice of Rutger Hauer's 
John Ryder. 

‘His hedonistic killing ie 
horrible not because it’s 
bloody (we don't SEE 
much gore in The Hitcher) 
but because — like Amer- 
ican society? like Jim 
Halsey's utopianist drive? 
= it's pointless. And 
though director Robert 
Harmon attempts to tie up 
the psychological parcel 
with some over-extended 











final action, what. 
disturbing for day 
poor Halsey's wrecked 
spirit but the hitcher's 
rational, pragmatic dis- 
course on popping 


with blood and splatter. 
The Hitcher's a gem, made 
in the spirit of mistaken- 
identity movies like North 
By Northwest and The 
Thirty-Nine Steps. Itrarely 
Jets up, mostly 













Eric Red's uncluttered plot 
and Robert Harmon's 
economical direction. 
Bratpacker C Thomas 





taken an irrevocable 
wrong turn on that yellow 
brick road to Cé 

78%  BARNABY PAGE 








the excellent 
Rutger Hauer who steals 
the show as the enigmatic 
Joony. Go rent it 

‘85% CURTIS HUTCHINSON 


At last, a thriller that 
mixes subtlety with sus- 
pense rather than sticking 





with emotive issues — 
Prostitution, heroin addic- 
tion, ty, racism. 
Bob Hoskins's portrayal of 


scene’ on Brighton Pier, 
superb. And even on the 
small screen it's a power- 
ful production which 
might make you uncom- 
fortable and certainly 
won't leave you 


MARY MORRIS 


Neil Jordan's latest and 
most harrowing movie 
does for Soho what Gaddafi 
did for European tourism. 
The technical expertise of 
British film-makers is 
unquestioned; add beauti- 
fully rounded perfor- 
mances from Bob Hoskins, 
Cathy Tyson and Michael 
Caine, and you've got a 
film which can hold its 
‘head up. And Robbie Col- 
trane's deadpan portrayal 
of an eccentric bric-a-brac 
dealer is the best perfor. 
mance yet from any of 
TV's alternative come- 
dians, 








90% CIARAN BRENNAN 






“ar 
Pr 


Bob Hoskins and Cathy Zyson 
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Viens minutes 


PRODUCED in 1979as.aTV 
pilot, Samurai has been 
given a new lease of life on 
video. 

Lee Cantrell (Joe Penny) 
isa young assistant district 
attorney, skilled in the mar 
tial arts. He discovers that 
the powerful, amoral 
businessman Amory Bry 
on is terrorising poor 
neighbourhoods, setting 
fire to buildings and pro: 
voking earthquakes, {orc 
ing the locals to sell up 50 
he can develop the land. 

Sofarsoduli-but after | ll Despite its cynically 
50 snoring minutes there's Se 
some action. The courts 


People hiring videos 
want to watch films, not 
this sort of failed TV pilot, 
third-rate small-screen 
rubbish disguis: 

action film. Sa 

the dreary, 
thinly-scripted and unex- 
citing qualities you can 
expect from the worst of 
production-line American 
TV. 

10% ROGER KEAN 


can't stop Bryson 80 Can- 
trell takes the law into his 
own hands, elbows and 

foot Kung Fu reruns, 


just another run-of-the- 
mill cop show. Stick to 








5% __PAULSTRANGE | 35% LAURENCE WARRY 








Pe eet gee dl 





Pumping blood 


ARNOLD SCHWARZENEGGER 


Commando 
CBS/Fox 





‘MASSIVE THEATRICAL 
HIT", says the press 
release, but is it the film 


they're talking about or its 


iron-pumping hero? 
Many would disagree, 
but I think Amold Schwar 


zenegger is one of the best 
things tohappentofilmsfor | rix: 


many a year, 
Here he plays Colonel 


John Matrix, a special oper- 


ations strike-force leader 
who once helped the 
people of Latin-American 


Val Verde depose their dic- 


tator, General Arius. 
But aided by one of Mat- 


rix's formermen, who bears 
his ex-commanding officer 


adeep grudge, Arius plan! 
toreturn, and kidnaps Mat 
Hix's young daughter 


Jenny. To get the girl back 


Matrix must return to Val 
Verde to assassinate its 
President. 


Matrixhas 11 hours—the 


time it takes to fly to Val 


Verde~tofind where Arius 


ig holding Jenny captive. 


He enlists the unwilling aid 


of an airline hostess (Rae 
Dawn Chong) by ‘borrow- 
ing’ her sports car while 
she’s still inside. At first 


she's horrified by him, but 


quickly gets the hang of it 


‘There'sa surreal moment 


Say 


stuntmen by the hundreds 
are shredded, hurled 
through the air, impaled 
and converted to slowly 
erupting fountains of red. 
But abdicate your responsi: 
bility as a decent human 
being for 80-odd minutes, 
suspend disbelief, tune out, 
tum on and sit back, and 
Commando is also huge 
fun, 

85% 


‘when the twogo shopping, 
complete with trolley, in a 
super-weapons-market 
Minutes later she rescues 
him by using a mobile roc 
ket-launcher on a police 
van, blithely explaining her 
expertise to a puzzled Mat. 
Tread the instructions. 

The plot's minimal, the 
chunky violence is all Little 
pieces of irrelevant logic-ry 
are thrown in as the two 
track down the villains to 
their heavily defended, off- | ture yarn. Commando was 
coast hideaway, but thisis | clearly inspired by the hor- 
no cerebral entertainment. | rorsofRambo, butit’safar 

‘Schwarzenegger strides | superior movie - simply 
through it all like a colossal | because, unlike the poker 
avenging demon. If he's an | faced Stallone, good ol’ 

s | actorhe's an unassuming | Arnie camps his way 

one, unlike the pretentious | through the proceedings 
Stalione,andultimatelyit’s | (including some ingenious 
an endearing trait even 
when he delivers dry, 
Bond-like one-liner funnies. 
And at the most appalling 
moments you can be sur: 
prised by the innocent ten- 
year-old who peers through. 
those terrifying eyes. 

Like Cobra, Commandois 
about a giant of aman 
fighting somewhere on the 
left flank of the angels, 


ROGER KEAN 


1 Arnold Schwarzeneg- 
ger, the most unlikely film 
star since Li 

acracking performance as 
the gun-toting muscl 
bound monolith in this 
superb all-action adven- 

















‘knock the crap out of the 
baddies’ video, and beats 

‘most of its rivals. Schwar- 
zenegger does a great job, 
though his delivery of the 
lnesisn'talways convinc- 








ostensibly for mankind's | ing. It'I1be ifonly 

good. for the mobster-over-cliff 
‘And, like Cobra, itsimpli- | scene. 

cations are rather sick— | 98% MIKE DUNN 








NO, we're not giving away a disgraced Royal—that'snext 
month—or a Falklands vet. This time LM's come up with 
the BIG one — Arnold Schwarzenegger. 

‘Yep, that’s right. Ten videos of Commando, Schwar- 
zenegger's thrill-a-minute action-packed cliché-ridden 
roller-coaster race against time, are up for grabs in L's 
‘equally exciting WIN A COMMANDO! competition, 

‘And as you've seen from our reviews of the video, we 
think Commando's one of the best action adventures fora 
long time. 

‘To win your Commando vid just answer this Arnie 
Schwarzenegger quiz: 


1) Arnie was aided and abetted by Grace Jones 
in which film? 

2) What's the title of Arnie’s latest film? 

3) Which other video, reviewed in this issue of 
Lm, does Rae Dawn Chong co-star in? 

4) Arnie played a futuristic android in which 
SF thriller? 

5) What did Arnie pump in his first major film? 


Send your entries with your name, address and video sys: 
tem — VHS or Beta—on.a postcard (or the back of a sealed 
envelope) to: YOUR WISHIS MY COMMANDO COMPET- 
ITION, Lm, PO Box 10, Ludlow, Shropshire SY8 1DB by 24 
MARCH 

We'llspill the beans on who won and what the answers 
were in Issue Four of LM, on sale 16 April. 


March i987 LM Oo 93 
















lll a 


ee ee 


JASON GEDRICK, LOUIS GOSSETT JR 
Iron Eagle 


RCA/Columbia 


ATEEN'S GOTTA do what 
{a teen's gotta do. The wise 
kkids of Hollywood fantasy 
have, in their various 
guises — comic, heroic, pin- 
Up-already saved America 
(Red Dawn), the human 
race (War Games), the 
galaxy (The Last Starfigh- 
ter) andone another's souls 
(The Breakfast Club), 


But despite its preten- 
sions to teendom, Iron 
Eagle is a cynical, weak 
attempt to fuse the new 
traditions of Rambo and 
The Karate Kid, overladen 
with noble sentiments, 
Queen, Twisted Sister and 
an ersatz-John Williams 
‘original’ score. 

‘This sentimental mire of 
male bonding and moral 
macho is really an excuse 
for pseudo-Top Gun 
airfight scenes. And you 
get the feeling that 18-year- 
old Doug Masters (Jason 
Gedrick) is less interested 
in rescuing his USAF father 
from the evil Third 
Worlders (thinly-disguised 
Libyans) or revenging the 
death of his flying buddy 
(Louis Gossett Jr) than in 
his F-16 as the ultimate 
arcade game. 

But even the flying foot: 
age is trite - unimpressive 
vistas of sand and model 
planes, oil refineries blow- 
ing up more with a 





clenched jaws, sweaty 


‘whimper than with a bang, 


brows - and an early scene 
of kids racing small civilian 
aurcraft (pointless in the 
plot) captures none of the 
heady, free-floating feeling 
of a Gessna's front seat, 

‘The money and technol 
ogy invested in Iron Eagle 
aren't supported by that 
sense of excitement and 
nascent adulthood that 
manifests itself in the best 
of the teen adventure 
movies; the kids manipu- 
lated by this inane script 
are narrow, puerile subur 
bibrats grown pasty and 
jaded on Diet Coke. Come 
back, Ralph Macchio. 


New World Video 


‘THE SLEEVE BLURB 
claims Jake Speed is‘asort 
ofJohn Wayne, Robin Hood, 
and Lone Ranger all rolled 
intoone slightly flawed and 
cocky package’. 

But Jake Speed is really 
an overlong, flawed and 
extremely cocky package 





20%  BARNABY PAGE | which John Hurt should 
never have involved him- 

OK, sothe story lineis | solf with 

naff still, who ne In the film, Jake Speed is 









great script when yoi the fictional hero of a suce: 
got knockout flying shots | essful paperback series, 
(Top Gun made more ofa _| His ardent readers (mostly 
Jotless...)? But as faras | old codgers who should 





realism goes, Iron Eagle is 
grounded-how many kids 
could pilot an F-16 through 
hostile territory, rescue 
Dad, blow up an oil 


have been locked up years 
ago) have no idea that 
fiction is fact: Jake Speed 
actually exists and acts out 
allhis fantasies (like saving 





refinery and get homé good wholesome American 
unhurt? Oh well, what's a_| white women from the 
film without fantasy... | clutches of nasty Arab 
65% MIKE DUNN | slave-masters) before 


putting the tales to paper. 
CUE American white 

woman (Karen Kopins) try 

ingtofind hersister, who's 


I The talent andtechnical 
wizardry of [ron Eagle's 
high-speed dogfight stunts 








areat the mercy of embarr- | fallen into the nasty 
assingly poor script- clutches of a horrible white- 
writing and directing. slave-trader (John Hurt) in 
Butdirector Sidney JFurie | some ghastly godforsaken 
‘one of the old British desert hellhole (probably 
greats; what happened? It | just round the corner from 





‘should be fun, but it's bor- 
ing, unbelievable and an 
unintentional laugh. 

5% ROGER KEAN 


the film studios, really) 
ENTER Jake (Wayne 

Crawford) and his inane 

baboon of a sidekick (Denis 








FOR MARCH 


As voted by YOU! 
Back To The Future 
Rocky IV ~ 
Absolute Beginners 
Terminator 

A View To A Kill 
9% Weeks 
Clockwise 

Death Wish I 

The Gay Divorcee 
10 Goldfish 


HOW TO VOTE FOR YOUR 
FAVOURITE VIDEOS 


All you have to do is list your five current favourite 
‘videos on the form below, fill in all the details and 
burn some postal leather. Using miracle computer 
technology, your votes will be collated to create the 
chart, and we'll Sie Bee oe Toray wae Pena a as 
liner every month and send 9 much-coveted 

bumper bundle to the lucky winners, Can't be bad. 


waervonesone 





LM READERS’ TOP TEN VIDEOS 














r LM TOP TEN VIDEO CHART 


VOTING FORM 


List your five favourite videos of the moment in 
descending order (best first) 
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1 Postcode 


‘T-shirt size: Small ["] Medium 


Charge 


Send your forms in to: 
LM VIDCHART, PO BOX 10, LUDLOW, 
SHROPSHIRE SY8 1DB 





Jaking apart... 


WAYNE CRAWFORD, JOHN HURT 
Jake Speed 


oman 





Christopher). Throw ina 
load of verbal guff about 
paperback heroes really 
existing, spend a lot of 
‘money onan armoured jeep 
that's only used at the end 
of the film, and you've 
wasted a good hour 

And throw in John Hurt, 
aloadof gibbering Arabs,a 
bunch of moronic hench: 
men and a ‘pash' love 
affair between Kopins and 
Crawford, and you've just 
about got the size of it 

‘Apart from the appalling 
script, of course. Co-writ- 
ten by star Wayne Craw: 
ford and Andrew Lane, the 
screenplay stutters and 
splutters till Crawford and 
Kopins turn into slobber: 
ing, gibbering wrecks for 
theirbig scene ina old: 
5% PAUL STRANGE 











This isadead funny film 
= well, it's amusing at 
times too, but Imean 
funny-peculiar: art 
intrudes on the action and 
‘keeps tripping it up, which 
makes for a muddled plot. 
Still, there's an original 
idea at work (springing 
away from Walter Mitty), 
and the film rises above its 
oddly downbeat foeling 
and some deadpan acting. 
John Hurt makes a won: 
derfully slimy, mad mons. 
ter— the sort that shoots 











merchandise. But he's 
straight out of a Hotspur or 
Lion comic-book story, 
whereas Jake Speed him- 
self is forced to be quite 
modern, despite nostalgic 
Jongings for the past. 
Don'tgo into this with pre- 
conceived notions; it’s 
‘slow to start, but worth the 
wait in a low-key kind of 
way. 

70% 


The writers of Jake 
Speed havemade no bones 
about ripping off their 
stereotyped characters 
from a host of adventure 
movies, There's Jake and 
his faithful sidekick, and 
the attractive damsel in 
distress, AND, of course, 
an evil villain, brilliantly 
played by John Hurt — all 
the right ingredients for 
an above-average shoot- 
‘em-up action-adventure 
yarn. Superior A-Team 








ROGER KEAN 
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Another bloody bullyboy 


Ria eke Ami ae 


Cobra 


EMU MacueN scr 


THERE'S this cop called 
Cobra, right? He's a short 
guy with wide shoulders. 
Hisbig brown eyes andlop: 
sided mouth make him look 
dumb, but he's not, he’s 
smart. And, justto proveit, 
he wears an ankle-length 
coat which makes him look 
taller. Cobra’s problemisn't 
his lack of inches or the 
foreign-looking psychos he 
has to waste — after all, 
that's just part of the job — 
but the hassles he gets 
from his limp-wristed, lib- 
eral-minded superiors. 
Jeezus, as if he didn't have 
enough on his plate. 
‘These are desperate 
times, war is war, and any. 
thing goes. Cobra's batting 
on another sticky wicket: 
there's a gang of slashers 
cutting up the town and 
they're after his girl (played 
by the real-life Mrs Stal 
Jone, the wonderfully 
talented Brigitte Nielsen) 
And, this being the movies, 
our helpless heroine is no 
plain Jane, but a gorgeous 
model who makes her liv 
ing filling out sideless 
She's the sort of girl 
who's deadly serious about 
hercareer, hasn't really got 
much time for men... but 
isa sucker for tough, 
sweaty bovines, especially 
ifthey've got a badge 
And with a plot like that 
all that's left is room fora 
couple more grisly killings, 
theoddcar-chaseandabig 
fight finale where crime's 
the disease and a match. 
chewing Stallone, God help 




















ec 





us, is the self-appointed 
Stallone makes highly 
professional, though down: 
right offensive, formula 
movies which are popular 
because he's got a massive 
audience demanding 
nothing more than a little 
guy battling it out with the 
big boys, whether in the 
boxing ring, the jungles of 
Vietnam or, now, the 
ets of Los Angeles. 
Cobra is a shameless, 
inferior rip-off of Dirty 
Harry, but Stallone is no 
Clint Eastwood, The parall 
els are obvious, frequent 
inritating and unforgivable, 
and, worse, Cobra gives us 
something we just don't 
need ~ another bloody Syl 
vester Stallone bullyboy 
hero, 
5% CURTIS HUTCHINSON 


1 Stalione’s at his best 
when he's working with 
someone else's script and 
not directing himself. As 
soon as he becomes 
involvedin the screenplay 
(ashe ishere) ordirection, 
he becomes tedious and 
irksome. Cobra is an aver- 
age movie, suffering from 
all Stallone's stuttering: 
overacting and appalling 
catch phrazes. 

35% PAUL STRANGE 








To be honest, I 
thoroughly enjoyed Cobra. 
It's a taut, exciting and 
well-made action picture, 
and Stallone actually looks 
halfway convincing as the 
loner cop. The city-streets 

















chase, the fighting on 

and the flery finale 
are excellently done. 

It may be slick, but it 








(and there arealot) inhabit 
4 universe where people 
are innocent laboratory 

in the clutches of mad 
vivisectionists. And 
though Stallone, as a 
momber of the Zombie 
‘Squad, doesn't actually 
understand normalcy, he 
defends with his life the 
right of ordinary people to 
be normal — his hatred of 
society's mad vivisec- 
tionists, the murderers | 
and muggers, is quite 
pathological. 

Still, Cobra is hysterical 
enough to be valuably 
cathartic, and far better 
than I expected. 

75% ROGER KEAN 











Bringing the house down 





TOM HANKS, SHELLEY LONG 
BMC a lis 


cic 


‘HOW COME,’ the young 
Brazilian bride asks, ‘your 
son has problems with a 
father like you?’ 

Walter has problems 
because he hasa father like 

replies the newlywed 
and. 
Dad is safely tucked 
away in Rio, far from the 
§2.9-million problems he's 
left in hack New York, in 
Walter's lap. And not only 
is Walter (Tom Hanks) 
stony-broke, he's also 
about tolose the apartment 
he shares with his 
girlfriend Anna (Shelley 
Long). 

It belongs to her ex-hus- 
band Max (Alexander 
Godunov), the world-fam: 
ous, almost mad young 
orchestra conductor, Maxis 
returning to New York fora 
series of concerts and 
wants hishome—and Anna 
~back. 

So starts actor-turned 
director Richard Benja 
min's marvellously inven: 
tive and funny/sad movie 
about the perils of buying 
bargain mansions, Walter's 
areal yuppie, a pop-music 
legal eagle, and with 
money forced from a preco- 
cious teenage client he 
buys his suburban dream 
house and sets about 
realising another dream, 
getting Anna to marry him 
50 they can have their 2.4 
kids, 

But just about everything 
in the large, ramshackle 
house is about to collapse, 
and the disaster starts in 
fine style with an entire 

rand staircase giving way. 
‘The money pit has gaped 
greedily, 

David Giler’s snappy 
script and Benjamin's fren. 
ied directing pace make 
The Money Pit great to 
watch, sometimes touch: 
ing, sometimes tragic, 
never less than funny, and 
often side-splittingly hilari 

‘The comedy here arises 
naturally from the human 
situation, but Benjamin is 
never afraid to use huge 
set-pieces of pure slapstick 
on a level that reminds me 
of Executive Producer Ste- 
ven Spielberg's own 1941, 
And the domino effect of 
Walter, blinded after walk 
ing into a plaster-soaked 
cloth, being ejected from a 
window onto the massive 
scaffolding outside and 
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gradually causing it all to 
collapse is a triumph. 

But Benjamin never lets 
the spectacle dominate the 
actors. Hanks and Long 
make the absurd helieva- 
ble, while Godunov's chill 
ingly self-centred pert 
mance strikes a true chord 
with his final summary of 
Walter's problems, Around 
them, the film abounds in 
tremendous cameos from 
the large supporting cast. 





Ital adds up to.a good 
laugh, 90 minutes of won- 
derful entertainment and 
the sort of film that bears 
more than one viewing. 
80% ROGER KEAN 


Fora movie billed as a 
side-splitting comedy, The 
Money Pit has very few 
really funny moments. 
The germ of a good idea is 
there, and with more effort 
it might have kept up the 
laughter. But the pacing is 
a mess, the characters are 
boring, and Steven Spiel: 
berg particularly must 





rogret the disastrous 
result. 
30% ‘MIKE DUNN 


This must have sounded 
like a surofire winner at 
the scripting stage; Ste- 
ven Spielberg obviously 
thought so. But the film is 
constructed around just, 
one funny situation which 
falls, literally, about three- 
quarters of the way 
through, and the rest is 
astonishingly lightweight 
padding. The Money Pit is 
worth watching for that 
brilliantly-executed 
falling-house sequence, 
but little else. > 
40% CURTIS HUTCHINSON 
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Clinically accurate: Meryl Streep in Oui ut Africa 






Out of it 


MERYL STREEP, ROBERT REDFORD 


Out Of Africa 





cic Peetu cs) 
IF THE National Tourist | storytelling, and Out Of 
BoardOfKenyawantafilm | Africa shows that nomat- 
to advertise their country, | ter how good your actor 





they need look no further’ | directors, locations and 
than Out Of Africa~given | cameramen, you can't 
afewcutsSydneyPollack's | make a good film without a 
movie would do the job good story. And though Bli- 
splendidly, withitselegant | xen's years in Africa may 
andrichlycolourfulshotsof | make a good paperback, 


Kenya's bush, mountains, | onscreen they're hardly 
wildlife and beaches, compelling. 
But if you rent this video |  Nordoesitpaytotamper 


tobe entertained, amused, | with history and pander to 
thrilled, moved or whatever | the preconceptions of 

elseitisfilmsare supposed | American audiences by giv- 
todo, Out Of Africa willbe | ing the part of Denys Finch 


beagravedisappointment, | Hatton to Robert Redford. 
because this movie is a Why else would director 
rambling, overlong and Sydney Pollack have cast 
expensive mistake Redford, the all-American 
The wide angles, broad | boy, as aman who was 
horizons, stirring music, really a bald English safari 
authentic costumes, props | hunter? 
and locations and sheer But Meryl Streep is, of 
expense show that Out Of | course, almost clinically 
Africa has pretensions to | accurate in her portrayal of 
being an epic. Andan epic | Karen Blixen, the woman 
itis, in all but the most who ‘had a faaarm in 
important respect: the Afrrrricaa’, caught syphilis 
story, basad on the from her promiscuous hus- 
memoirs of the Danish band, divorced him, fell not 
writer Karen Blixen. very passionately in love 


spent the rest of the time 
trying torevive the flagging 
fortunes of her coffee farm 
and patting the natives on 
the head and telling them 
what good boys they were 
while Finch Hatton was off 
demonstrating his love of 
wildlife by shooting it 

At two-and-three-quar- 
ter hours, Out Of Africa is 
an hour too long. Yes, the 
Kenyan scenery is lush and 
dramatic, but Pollack takes 
any excuse to let the cam- 
era dwell ad infinitum on 
this spectacular backdrop. 
And even the scale and 
beauty of the Kenyan bush 
is lost on the small screen, 

The film's only real suc- 
cess is that it does portray 
very effectively how trans- 
ient and rootless the colo- 
nial Europeans were, 

Perhaps a scene outside 
Karen's luxurious home 
with Kenyans muttering to 
each other ‘The colonials 
are restless tonight’ would 
have been appropriate, 
because none of the Euro 
pean characters really gets 
to grips with Africa; as 
Finch Hatton says, they're 
all passing through, like 
ghosts, 

‘The only honest Euro. 
pean is Karen's husband 
Baron Bror Blixen (excel- 
lently played by Klaus 
Maria Brandauer), who at 
least seems determined to 
havea good time whilehe's 
Out there. The rest are 
either insipidly boring or, 
like the poor man who dies 
of blackwater fever, simply 
don't spend enough time 
onscreen to earn our sym- 
pathy. 

30% DAVID CHEAL 


WI wept buckets over Out 
Of Africa when it appeared 
on the big screen, and I 
was afraid such a beauti- 
fully-filmed, lavishly-pro- 
duced epic would look bad 
on what is, by comparison, 
4 postage stamp. But I 
needn'thave worried: Out 
Of Africa stands head and 
shoulders above most 
films. (And ook out forthe 
African tribesmen, com- 
plete with latex ear lobes 
ten quid a go.) 
80% SUEDANDO. 





I must be a bit of an old 
romantic-Ifoundthisone 
of the best films of last 
year, big-budget film-mak- 
ingat its best. Okay, soit's 
slick and efficient... yet 
the central performances, 
and Sydney Pollack's sub- 
He treatment of the story, 
give this moviea pulsating 
soul. Qut Of Africa is much 
more than atextbook exe! 
cise in classy film-making 
= it’s a classic. 

















Film-making is the art of | with Finch Hatton and 


96 0 LM March 1987 


90% CURTIS HUTCHINSON 































































JUDGE REINHOLD, DANNY DE VITO 











Head Office 
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‘THE COMPANY that cares 
for people is INC. It's also 
the biggest corporation in 
the world, run by J Edward 
Helmes (Eddie Albert in 
unusually nasty form). INC 
manufactures everything 
from thermonuclear 
warheads to a newer, 
creamier-tasting peanut 
butter. 

INC pretty much runs the 
States, butin his bid forthe 
world Helmes is moving 
into South America too, and 
he needs the influence of 
powerful US Senator Issels. 
Asacurried favour, Helmes 
hires the Senator's son Jack 
(Judge Reinhold), whose 
unworldly naivety isa bitof 
disappointment to his 
dad. 

‘The head office of INC is 
a traumatic, tearing and 
terrifying tower of power 
struggles, daily suicides, 





heart attacks, back-stab- 


bing, chicanery, double 
dealing and death-crazed 
security squads. In short, 
it’s an instantly recognisa 
ble piss-take of Dal- 

Jasty, right down to Jack's 
super-bitch, super-slick, 
sex-mad boss Jane 
Caldwell, played by Jane 
Seymour. (She's 60 close to 
therole's inspiration that at 
moments it's easy to 
believe you're watching Ms 
Collins herself caressing 
that phallic good-luck 
totem...) 

Within days Jackis prom: 
oted to top-level manage- 
ment, and becomes 
entangled in appalling 
office politics. His survival 
depends on his innocence, 

Jacklssels is one ofthose 
heroes who do nothing 
themselves but to whom 
everything is done. They 
tend to survive rather well. 
How he gets to the top 





Cet, 
Jane Seymour and 
ere iy 





makes a good evening's 
entertainment ~ if you can 
stand the pace. 

5% ROGER KEAN 


Head Office must be a 
real side-splitter — IF you 
work for one of those mas- 
sive all-powerful Amer- 
ican conglomera 

because only then will you 
be let in on the joke. But 
corporate hijinks and the 
downright awful Danny 
De Vito do not a madcap 
screwball comedy make. 
Avoid. 

5% CURTIS HUTCHINSON 











Wow, man!’ exclaims a 
character in Head Office, 
‘confusion, bewilderment, 





along with no business 
knowledge and becomes a 
company hero within two 
weeks — but it’s not 
enough. Head Office ends 
up relying on good old- 
fashioned smut, and fails 
miserably. 

35% LAWRENCE WARRY 









Out of puff 


MICK JAGGER, RAE DAWN CHONG 


vv 


UU) Out Of Luck 


eae 


‘MICK, me ol’ son, yer aging 
‘well—my auntie thought 
you looked haggard when 
you started out, so it's no 
ageist jibe to say you still 
do. The vigour's still there, 
the music's stil hot — it’s 
just Running Out Of 

Luck that's run out of putt, 

In his music video roun- 
dup (LM page 62), Strangie 
refers to this vid (never 
shown in the cinema) as a 
‘mini-promo'~and betterit 
had been so. 

‘Jagger plays himself as a 
prancing, poncing, difficult 
and too-famous rock staron 
location in exotic Rio mak: 
ing a pop-promo video. He 
gets mugged by three 
transvestite thugs, 
dumped in a lorry, and lost 
in the wilds of Brazil. Penni- 
less and with the world 
thinking him dead, he 
struggles back to civilisa- 
tion, cheeredalonghis way 
by a young prostitute (Rae 
Dawn Chong). 

‘There's a good idea 
screaming to get out of the 
film (which Jagger wrote 
and produced), as well as 
some humbly tongue-in- 
cheek humour. In one good 
momenthe tries convincing 
two peasant shopkeepers 
that he really is the Mick-ee 
Jag-uar by miming to an old 
Rolling Stones record with 
hilarious results, but 
mostly the film’s a bore. 

Director Julien Temple's 
Undercover promo had 





minutes 


atmosphere—butherehe's 
turned out a fatuously pre- 
tentious piece, far too long, 
which does little justice to 
the (often great) songs and 
nothing for Mick-ee's act: 
ing, 

25% ROGER KEAN 


Mick Jagger ran out of 
Juck years ago, and this 
self-indulgent puff for his 
ludicrously inept solo 
album only reinforces the 
point. The saddest part of 
this overlong promo isn't 
the ill-conceived story 
line, or the spectacle of a 
worn-out Jagger sucking 
Rae Dawn Chong’s nipples 
—but that the whole sorry 
venture was directed by 
Julien Templ 

When Jagger sings Jum- 
pin’ Jack Flash to two pea: 
ants, they don’t recognise 
the aging impostor —and 
neither do I. 
15% CURTIS HUTCHINSON 











1 Julien Temple doesn't 
havealot of luck, does he? 
Running Out Of Luckis just 
of promo videos for 
‘Mick Jagger's She's The 
Boss album~—and when he 
makes a movie (Absolute 
Beginners) he gets slated 
for producing a string of 
(brilliant) pop promos! But 
he couldn't do anything for 
Jagger's overblown per- 
formance here. 
40% SIMON POULTER 














Crodked men: Microdisney 


CLEVER chaps, these 
Microdisney people 

Clever, because their 
work can be appreciated on 
many levels, and~ though 
they've recently signedtoa 
major label— they've 
remained unconventional 
and unique. 

On the purely musical 
front, they produce pretty 
pop songs: not three 
minute wonders, but 
beautifully-constructed 
five-to-six-minute ramblers 
—an acquired taste. 

Crooked Mile (the band’s 
fourth album) has 12 tracks, 
all shining examples of 
what can be done if the 
chartsarenot youronly aim 
in life 

‘And Microdisney have a 
distinctive touch live, too. 
Lead vocalist Cathal 
Coughlan rolls around in a 
sweaty heap on the floor, 
swigging bourbon to his 
heart'scontent and doing a 
passable imitation of Jim 
Morrison. The rest of the 
‘Microdisneys (particularly 
lead guitarist Sean 
O'Hagan) stand rigidly to 
attention, looking dead 
serious and completely 
absorbed by the music 
they're creating, 

Andifyou don't find their 
musicor theirstage act fas: 
cinating, there's always the 
band’s odd and sometimes 
inspired lyrics. On this 
album they're brought into 
blurred focus with an 
almost unreadable lyric 
sheet. 

*On the clifftop of the 
blest, he flaps his elbows 
and he wears adress/soon 
he's flying over town/ he 
seesthe floods, the fires, he 
laughs turning to the 
clouds/ they called him 











weak and they were 
wrong, this angel knows 
where he belongs’ 

(Angels) 

OR: ‘She's a big fat mat. 
ron with turquoise hair, she 
is lunging for her black and 
redlounging chair, shesays 
‘Take it any way you want, 
but everyone desires me 
from the insoles of my 
handmade shoes right up 
to my hard-earned 
crown'.’ (People Just Want 
To Dream), 

Toffer no explanations, 
T'mstill trying to figure itall 
‘out myself, but in the best 
Microdisney traditions 
Crooked Mile seems to 
comment on the Irish 
troubles, on AIDS, on chas- 
ing the dragon, class struc- 
ture, South Africa, religion 
anda thousand other bum- 
ing issues. 

80%  PAULSTRANGE 





Cathal Coughlan is a lit- 
erate man; he writes 
songs about life and the 
world, conjuring up 
images of love and hate, 
humour and despair. Musi. 
cally, Microdisney's tracks 
have a mellow, smooth, 
often C&W sound to them, 
ranging from ballads like 
Our Children to the funky 
Angels. 

But the album doesn't 
have that special sparkle 
that makes you rush out 
and buy it 
35% MARY MORRIS 





W Is this the very worst of 
Duran Duran played at 
23rpm, or have Microdis- 
ney gone potty? This LP is 
damn dull, ideal for any- 
one trying to pull a 90- 
year-old chick. 

40% SIMON MORGAN 
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IT'S 1977 and we're in the 
Roxy Club, in the heart of 
Londlan. Front the incws 


ant chatter of the audi 
















nce we hear talk of the 
Banshees, Chelsea and 
neone asking if Sid (Vic 
has arrived yet, Then, 
to the sound of ‘One, tw 
three, four’, we're headfirst 





to the opening number 
from Slaughter And The 








‘OHNO, not another bunch 
of pale, sensitive boys in 
leather trousers with far 
too many Velvet Under. 
ground LPs thanis healthy 
fora tender adolescent. 
Actuallly, The Pastels 
ve been around for years, 
and they're what's 
described as ‘seminal’ in 
the field of twee indie pop 
that wearsitsangst-ridden 
heart on its sleeve, 
And they've come up 
with a brilliant pop LP. 
From the singalong 
Ride to the pretty IfTCould 
Tell You, every songon this 
LP is a minor classic, brim 


mung with melody and 
mawlkish charm — not that 
any of them will ever get a 











X-Ray $1 
Bondage! Up Yours 
pursued by Break 

dance (listen to this, if 
nothing else) from the bril 


jex deliver Oh 
Rote 











liant Buzzcocks 
Exhausted? You should 
E 4s the music 
It's 1987, ten years 
and an album is relea 








with 12 live tracks from 
eightofthe bands who per: 
Roxy 

tween January and April 
77. New s still 
ew then, and there were 
few places where the 
band: y. The Roxy 













w there are trendy 
designer shops where the 
Roxy used to be, and we're 
left wondering why thi 

bum has been released 





————— eee 


sniff of ‘chart action’. The 
Pastels’ pop may be effort 
less and magnificent, but 
it’s just not the sort of thing 
that gets saturation airplay 
on Gary Davies's ‘bit in the 
middle’, and you can't 
really dance to it, either ~ 
not without looking like a 
complete spanner. 

But singer Stephen Pas 
telis the biggest stumbling 
block between The Pastels 
and commercial succes. 
He sings like a cross 
between Pete Shelley and 
Jilted John — and the lyrics 
are pretty drippy, too. 

Sull, it’s wonderful stuff, 
especially the jaunty Up For 
A Bit, Get ‘Round Town, 
and Automatically Yours — 





Punk was about creating 
music for the moment, no 
nostalgic trips down Mem 
ory Lane, Can you imagine 
listening to a hip-hop 
album in 1997? 

50% © MARY MORRIS 


Wi Ican't understand why 
this album has been 
dredged out of the bargain 
bins and givenanewlease 
of life, Surely they don't 
expect tomakeany money 
out of it? Any punk worth 
his bondage trousers owns 
most of this stuff already, 
and it's hardly an inspired 
collection. 

Best bits: X-Ray Spex's 
Oh Bondage! Up Yours!, 
The Buzzcocks’ Love Bat 
tery and Breakdown, and 
Wire's Lowdown. The rest 
is best forgotten; the 
music meant a lot at the 
time, but now seems ter- 
rifically dated. 

40%  PAULSTRANGE 


I wasn't sure what had 
hitme with this one: amaz- 
ing bass, amazing percus. 
sion, an amazing sense of 
anguish, but terrible 
voices and naive lyrics 
Was 1977 really this 
bad? Do we really have to 
be reminded? 
45% LAWRENCE WARRY 








which has bells on, like all 
those Roy Wood singles no- 
one ever bought, 

Heartily recommended to 
anyone who likes their pop 
music wet, weird and won: 
derful, 

90% RICHARD LOWE 


There's something 
charmingly attractive 
about this album. Car 
sed with lovely, droning 
vocals, the tracks are short 
and simplistic, wit 
cheery, tender feeling all 
of their own. These tales of 
lifeand love may not make 
any earthshattering state- 
‘ments, but they're worth a 
listen. 

Dated? Perhaps. Origi- 
nal? Not really ~ but The 
Pastels’ soft, catchy little 
tunes go down a treat. 
85% MARY MORRIS. 











The opening track goes 
something like this: ‘Uh, 
uh, drone, drone, doomy 
doom, drone drone’. The 

jecond track, by contrast, 
goes something like thi 
"Doomy drone, drone, uh, 
uh, drone drone’. 

And, being a pretty out- 
rageous bunch of wags, 
The Pastels surprise us all 
for the remainder of the 
album by having all the 











‘Drone drone, doomy, uh, 
uh, drone, doom, drone’, 
5%. ‘SUE DANDO 




















Hall of f: 


YOU REMEMBER Terry Hall, don't you? Miserable bas: 
tard. Used tobe the singer with The Specials and Fun B 
hhree. Stupid haircut. Moved ta Manchester so he ec 
spend more time on the terraces at Old Trafford. Left the 

Fun Boy Three because he couldn't he bothered to g 
trooping round America charming the dollars out of t 
dolts’ back pockets. Once rumoured to have smiled during 
a photo session in 1983, Performed with such a startling 
lack of enthusiasm that you wondered how long it woul: 
be before he packed it ail in to forge a career in light 
engineering. Had that hit with his new group The Colou! 
field, the cracking Thinking Of You, then disa od, 

Well, he’s back — and in the course of my professional 
dutiest'vejust listened to Th 
times. Still unsure whether i 
gushing praise, Iplayedit to the boys and girl: 
and solicited thelr opinions, 

‘Quite good, 

It's al ight -z. hang on, isn't that a Monk 

Not bad. Not very exciting though. 

‘That's the great thing about working in an open-plan 
office, It generates such Ii a 
forthright exchange of view: 




































debate, such af 











Well, it may nothave set the office alight, and it probably 
won't do more than singe the charts — but Deception is a 
great LP, 

‘Terry Hall's voice has matured and blossomed, and. 
fulfilled the promise he always showed as a songwriter It 
not quite clear what his lyrics are on about half the t 
but it all sounds terribly important 








‘The stand-out songs on Deception are Running Away 
allcrisp drumsand sprightly homs; Miss Texas 1967; and 
Goodbye Sun Valley, which has some very odd lyrics: 'T 
ok the train to some place seedy/Dressed up like Yankee 
Doodle Dee Dee/ But I found the world was round and 
gisedy/So I checked into the home forthe sick and needy’ 
Thelow points are the cover versions: She should really 
be an overblown epic and The Colourfield's deadpan, 
served treatment doesn't suit the song. And perhaps 
hey were only attracted to Sly Stone's Diggin’ It Deep by 
ie ines ‘Oh how I wished [loved the human race/Ohhow 
wish Thad a pretty face. 

Ibet Terry wishes he'd written that 
80% RICHARD LOWE 








The Colourfield are a quirky bunch; no two records 
sound in the same vein. Likewise Terry Hall's voice; one 
ninute he's crooning creamy smooth vocals, the next all 
warbling wails and ‘why am I missing her’ (onthe cover 
‘ofShe). And though the production is nice and mild, on 
Deception there are few really fine tracks. Confession 

stands out, along with the peculiar but quite wonderful 
Goodbye Sun Valley, but otherwise it's pretty nondes- 


‘ript. 
65% SUE DANDO 











What a strange album —one minute it's thrilling and 
dynamic, the next it's irritatingly insipid. Terry Hall’ 
voice isn't painful or out of key, but Iwish he'd realise his 
limitations and stop TRYING so hard! Otherwise this 
album's pleasant enough. There's variety in pace, tone 
and style; some listenable doodly numbers; some twe 
whimsical little ditties. And the hard, heavily-treated 
drum sound of Running Away gives impressive support 
tothe album's best track, on which there is what football 
fommentators call ‘an intelligent use of space’. 

60% DAVID CHEAL 


























SLY DUNBAR and Robbie 
Shakespeare are the tight. 
est, meanest, most syn: 
chronised rhythm section 
in reggae. 

‘At the end of last year 
they, and some special 
guests, played a 
barnstorming set at Lon: 
don's Town And Country 
Club; the highlights (or at 
least most of them) are on 
this LP. And as live albums 
go, it's pretty entertaining 
stuf 

Red Hot, an instrumental 
warm-up forthe band, puts 
saxophonist Dean Fraser 
through his paces. Then Ini 
Kamoze pops along to 
deliver a spirited Trouble 
You A Trouble Me, finish. 
ing off with Call The Police, 
‘And Side One ends with the 
MC calling for the driver of 
ablue Ford Fiesta to move 
his car before they tow it 
away. 

Side 








"wo opens with a 


QUESTION: Which came 
first, the Miami Vico 
soundtrack or the new 
Santana album? 

Well, taking their 18 
years of recording into con- 
sideration, it was probably 
the Santana album — but 
judging by this load of tosh 
you'd be forgiven for think- 
ing otherwise. 

Freedom sounds like an 
average film/TV sound: 
track, all electronic drum 
kits and chiming 
keyboards. Mandela could 
easily be the soundtrack for 
a Miami Vice drug-bust 
scene; Deeper Dig Deeper- 
‘could be used for the Caca: 
Cola ad during the break, 
and Love Is You would be 
perfect for next time Croc: 
ket gets smitten and goes 
offon his boat to brood over 
some bird, 

Carlos Santana's sound 
has changed little over the 
years; 'twangggs, 
Screeeech, twiddle, twid: 
dle’ guitar solos still ule 
supreme, and it’s a matter 
‘of how much stress the top 
E-string (and the listener) 
can take. 

Every track is predicta 
ble, Before You Go and Ver 
acriz are essentially 
lengthy guitar solos (witha 
bit of melody and chythm 
thrown in as an after 











bubbling One In A Million 
from Half Pint, who follows 
it up with a joyful rendition 
of Greetings, complete 
with a few bong-bong 
diddly-diddiies. He tres 
bitofcall and response, but 
the response is a bit 
lacklust 

‘Then it's Yellowman's 
tum, with Reggae Calypso; 
this soundsall right at first 
but quickly degenerates 
into a chaotic mess, 

Reggae's gone hi-tech in 
thelast couple of years, and. 
it seems no album is com: 
plete without the poom 
poom of syn drums and the 
imitating, squeaky dood! 
ing of synthesisers; I could 
do without it 

But this is a well-played 
album with some lively 
material, and it just man: 
ages to capture the live 
atmosphere without doing 
too much damage to the 
sound quality. 














thought), while Freedom is 
derivative and deadly dul 
Santana, like so many of 
his Seventies 'rock 
dinosaur’ clan, is just coast- 
ing along; the bank balance 
seems to be his prime con. 








‘Youcan spot the old has- 
been at ten paces. 
30% SIMON POULTER 


Freedom is a stylish 
selection with some solid 
tunes and good hooks, and 
the title track is outstand- 
ing. Don't miss any of it. 
60% LAWRENCE WARRY 





After all those years of 
laid-back sun-drenched 
warblings of unrequited 
love, Carlos Santana is 
back - with his raunchiest 


Just one question: why 
wasn't Junior Chin's mag: 
nificent trumpet solo 
included? 


70' 





DAVID CHEAL 


WI don't understand how 
reggae can exist in a soci 
ety of sensible people. 1 
mean, how can you call a 
ine like 'Cauling paulice, 
cauling paulice'a lyric? 
Taxi Connection’s music 
sounds like a spring, 
stretched into hyper-rapid 
extension mode and then 
Jet go to make a ‘diaong" 
noise — and not a particu: 
arly impressive ‘diaong’ 
noise at that. 
5% LAWRENCE WARRY 









































This is a superb, well- 
crafted live album which 
puts a number of toasters 
through their paces but 
it's bound to brown off 
those not enamoured of 
reggae. 

It’s wonderful (particu- 
larly the opening jam, and 
the tough Trouble You A 
Trouble Me), and it'll stay 
Armly locked on my deck. 

Pass the toa 
65% PAUL STRANGE 


album ever. It sounds like 
Carlos has been strutting 
his stuff on the dance 
floors since last time I 
heard him, and it's a gré 
improvement. 

Froeciom is an inspired 
stabat the uncharted disco 
CD market, but it would 
have been negligible if it 
weren't or Carlos's super- 
lative guitar work. He sure 
knows how to sustain @ 
note. 

‘55% CURTIS HUTCHINSON 


Wow! NOT THE 
GEORGE 
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LOSLOBOS area Mexican/American five- 
write and sing beautifully-crafted songs in the best 
songwriting tradition: Spanish, Tex/Mex, blues, CRW, 
even a hint of soul. 

T's an odd mixture at times, but it all sounds, well, just 
right, somehow. By The Light Of The Moon is their third 
album, their second on London Records, and it'll reinforce 
their reputation as mature songwriters and nifty musi- 

"The opening track, One Time, One Night, shows how Los 
Lobos take a much sneered-at medium like C&W, pickout 
the best elements like its strong storytelling tradition, and 
discard the sickly sentimentality which often ruins it. The 
result is. sad little vignette, played with typical Los Lobos 
economy and restraint. 

‘You won't find any instrumental pyrotechnics on By The 
Light Of The Moon. Los Lobos avoid the HM approach, pre- 
ferring to pluck, pick and tickle their instruments. And 
when things do get abit noisy (as on All Wanted, withits 











2 So Peter Gabriel 

3 Now That's What I Call Music 8 

4 Graceland Paul Simon 

5 London 0 Hull 4 The Housemartins 
6 Communards Communards 

7 Word Up Cameo 

8 Infected the The 

9 The Whole Story Kate Bush 

10 World Machine Level 42 





HOW TO VOTE FOR YOUR 
FAVOURITE ALBUMS 


All you have to do is list your five current favourite 
music albums on the form below, fillin all the details 
and whop it off in the post to us. Using the miracle 
power of whiter-than-white computer technology, 
your votes will be collated to create the chart, In 
feturn for your efforts, we'll draw five forms out of 
the red bin liner every month and send a much- 
coveted LM bumper bundle to the lucky winners. 
4 How's that for generosity? 

' 












strum of acoustic guitar to keep the texture balanced. 

Side One is packed with classy songs; the highlight is 
Prenda Del Alma, a Mexican ballad in 3/4 time with simple 
guitar/accordion accompaniment and close, tight, vocal 
harmonies. 

‘And Side Two is out of this world, climaxing with The 
‘Mess We're In, where Los Lobos show magnificently how 
well they know the value of restraint; you can almost feel 
the tension as the band, coiled like springs, just keep con- 
trol while the drums maintain the furious pace and the 
guitars jangle and chop. 

90% DAVID CHEAL 
This LP is really smooth, perfect accompaniment toan 
afternoon in a big comfy armchair with a fat cigar smoul- 
dering on one side. 

‘The musicis tremendously cool and you can mull over 
the lyrics for hours. Los Lobos deserve a hit with By The 
Light Of The Moon. 

70% LAWRENCE WARRY 
1 Superb chunks of R&B are sliced up into a mixture of 
C&W, rockabilly, AOR, Cajun, and a Spanish waltz; the 
vocals bear an uncanny similarity to Clapton and Cra} 
gutsily complementing the raw music. And if that gives 
you enough to chew on, I hope you enjoy your meal. 








tremulous, echoing electric guitar), there's a constant 60% ‘SIMON POULTER 
Pees eee ny 
As voted by YOU! LM TOP TEN ALBUMS CHART 
1 Disco Pet Shop Boys VOTING FORM 


List your five favourite albums of the moment in 
descending order (best first) 





Name 
Address 





Posteode 


‘T-shirtsize: [Small [Medium [Large 
‘Send your forms in to: 

LM MUSICHART, PO BOX 10, LUDLOW, 
SHROPSHIRE SY8 1DB 








‘MY COUSIN Frank and | 
grew up together in Dingle, 
hear the ‘Cast-Iron’ shores 
of Liverpool sharing 
pranks, chocolates and 
dreams 

The Times have grown 
up with cousin Frank over 
their last three albums, fol 
lowing his journey south in 
the sublime This Is London, 
through the cut-ups and 
experimental funk of Hello 
Europe, to this climax of his 
careerin the land of Mickey 
Mouse, Uncle Sam and 
President John Abraham 
Makepeace 

John Abraham who? The 
gatefold sleeve explains 
all 

Enjoys trip into con- 
cept-land ~ part fantasy, 
part satirical vision of Bri 
tain, Europe and America’s 
ills. This is the future and 
it's frightening 

But it isn't the ELP-style 
concept, heavy as old iron, 
meeeevan-ingful, maaan. 
Times leader Eddie Ball has 
always been master of the 
three-minute pop song, and 
that's his medium for 
recounting the travels of 
cousin Frank, 

Enjoy starts as a typical 
upbeat Times number, but 
soon becomes more 
thoughtful, brooding even. 
This suits its theme — but 
how much will it mean if 
you don't know Parts One 
and Two of the trilogy? 

‘There's a simple way to 
find out — buy them, and 
enjoy Enjoy. 

85% JOHN MINSON 


& Music se 
story... ora story set to 
music? Either way, this LP 











or fiction, it's a tirade 
against the values and 
social mores of twentieth- 
century living (epitomised 
bythe coverdesign), all set 
to soft pop beats. Join in 
the age of consumerism, 
and buy a copy. 

45% © MARY MORRIS 








The sleeve is great ~ 
‘Enjoy The Times’, spelled 
out in the familiar lettei 
ing of the Coca-Cola logo. 
And the music is a similar 
exercise in shameless 
plagiarism and pastiche. 
But it's not very gocd; 
perhaps the exploits of 
Frank Summit would work 
better as a play or a film 
than as a dreary LP. 
40% RICHARD LOWE 











THE SOUND TRACK ALBUM & CASSETTE 





Cee UCL aC 


BRENDA RUSSELL e SLY STONE 
NU SHOOZ e VESTA WILLIAMS 


THE LEGENDARY SAM MOORE & LOU REED PERFORMING THE CLASSIC HIT “SOUL MAN” 
& MUCH, MUCH MORE! 


“TWENTY crucial cuts 
gushes the sleeve blurb, 
adding for good measure 
that this is ‘probably the 
most spectacular megamix 
in the history of hip-hop’ 
Yes, this is a definitive 
collection, as an overview 
of hip-hop’s most ‘crucial 
moments in the last couple 
ofyears. But you'd bea ‘def 
sucker’ if you believed the 
‘specially mixed full-length 
versions’ guff on the front 
cover, The tracks are 
segued together, which 
makes for a great party 
album — but it's a bit frus: 
trating when you get only a 
snippet of a favourite song. 
And if you're a fan, you'll 
already have all this music 
anyway. Crucial Hip-Hop 
3 concentrates on the most 
influential cult hits — Duke 
Bootee's Broadway, for 
instance ~ and chart suc- 
cesses like Doug E Fresh’s 
The Show, Heavy D And 
‘The Boyz's Mr Big Stuff and 
Mantronix's Bassline. 
Hip-hop is the most 


























refreshing, original and 
influential style to have 
emerged for years ~ but it 
can be extremely tedious. 
The lyrics are usually little 
more than incessant brag: 
ging on behalf of the par- 
ticular rap-master at the 


Girl's Ain't Nothing But 
Trouble, Alice and Big Stuff 
may be familiar, but if you 
don't know The Man: 
ipulator or Roxanne 
Shante's Bite This, grab 
yourself a copy of the 
album and get liste: 








9 


mike. 90% MARY MORRIS 
It's innovative and back- 
ward at the same time~ | ™ This is bad ~ and I don't 





mean bad in the ‘fashiona- 
ble’ hip-hop-speak sense, 
either. It's an endless 
tirade of squeaking, jolt- 
ing, chugging, twanking 
joises chucked together 
into a megamix of back-to- 


that's the crucial con- 
tradiction, 
60% RICHARD LOWE 
W This fast, hard-hitting 
album keeps up the beat 
from start to finish with a 








bombardment of 20 bril- | back hits and non-hits. 
liant hip-hopping tracks— | Andthere'snot evenafew 
most notably Roxanne, seconds silence in- 
Roxanne and Rock The betweentrackstogivemy 
Bells. nsitive shell-li 

This megamix is an much-needed respite. 





5% SUE DANDO 





SOUL! 


WE'RE JOINING A&M Records to celebrate the new comedy film Soul 
Man. They've released a soundtrack album which includes a rework 
ofthe 1967 Sam & Dave R&B classic Soul Man recorded by Sam Moore 
‘and new partner Lou Reed, as well as tracks from Nu Shooz, Vesta 
Wiliams and L's flavour of the month Rae Dawn Chong (see our 
‘eviews ofthe Commando and Running Out Of Luck videos for 
proof... ), who co-stars in Soul Man with C Thomas Howell. 

David Cheal- ms answer to Bazza Norman (only without the pipe 
‘and the fans) didn’t stop laughing for days after seeing the film, 50 
either i's highly hilarious or someone in the next seat was ticking, 
Read his film review to find out. 

‘BUT before you do that ... those charming cats at A&M have 
supplied us with ten copies of the soundtrack album (also reviewed 
inthis month's 4) to give to YOU, the La faithful (well, you HAVE 
‘bought Issue Two, so that makes you faithful, doesn't it... ?) 

Here's the crunch: Sam & Dave's original of Soul Man was used in 

the brilliant Bives Brothers. To win a copy of the Soul 
‘Man soundtrack album, tell us which one ofthe following WASN'T in, 
The Blues Brothers: 








1) James Brown 

2) Aretha Franklin: 
3) Steven Spielberg 
4) Chaka Khan 

5) George Lucas 


Neatly inscribe your name in mock-medieval script on the back ofthat 
postcard you picked up in Skegness last year and were too embarras- 
sed to use, and send it to WIN A SOUL, MAN! COMPETITION, Ln4, PO 
Box 10, Ludlow, Shropshire SY8 1DB by 24 March. 

First ten correct entries out of Poulter's battered trilby win a record. 





AS Sue Dando found in LM last month, The Icicle Works 
haven't donemuch since 83 (when they hada hit with Love 
Is A Wonderful Colour), and they're best known as the 
band Mike Read does obscene things to. 

‘They've bashed on regardless, continuing to churn out 
masses of meaningful material that's lapped up hy their 
faithful and fanatical cult following — while nobody else 
gives much of a damn. They need another hit soon, 

But this album, a collection of terribly earnest composi- 
tions, lacks the necessary firepower to convince, and what 
muscle it does muster is clouded, confused and trapped by 
over-elaborate harmonies, over-rich arrangements and 
over-the-top production. 

Still, there are a few memorable moments, Side One's 
highlightis the startling Up Here In The North, a pompous, 
pious and impassioned broadside on the state of Britain, 
with sideswipes at class structure and the differences 
between northerners and southerners. 

‘The song's an earnest plodder, though, typical of The Ici 
cle Works, full oflines like ‘There's lots of food for thought, 
but not a great deal on our plate’, ‘Lennon cut his teeth 
here’ and ‘Southerners don't like us and who can blame 
them since we're always in the spotlight’ 

Up Here In The North opens optimistically enough (deli 
cately plucked guitar triplets and gentle percussion), then 
thumps in with thunderous drums anda vast backwash of 
ich and varied synths before vocalist lan McNabb swag: 
gers in to deliver the goods. 

‘Trouble is, on this track (and on much of the LP) 
MeNabb's voice grates, Sometimes he croons (which isbad 
enough), but occasionally he opts for semui-operatic theat 
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HOLLYWOOD seems to he 
under the impression that 
soundtrack albums are 
obligatory for every film — 
‘and a trip to Our Price/Vir 
gin/HMV confirms that the 
list is endless. 

‘And now we have Soul 
Man, a patchy assortment 
of mood-makers ranging 
from good tobad to laugha- 
ble. Some of the flaws are 
hilarious: old soul groover 


‘Sam Moore teams up with 
Lou Reed (of all people) for 
the title track; Martha 
Davis and Sly Stone assas 
sinate Armatrading’s Love 
And Affection. Come back 
Donny and Marie, all is for 
given 

Butit'snotall bad, Vesta 
Williams creates a bit of 
noise with Suddenly It's 
Magic, and Nu Shooz offer 
Outside, a sprightly snip: 








tics, making far too much of far toolittle, overemphasising 
very syllable and practically breaking down in torrents of 
tears. 

Mind you, Up Here In The North does have a superb 
guitar break which bursts in on the middle eight and re- 

merges on the fade. High-pitched and screaming, the solo 
is sustained, verges on feedback, and wrenches your ears 
off. 

And the guitarwork redeems Understanding Jane, too 
The band strut their stuff in good old Quo fashion, make a 
Jot of noise, get down to the business in hand and make a 
jeasonable show of it, even ifit's using tried and trusted 
formulas. 

But elsewhere the album drags badly. Sweet 
Thursday is melodramatic (shades of Ultrapox at their 
worst), Hope Springs Eternal can't make its mind up, 
whether it’s a piss-take or not, Travelling Chest sounds 
lke a beefed-up version of The Spinners, and the final cut, 
could be Julio Iglesias on heat 

So how will The Icicle Works get another hit? Will the 
band increase their cult following with this platter? Will 
Mike Read die if he’s exposed to much more of theit work? 
Who is the enemy referred to in the title? Does anybody 
35% 





PAUL STRANGE 


4 fMike Read bonks to this LP, well, he's got aninterest- 
ing time ahead! The Icicle Works should have a hit here; 
tongs like Up Here In The North Of England (good lyrics, 
hice tune), and the poppy, bouncy Who Do You Want? are 
especially well put together. It's worth checking out. 
70% ‘MIKE DUNN: 











Here are overtones of the Sixtic 
Seventi nough moroseness to keep Morissey in 
smiles till doomsday. Most of the tracks are desperately 
plodding; Up Here In The North Of England works better, 
‘and Travelling Chest is okay (though it sounds like it 
should have been in Seven Brides For Seven Brothers). 
‘McNabb and co are making a fair stab at social com- 
ment, but it comes out as social murmuring. 
30% SIMON POULTER 











| pet of white soul that 
makes amends for the mis. 
erable Bang Bang Bang 
(Who's On The Phone) by 
the mysterious Ricky. (Im: 
gine Dead or Alive on one 
of their frequent off days, 
and you'll get a pretty good 
idea of that one). 

Soul Man is pleasing, but 

by no means perfect, 
50% SIMON POULTER 


styles, from the disco funk 
ofRicky’s Bang Bang Bang 
(Who's On The Phone?) to 
the Stax appeal of Samand 
Lou's title track, 

55% CURTIS HUTCHINSON 








‘Various Artists’ sound. 
rack albums are dismis 
id by serious record col- 
Jectors, but you only have 
to look at the well- 
deserved success of the 
Top Gun collection to s 
how popular and impor: 
tant they are. I loved the 
Soul Man film, and this 
mad mixture of soul 
sounds will keep me 
‘happy till the video comes 
out. 
70% 











The rationale of this 





survivors, introduce one of 
them to Lou Reed and add 
afew contemporary 
names. The result is an 
interesting and curiously 


compatible mixture of TIM RICKS 





Computers =m 


GETTING 
LOADED 


Despite ROGER KEAN’s labours, com- 
puter games have had some bad, mis- 
leading press. But they're not just ‘ 
kids' stuff, as he explains in this 4 
top-speed tour of the hard, 

the soft andthe 
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the-space-invaders rub- 
bish for ignorant morons or 
very young kids. It's not so 
at all - the games available 
are as varied as human 
ingenuity and as complex 
as individual genius 
requires, 

The computer game 
reviews/previews in LM 
will naturally appeal to 
computer owners, but we'd 
like to think that at the 
worst they'll be an enter- 
taining read and at best 
they might persuade some 
non-owners to think again 
about investing in a mar 
vellous home entertain 
ment system. 

Richard Eddy's software 
reviews this month are 
mostly for the Spectrum, 
Commodore and Amstrad 
computers, There are no 
ratings because a computer 
game is almost impossible 
to criticise properly unless 
it's completely finished, 
and we often have to write 
areview before the gameis 
bit-perfect 

Newsfield publishes 
three computer monthlies 
aswellastm: Crash forthe 
Spectrum, Zzap/ 64 for the 
Commodore 64 and 
Amtix! for the Amstrad 
range. These mags are full 
of detailed games reviews, 
with ratings, and they're a 
good source of reference for 
the would-be purchaser. 
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~the computers them- 
selves ~ have slumped in 
the last three years, simply 
because we Brits went out 
and bought so many in a 
short space of time that 
soon everyone who was 
vaguely interested had 
their home micro. 

It’sasif John Logie Baird 
had put outa sophisticated 
colourtelly first time, when 
no-one had seen a TV 
before, and within a year 
every household bought 
one. Subsequent sales 
would be a drop in the 

But all those machines, 
many millions of them, are 
useless without software. 
Acomputeris only adevice 
for ‘playing’ programmed 
software, just as a cassette 
deck is a device for repro- 
ducing sounds stored mag: 
netically on a tape. Com- 
puter software sales, 
Including games, are still 
healthy and the state of 
the art improves with every 
month. 

Games are for kids, huh? 
Tell that to the coin-op 
video-game operators or 
publicans with fruit 
machines. And there's 
another misconception in 


IT WOULD bestrangeif.m 
missed out on reviewing 
computer games—our pub- 
lishers, Newsfield, have 
been producing computer 
magazines since 1983. 

“But computers are a 
faded fad! 

‘Come off it, computer 
games are only for kids!’ 

‘Computer games are 
only for people who have 
computers! 

Only the last moan is 
acceptable. True, film and 
book reviews can involve 
everyone, while owning a 
computer puts you into a 
clique —but so does owning 
a video or a sound system, 
though they're hardly exc 
lusive cliques. 

‘The computer clique is a 
big one, too, now. And the 
hours of rewarding and 
varied entertainment a 
home micro offers cost no. 
more than a cheap sound 
system. 

Computers only 
appear to be a dying fad 
because the enormous 
‘media attention home 
micros attracted between 
1982 and 1985 has faded, 
Yes, sales of the hardware 





the view that all computer 
games are violent shoot- 

















keep warm. 


BRRRRRRRRRRR! 

I'm freezing to death in 
the LM office, comforted 
onlyby the feeble humming 
of three computers and a 
fan heater spluttering to 
death, Oforahot summer's 
day, drinks on a freshly- 
mown lawn and a quick 
round of 18 holes 

Which reminds me that 
US Gold will soon release 
their smash-hit golfing 
simulation Leader 
Board forthe Spectrum and 
‘Amstrad. It's been out on. 
the Commodore for eight 
months now, but the other 
versions have been 








slightly delayed’ ~a com- 
mon occurrence. 
‘And for all the Commo- 


dore owners out there in 
modem-and-monitorland, 
US Gold are releasing an 
upper-crust follow-on 
called Leader Board ~The 
Executive Edition. Like the 
ordinary Leader Board, it 
offers the normal ‘amateur’ 
and ‘professional’ modes 
but also adds trees, water 
hazards and a rough. Word 
is that the gameplay is 
‘frightening in its demands 
and realism’; we'vegot our 
Pringle jumpers at the 
ready, boys. 

‘The Leader Board prog- 
rammers are also working 
on another sport ~ten-pin. 
bowling. The game's been 
dubbed 10th Frame. Appa- 
rently so realistic that ‘you 
can almost imagine the 
hordes of boring posers and 
Screaming children that 
normally inhabit the 
nation's bowling alleys’, 
10th Frame has received 
lavish praise for its Commo- 
dore incarnation ~ but 
again the other versions 
have yet to materialise. 

‘Materialising some heat 
for this room would be wel- 
come. How about a fiery- 
breathed dragon called 
Singe? You meet him in 
Software Projects's latest 
release Dragon's Lair II 
Escape From Singe's 
Castle. 

If you've played the ani- 
mated cartoon version of, 
the arcade game you'll 











Computers 


WELCOME TO THE 
PLEASUREGAMES 


RICHARD EDDY loves joysticks and 
lasagne. One snowy Sunday he picks 
up the former and, after a cold start, 
takes alook at some red-hot new com- 
puter games ina desperate attempt to 





know what's in store for 
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everyone's favourite hero, 
Dirk The Daring. Dragon's 
LairII(the computer game) 
is actually the second half 
of the coin-op arcade 
machine, and deals with 
Dirk's adventures after Kil- 
ling the mighty Singe. 

‘The Commodore version 
(frat out of the bag again) 
is infinitely better than the 
first part of Dragon's Lair— 
it's just so damn playable, 
because so much care and 
attention has been taken 
over it. 

‘The animation struck me 
especially —a superb mix- 
ture of atmosphere and 
hilarity. Don't miss this one, 
It’s out on cassette this 
month for the Spectrum at 
£7.95 and the Amstrad at 
£8.95, but Amstrad owners 
willhave to pay another six 
quid if they want it ona 
three-inch plastic doob- 

‘The freezing tempera- 
ture is affecting my brain. 1 
keep hallucinat 
ing . .. strange shadows 
lurch across the window. 
Butno, it cannot be-all the 
Scary Monsters are down in 
the Odin Computer 
Graphics office auditioning 
fora part in their latest 
blockbuster. It's called (you 
guessed it) Scary Monsters 
(for the Spectrum), 

Mind you, monsters don't 
frighten me halfas muchas 
some of the things happen- 
ing up in space, and 
Reagan's Star Wars project 
is the basis of a controver- 
sial new arcade/strategy 
game from Martech, called 
Satellite Wars (for all three 
machines). 

Other recent Martech 
releases include Catch 
23, a vector-graphic 3D 
arcade/adventure game, 
and Pulsator, a fast-action 
droid game. (Incidentally, if 
you'd like to get hold of 
some freebie Martech 
Amstrad games, take alook 
fat the special deal in 
March's Amtix!, LM's sec- 
ond-cousin mag...) 

‘As well know, there'sa 
little man living inside 
every computer — but very 
few owners manage to get 











intouch with him. Well, the 
Activision menagerie 
have come up with abizarre 
package called The Little 
Computer People Discov- 
ery Kit forthe Amstrad and 
Spectrum (about a year 
atferite advent onthe Com- 
modore, of course) 

‘The Discovery Kit coaxes 
the little computer people 
(LCPs) out into an artificial 
‘environment created on 
your screen. LCPs are pets 
in their truest form —each 
oneis slightly different, and 
‘each has its own name, 
Mine's called Otis. 

Unfortunately the 
Amstrad Discovery Kit is 
available only on disk, and 
Spectrum owners will need 
4128 or Plus Two. 

Tet Otis doesn't have 
much trouble keeping 
‘warm —he has his own 
fireplace. Such things don't 
exist here, Imean, I'd be 
happy with a one-bar elec- 
tricheater but Lloyd insists 
the best way to keep warm 
is to type like mad. Typical 
‘Mangram advice. 

‘Well, I'l warm up with 
future shocks from Activi- 
sion instead, They're mar- 
keting Enduro Racer from 
‘Sega (the people who 
brought you that climactic 
coin-op arcade game Space 
Harrier). It’s a cross-coun- 
uymotorcycle-racing game 
played from point-of-view 
perspective, and generally 
regarded as the follow-up 
to the hugely successful 
Hang-On, 

‘The puny-sounding Won- 
der Boy pits the (cute) hero 
against all the hazards of 
the deepest jungle as he 
‘scampers across a verti- 
cally scrolling landscape. 

‘And Bally's one-to-three- 
player monster-fighting 
game, Rampage, will soon 
beavailableon the Commo- 
dore through Activision, 
You'll have a delightful 
time controlling one of 
three monsters, destroying 
skyscrapers, soldiers, 
tanks, helicopters and 
other monsters, 

‘At this time of year it 
wouldn't be surprising if 
you had a cold. ‘How about 
‘some antibiotic software?’ 
hollers Activision's Jane 
Chalmers. [thought she 
was off her rocker, but no! 
Bactron is a peculiar virus- 
fighting 3D game. It's a 
Frenchgame, from Loriciel, 
but Activision have tied up 
the distribution rights for 
the UK, 














Bactronis very addictive, 
but it warns: ‘Do not 
exceed the stated dose,’ 

Loriciel's MGT has finally 
made it over the Channel, 
too, setting the player in a 
magnetic air-powered tank 
hurtling round a frozen 
‘complex. This is one of my 
current favourites, with 
beautiful graphics and 
unusual gameplay. 

‘And what about shoot- 
‘em-ups—the idea from 
which all computer games 
stem? 

‘The scene has exploded 
since simple Space Invader 
days, of course. Paul Shirly, 
author of the peculiar Spin- 
dizzy, is working on one of 
the most professional 
shoot-'em-ups I've seen on 
an Amstrad. Its working 
title is Zap The Bastards 
(bound to be changed 
before release) — which 
says it all, really. 

‘And from Ocean come a 
couple more new releases. 
‘Short Circuit, from the film 
of the same name, intro- 
duces the cutest rival to 
R2D2 yet - Number Five, a 
robot who's been miracul 
ously brought to life by a 
freak bolt of lightning. You 
can follow his adventures 
onalllofthe three machines 
this month, at an electrify- 
ing £8.95 for the Spectrum 
and Amstrad and an extra 
quid for the poor Commo- 
dore owners. 

‘One of Ocean's biggies 
last year was Batman, 
devised and written by Jon 
Ritman and Bernie Drum- 
‘mond. Well, if you thought 
Batman had outstanding 
graphics and great gamep- 
lay you'll fall head over 
heels for the duo's 
latest .. . Head Over Heels. 

Here the player controls 
two half-animals, Head 
Mouth and Heels Foot, who 
wander round a Batmanes- 
que maze visiting castles, 
jungles, deep dungeons 
and even an Egyptian 
scene. This could be the 
ultimate arcade adventure 
for a while. 

‘Commodore shoot-’em- 
up freaks will soon receive 
the treat of theirlives when 





software house Thalamus 
(owned by LM publishers 
Newsfield) unleash their 
second creation, Delta 
Stavros Fasolaus, author of 
‘Thalamus's bestselling 
Sanxion, has programmed 
in some peculiar features — 
like jelly planets 

‘And just so they're not 
feeling left out, Spectrum 
‘owners who had positive 
ORGASMS over Rainbird's 
Starglider (128) will be 
experiencing multiples 
when Rainbird release the 
imaginatively-titled 
Starglider IT fast action 
and amazing effects, like its 
predecessor. 

‘On the adventure side, 
Rainbird will find it tough to 
beatthe standards they set 
in The Pawn (programmed 
by Magnetic Scrolls) and 
the Silicon Dreams trilogy, 
but their latest three-part 
megadventure, Knight Orc, 
isbound to bea winner. It's) 
being developed by Silicon 
Dreamers Level 9 

Knight Ore involves the 
player in plenty of interac- 
tion with the game's other 
characters, but as Level 9's 
Mike Austin explains, in 
Knight Orc Level 9 take a 
step away from previous 
































































practices. 
‘The first part (Loosed ‘Artists aren't the only 
Orc) is atotally indepen- _| people with follow-ups — 
dent introductory stage,’ | Gremlin Graphics have 
says Mike, ‘When a player | foursequelsin the pipeline. 
gets into the second and —_| There's Thing On A Spring 
third parts (A Kind OfMagic | II (following on from the 
and Hordes Of The Moun- | gameeveryoneremembers 
tainKing) itisn’t possible to | for its music), Bounder 
walk back into the first. II (for people with balls), 
Parts Two and Three are _| and Jack The Nipper Il (a 
essentially twoviewsofthe | pesky little game). The 
sameworld—amagicalone | icing on Gremlin's sequel 
andatechnicalone.Ineach | cake is another Mole game 





mode different actions can | ~ Auf Wiedersehen Monty. 
becarriedout.The problem | We'll have a preview soon, 
lies in discovering which Time for a laff, then. 
action to perform in which | Might take my mind off the 
mode. cold . .. and what could be 
‘And where does the better than Advance’s 
interaction come in? Laurel And Hardy? Andy 
‘Each character inthe _| Wilson hopes his game will 
adventure is totally inde- | capture all the atmosphere 


jendent,' explains Mike. | and comedy of the films, 
"They move and carry out _| right down to the black- 
theirown actions while you | and-white graphics. The 
continue with yourown — | actiontakesplaceonasplit 
actions. Inthelaterpartsof | screen ala Spy v Spy. With 
theadventureaplayermay | slapstick, Keystone Kops 








have to befriend some of | and an annoying doggie, 

them and get them to obey | Laurel And Hardy sounds 

his commands to get any | promising. 

further toward finding the | Computercomedy willbe 

solution." the in thing soon. Palace's 
‘Knight Ore’s special fea-_| Stifflip And Co, set in the 

tures include digitised closing days of the British 


graphics, It's near comple- | Empire, finds humour 
tion for the Amiga andthe | implicit in the traditional 


Atari ST and versions for | English stiff-upper-lip 
the other major machines | attitude—dashed super, 

will fllow—though you'll | what? And US Gold have 
almost certainly need a licensed the arcade game 


disk-based system, and it's | Road Runner, based on the 
likely tocost around the 15- | zany chase cartoon of the 


quid mark on our humble | same name. It's expected 
home micros. to have some marvellous 
And Rainbird have graphics anda sick sense of 
another follow-up. humour, Neep neep! 
Remember The OCP Art Not to be outdone, 
Studio? Well, The Piranha are also delving 
Advanced Art Studio is into comedy. If you raved 
nearly completed, and overthe animated TV show 


there're Mooretwiddly bits | Trap Door and the game 
for you to Picasso around —_| that followed, you'll be. 





with than on the original. | pleased to know its author, 
But we're talking serious _| Don Priestly, is developing 
Monet — it'll cost you 30 ‘anew game with even big- 


ger and more colourful 
characters, No details yet, 
but the claim is that it will 
‘make Trap Door look like 
something out of the Stone 
Age’! 

‘The other project is a car- 
toon licence . .. but it's 
under wraps at the 
moment. Ican, however, 
reveal that they ‘won't be 
making any Boo-Boos with 
this one’. Understand? No? 
Then you'll just have to 
wait 

And lastly, Piranha are 
marketing a new Delta 4 
spoof adventure based on 
The Great American Detec- 
tive. 

Splutter, cough, 
pheeeeeooo00. 

Right, that's it! The 
fanheater has died andI'm 
offinto the great white yon- 
der, Ithink even Lloyd's 
typing in mittens now. See 
ya. 














WHAT A MONTH! New 
films from Nic Roeg and 
Martin Scorsese; career- 
saving performances from 
Paul Newman and Oliver 
Reed; sex; violence; com- 
edy; tragedy .. . and the 
odd piece of manure, just to 
keep things interesting. 

‘And to top it all, my per- 
sonal quest has paid off. 
After weeks of searching 
tirelessly among the wine 
and the curling fishpaste 
sandwiches for Barry Nor- 
man, I spotted him at the 
preview of a film which 
wins my award forthe least 
exciting title of the year— 
Police Story, of which more 
later. And guess what: he 
looks just as old and 
careworn in the flesh as he 
does on the telly. And why 
not? (You were expecting 
metosayit...) 

The highlight of the 
month has got to be Casta- 
way, Nic Roeg's screen 
adaptation of the experi- 
ences of Lucy Irvine and 
Gerald Kingsland during 
their year of voluntary exile 
on a tropical island off the 
north coast of Australia (it 
was actually shot in the 
Seychelles) 

Tbreathed a sigh of relief 
when [heard that NicRoeg 
(whose credits include 
Don't Look Now, The Man 
Who Fell To Earth and the 
brilliant Bad Timing) was 
directing Castaway; the 
scale and substance of the 
film's subject matter are 
right up his street. And 
thenIheard that the arrog- 
ant, chauvinistic, boorish 
Kingsland was tobe played 
by the arrogant, chauvinis- 
tic, boorish Oliver Reed, 
and my mouth was already 
watering in anticipation of 
a rattling good movie, 

Castaway is a sumptu- 
ous depiction of a year in 
thelife of two very peculiar 








After a snide dig at Barry Norman, 
star-struck DAVID CHEAL gets seri- 
ous with this month’s best — and 


silliest — films. 


people. The contrast bet- 
ween life in a dismal, grey 
London and on the verdant 
island frames the film; in- 
betweentimes, the tropical 
scenery looks good enough 
to eat. There's a lot of nud- 
ity, none of it gratuitous 
(though after a while I was 
quite relieved when Lucy, 
played by a delightfully 
demure Amanda Donohoe, 
put some clothes on), and 
the superlative 
camerawork and editing 
are what we've come to 
‘expect from Roeg films, 
Altogether, Castaway is a 
visual feast, 

It's a very intense film, 
too; Reed and Donohoe 
Kingsland and Irvine cap- 








ture superbly the torrid 
relationship of two stubb- 
om, intransigent people 
who want to be liberated 
from social pressures but 
find themselves trapped 
together, unable to escape 
fromeach otheronthistiny 
island. AndthoughI shared 
Gerald's irritation, frustra- 
tion and bewilderment at 
Lucy's ‘no nooky' policy, 1 
can sympathise with her 
plight ~ sharing a small 
‘tropical island with aman 
as insensitive as Kingsland 
must have been a pain in 
the neck, at least. 

But Nicolas Roeg needs 
good drama, preferably 
with a bit of death and vio- 
ence; and though 
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moments in Castaway are 
dramatic enough ~ Lucy 
retching violently after 
feasting on poisonous wild 
beans; Gerald's legs, 
grotesquely eaten away by 
suppurating tropical sores 
and ulcers; the lack of 
water and good food which 
brought the twocastaways 
closer to death than either 
realised —I got the feeling 
that Roeg would really 
have liked to let rip with 
some real drama. Perhaps 
he felt hampered by having 
todealwithatruestory 

Also, uncharacteristi 
cally for Roeg, the story is 
told straight, with few of 
the flashbacks/forwards/ 
sideways moves for which 
he's notorious. Stil, it’s a 
stunning, moving and brill- 
iantly constructed film, 
andT'llhave toseeitat least 
once again (like all Roeg 
movies); it's packed with 
detail, humour and inci- 
dent, and features one of 
Oliver Reed's great screen 
performances. 

‘The plot of Sou! Man (di: 
rected by Steve Miner) is 
hardly original; it's been 
done before, and probably 
better, But the film still has 
its moments, Mark Watson 
has wona place at Harvard 
Law School, but his weal- 
thy father, under the gui- 
dance of his therapist (they 
live, of course, in Califor- 
nia), decides not to pay for 
him! Desperate not to miss 
the chance of a lifetime, 
Mark (C Thomas Howell) 
swallows vast quantities of 
tanning capsules so that 
his skin turns black, and 
qualifies for a scholarship 
intended for black stu- 
dents. 

‘The consequences are 
both hilarious and disturb 
ing, At Harvard he's the vic- 
tim of racism, of other 
people's fantasies about 
black people, and, above 
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Rodney Dangerfield gets extracurricular in Back To Schoo! 





all of his own misconcep- 
tion of what it's like to be 
black. He also falls in love 
with the woman who 
would have received the 
scholarship if he hadn't 
applied for it 

‘There are moments 
when Soul Man verges on 
had taste, and it's some: 
times a bit clumsy, But it's 
also full of good intentions, 
so I'm prepared to forgive 
itsmakers the odd indiscre- 
tion. (Generous bastard, 
aren't I?) 

‘Soul Man is a satisfying 
film, and doesn't hammer 
its message home too hard 
~butit slips too easily 
into trashy sentimentality 
and I reckon it would 
have worked as the farcical 
black comedy which the 
firat ten minutes suggest. 

Rodney Dangerfield is 
well-knownin Americaasa 
stand-up comedian. 
recently he's turned to 
writing and starring in fea- 
ture films, Hislatestis Back 
To School (directed by Alan 
Metter), the story of 
‘Thornton Melon (played by 
Dangerfield), a man who, 
despite his lack of educa 
tion, builds himself a chain 
of businesses and becomes 





C Thomas Howell positively discriminates Rae Dawn Chong in Soul 





amillionaire. Buithe regrets 
having never got his high: 
school grades and, frus- 
trated by his lack of know- 
ledge, decides to go back to 
college. Despite his 
advancing years, he enrols 
at the local establishment 
where his son Jason (Keith 
Gordon) is studying, much 
to the kid's embarrass: 
ment. 

Melon falls for his English 
tutor (played by Sally ‘Hot- 
lips' Kellerman), flunks his 
exams, becomes the col- 
lege’s most popular man 
and gets himself into some 
close scrapes and jolly 
japes. 

Tt’sobvious from the start 
that Dangerfield is no De 
Niro; his forte is the smart. 
ass one-liner, which he 
delivers with vin and 
panache (albeit to an imagi 
nary nightclub audi 
ence , . .). Dangerfield is 
also an endearingly warm- 
hearted character, and it's 
this, along with some 
genuinely funny and 
absurd comedy (the 
school's dean is one Mr 
Martin, constantly addres- 
sed as ‘Dean Martin’), that 
makes the film's more pre. 
dictable and sentimental 
spells tolerable. 

‘You.can have too much of 
high school, though, and 











Ferris Bueller's Day Off 
(directed by John Breakfast 
Club Hughes) is, the public: 
ity blurb claims, the story of 
‘one man’s struggle to take 
iteasy’ 

Ferris, an endearingly 
mischievous high-school 
student, wants to enjoy his 
youth while he's still got it 
He knows that soon he'll 
graduate and the pressures 
and responsibilities of 
adulthood will take their 
toll; s9 he decides to pull a 
sickie, 

As he says (straight to 
camera), 'life moves pretty 
fast; if you don't stop and 
look around, you could miss 





His truancy is brilliantly 
contrived and ingeniously 
executed, and, joined by his 
girlfriend Sloane Peterson 
(Mia Sara) and his neurotic 
buddy Cameron (played 
‘with deadpan conviction by 
Alan Ruck), Ferris makes 
hilarious use of his day off. 

‘They commandeer 
Cameron's father's beloved 
red Ferrari, they go to the 
ball game, they blag their 
‘way into a poncy restaur- 
ant, they goto the museum, 
they go to the street 
parade. 

‘And all the while they're 
pursued by Mr Rooney, the 
high school's Dean, who's 
determined to nab Fernis in 
the act, 

And everything that 
could go wrong 
doesn't, 

Ferris Bueller's Day off is 
amarvellously understated 
film, with some beautiful 
comic moments and some 
fine acting. And it takes a 
refreshingly optimistic and 
generous view of the world 
and the human race 
there's a happy ending, Mr 
Rooney gets his comeup: 
pance, Cameron learns to 
fight back and Ferris gets 
away with it 

‘Also set at an all-Ameri 
can high school, Trick Or 
Treat (directed by Charles 
Martin Smith) is one of the 
most preposterous films 
T've everseen 

Eddie Weinbauer (Marc 
Price) is the least popular 





















boy in his class, But he 
doesn't care; after school 
he can retreat to his bed: 
room and escape into a 
heavy-metal fantasy world 
listening to his idol, Sammi 
Curr (Tohy Fields). But, to 
Eddie's dismay, Currdiesin 
a mysterious hotel fire. 

Eddie manages to get 
hold of the only acetate of 
Sammi’ last album, Songs 
In The Key Of Death, and, 
fiddling around with the 
album and playing it back 
wards, he hears a secret 
message from Sammi. So 
Eddie summons up the 
ghost of his dead hero, who 
insists that they embark 
together on a mission: to 
wipe out anyone who 
doesn't like heavy metal. 

And the rest is really too 
tedious to go into; there are 
some GFBs (Gratuitous 
Female Breasts), a love 
affair, no tension, and (the 
high spot) a cameo perfor. 
mance by Ozzy Osbourne 
as a priest denouncing 
heavy metalas the musicof 
Satan. Twas inclined to 
agree with his analysis 

More seriously, this fim 
purports to be a spoof but 
‘will nonetheless per 
petuate the idea among the 
hundreds of thousands of 
American teenagers who 
are flocking to see it that 
there's something rebelli- 
ousabout heavy metal, and 
that people who listen to it 
are somehow struggling 
against the system, their 
parents, society, or what. 
ever, This message is 
dangerous nonsense like 
Trick Or Treat — and some 
one, samewhere (probably 
the system, your parents, 
and society), is getting rich 
oni. 

Take your custom 
instead to a film like The 
Color Of Money (directed 
by Martin Scorsese), which 
stars Paul Newman and 
‘Tom Cruise, This resurrects 
Eddie Felson, a characte! 
first played by Newman 25 
years ago in Robert Ros: 
sen's classic pool-hall film 
The Hustler. Felsonis older 
and wiser now, and he's 
quit the pool hail foralucra 
tive liquor business. But 
one day he spots Vincent 
Lauria (Cruise) shooting 
incredible pool, so he 
recruits Vince and his 
gitlfriend Carmen (Mary 
Elizabeth Mastrantonio) as 
his protégés. Felson puts 
up the money, Vince 
supplies the talent. 

Vince needs nolessonsin 
playing pool; he could wipe 
the table with anyonein the 
country. But what heneeds 
to learn is how to act, and 
how to Jose, because the 
world of nine-ball pool in 
the States is rife with has: 


































rn of | ene-ight stands 
imondi Hicks in She's Gotta Have i 


sles, hustles, gambling, 
bluffs, double bluffs, decep- 
tions and con-tricks. The 
innocent Vince is at first 
reluctant to enter this 
‘murky world and even 
more reluctant to play the 
fool, but Felson slowly and 
surely knocks him into 
shape. At the same time, 
Felson recovers his own, 
appetite for the game and 
enters the big national 
tournamentin Atlantic City 
~and the scene is set for a 
shoot-out at the OK Pool 
Hall 

This seedy, lowlife world 
of dilapidated pool halls, 
hotelrooms, booze, cocaine 
and wads of banknotes is, 
familiar Scorsese territory, 
and it's directed in familiar 
Scorsese style, with hand- 
held cameras, fast (some- 
times incomprehensible) 
street-level dialogue and 
fw sympathetic charac 
ters. The Color Of Money's 
only drawback is that even 
Scorsese can do only so 
‘much round a pool table, 
and the endless tracking 
shots which foliow Tom 
Cruise potting ball after 
ball almost sant me dizzy, 

But the pace is furious, 
Newman is brilliant as the 
hard-nosed but soft. 
hearted and out-of-touch 
Felson, and Cruise is 
superb as Vince, a charac- 
ter who's basically a wally 
and elicits little sympathy 
















‘Superb wally: 
Tom Cruise in 
The Color Of Money 


despite his genius onthe 
pool table. And there's a 
cracking soundtrack, too. A 
must, 

‘As I mentioned earlier, 
Police Story isn't exactly 
an inspiring title for a film 
but it's not a bad little 
movie, directed by and 
featuring Jackie Chan, 
who's famous in South- 
East Asia as an actor/come- 
dian/acrobat/stuntman/ 
martial-arts wizard. 

Police Story (a Hong Kong 
Chinese movie, with subti- 
tes) is a fast-moving, 
action-packed romp 
through Mr Chan's many 
talents. Chan plays a 
policeman who becomes a 
national hero after single- 
handedly salvaging a 
bungled drugs bust. When 
key witnesses refuse to 
give evidence at the trial 
things start to go badly 
wrong for him 

‘There follows a series of 
whatused tobe called ‘cab- 
bage fights’. (They were so 
called because the sound- 
effects people on old West: 
ems reproduced the sound 
of fist against face by 
punching cabbages. The 
only difference is that these 
are Chinese cabbages and, 
Isuspect, synthetic to 
hoot...) 

‘The film has afew dull 
moments, a few crass ones, 
some inexplicably blood: 
less fights, some good 


laughs, and some extraor- 
dinary stunts. It’s worth 
seeing just for these; don't 
take it too seriously as a 
movie—it's not meanttobe 
that serious, 

Spike Lee has been 
described as the black 
Woody Allen; the opening 
few minutes of She's Gotta 
Have It, his first major fea- 
ture, bear out the compari- 
son as the characters talk 
straight to the camera, all 
recalling their affairs with 
Nola Darling. The story is 
structured like an Allen 
movie, told largely in 
flashback, and except for 
‘one dance sequence the 
film is made in black-and- 
white (monochrome 
shades of Allen again...) 
and set in, yes, Allen's 
beloved Manhattan. 

But these comparisons 
are pretty fatuous. Woody 
Allen is Woody Allen, and 
Spike Lee is Spike Lee, and 
those techniques which 
have become associated 
with Allen are not all his 
own creations, And She's 
Gotta Have It is a very low- 
budget production ~ wr 
ter/director Lee made it in 
12 days for just $200,000 — 
and the cast of unknowns 
includes not a single 
memberof the Farrow fam- 
ily 

‘Tracy Camilla Johns plays 
Nola Darling, the one who's 
gotta have it, and she gets 
it from three very different 
men ~ Jamie Overstreet, 
who first sees her on the 
street and subsequently 
carries an inextinguishable 
torch for her; Mars 
Blackmon (played by Spike 
Lee himself), a fast-talking 
bike messenger; and Greer 
Childs, a narcissistic body- 
building fashion model. 
The capricious Nola flits 
among the three men as 
their attempts to attract 
her undivided attention 
and affection become more 
frenzied, 

It's a quietly powerful 
film with a deceptively cool, 
jazzy feel to it, a feel which 
‘comes not just from the 
excellent soundtrack music 
(written and played by Bill 
Lee) but also from the act- 
ing and the stylish 
camerawork and editing. 
‘True, it's a bit rough round 
the edges, as you'd expect 
with such a low-budget 
production, But ifyou can 
find a cinema where this, 
film is showing, you'll 
surely forgive Spike Lee the 
kind of mistakes which 
some Hollywood types still 
make on productions cost 
ing ten times as much, It's 
his first major movie, and I 
look forward to more from 
this original and witty new 





film-maker. 








‘The title says it all: Jackie Chan in Police Story 








LM READERS’ 
TOP TEN FILMS 
FOR MARCH 


As voted by YOU! 
Golden Child 

Crocodile Dundee 

Big Trouble In Little China 
Heartbreak Ridge 
Labyrinth 

Top Gun 

The Mission 

Twice In A Lifetime 
Round Midnight 

10 Peggy Sue Got Married 


Caronsune 


HOW TO VOTE FOR YOUR 
FAVOURITE FILMS 


All you have to do is list your five current favourite 
{films on the form below, fillin all the details and burn 
some postal leather. Using miracle computer 
technology, your votes will be collated to create the 
chart, and we'll draw five forms out of the purple bin 
liner every month and send a much-coveted LM 
bumper bundle to the lucky winners. Can't be bad. 











LM TOP TEN FILM CHART VOT- 
ING FORM 


List your five favourite films of the moment in 
descending order (best first) 
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Address 


Postcode 
‘Tshirt size:(] Small []Medium [) Large 


Send your forms in to: 


LM FILMCHART, PO BOX 10, LUDLOW, 
SHROPSHIRE SY8 1DB 























‘nally, there's Short Cir- 
cuit (directed by John 
Badham), the story of acute 
robot, originally built for 
‘defence’ purposes by a 
robotics company, which 
gets a few thousand volts 
up its arm during a thun 
derstorm and miraculously 
comes to life. ‘It’ becomes 
‘he’, escapes from the 
laboratory where he was 
made, goes on the ram- 
page, and ends up at the 
house of a beautiful eccen- 
tric animal-lover (Ally 
Sheedy). 

‘There the robot insists 
that he ‘needs input’, and 
gets it by reading a set of 
encyclopaedias and watch: 
ing TV allnight. Sohesteps 
into the outside world 
equipped only with the 
knowledge gleaned from 
this info-binge, and the 
consequences are hilar 
ous. But the army and the 
laboratory are after our 


hero, and Stephanie and 
Newton Crosby (his 
creator, played by Steve 
Guttenberg) want to pro- 
tect him because they're 
the only ones who know. 
he's alive, 

The idea isn't dissimilar 
to War Games, another (if 
more sinister) story of artifi- 
cial intelligence gone sane, 
and Short Circuit is doing 
similarly good business in 
the States. But it has little 
of the tension and excite- 
ment of War Games; 
instead there are pretty 
hammy performances, a 
predictable plot and an 
insultingly racist Indian 
stereotype. 

‘Thereal stars ofthe show 
are the robots, and the 
android Number Five 
does a wacky John Wayne 
impersonation in this 
entertaining but disapp- 
ointingly tacky film. 








way (15) opened in London on 15 Feb- 
many 09) open a aay 
‘Soul Man (15) opens in London on 20 February 
and nationally on 27 February. 
Back To School (15) opens in London ot 
27 February and nationally on 20 f 
Ferris Bueller's Day Off (15) opened nationally 
on 13 February. 3 
@ Trick Or Treat (18) opens in London on 
6 March. National release TBA. 
The Color Of Money (15) 


13 March. 
Police Story (18) opened in 
% 23 January. National releas 


London on 





Gotta Have It (18) opens in London on 
iF arias ‘National release TBA. 
@ Short Circuit (PG) opened po 
13 February. 
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Death and the 
salesmen 


Comics have never been more seri- 
ous, discovers MICK MERCER in his 
roundup of what's on the bookshelves 
and between the covers. 


IT'S always seemed pathe- 
tic that death is an 
unknown factorin the com- 
ics world, so preoccupied 
with violence, True, you 


gives them superhuman 
powers, instant interna- 
tional fame—and a life 
‘expectancy of just twelve 
months, maximum, Then 


Miller's Elektra Assassin= 
series has just finished; it 
‘was a lavish, ravishing 
experience presented in 
beautifully blurring painted 


can hardly expect they explode! style by Bill Seinkiewicz. In 
businessmentolillofftheir | In Strikeforce Morituri ts- | Issue Eight, Elektra —a 
bestsellers — but the sue Six, ourheroes have —_| ninja assassin with no 
immortality of comic-strip | commandeeredan Alien | friends, only lovers and 


heroes, surviving the most 
overwhelming stompings, 
used to irk me. 

But things have changed 
dramatically, and two 
recent Marvel seriesare all 
about death, 

The ‘Nam, a series plan- 
ned to last as long as the 
Vietnam War itself, has, 
come to terms with mortal- 
ity in an eerily normal way. 
‘We won't see bubble-gum- 
chewing kids obliterating 
‘whole ‘gook’ platoons with 
anonchalantly-thrown gre- 
nade; the characters are 
being built up in a subtle 
sub-MASH manner, many 
of them predestined to a 
grisly fate. 

It’s a high-calibre series, 
and it's already covered 
Vietnam atrocities, bent 
sergeants, Hanoi leave and 
bush fights — without idio 
tic sensationalism. 

Also from Marvel, 
‘Strikeforce Morituri is setin 
a future where Earth has 
been taking a pounding 
from the Alien Horde. Ina 
desperate attempt at 
defence, human volunteers 
undergoa treatment which 


shuttle and they're chasing 
their enemies through 
space ~when Harold, 
rather inconveniently, 
detonates. But the remain- 
ing four fighters decide to 
go on with their mission, 
toward certain death, It 
doesn't feel right some- 
how, but it seems relevant 

Ironically, both of these 
series started at the same 
time as Marvel's much- 
heralded (by them) ‘New 
Universe’ series, But of 
those eight new titles only 
‘MERC is selling well. It's 
the most believable story in 
the ‘New Universe’ stable; 
therestare feeble copies of 
old standbys. The ‘New' 
universe is a singularly 
shabby place. 

But up-to-date subject 
matter has helped make 
comics more successfuland 
= let's face it fashionable, 
‘The great comics creators 
are taking risks—andit'sno 
coincidence that the two 
giant names of the indus- 
ty, Frank Miller and Alan 
‘Moore, go deliberately to 
the limits of their imagina- 
tion and test their readers. 


‘enemies ~ completed her 
mission: to kill the new, 
Kennedy-like, President of 
the USA. And she had to 
defeat the scientifically- 
reconstructed psych- 
opathic agent Perry, one of 
Miller's finest creations. 

Tilnever forget theimage 
of Perry's scraggy head 
attached to the operating 
theatre wall, linked by 
wires to his partially-recon- 
structed body, leering at 
the doctors, ‘Guys, Hey. 
Getting any?’ He's bullet 
proof and fireproof, doesn't 
eat or breathe. He's insane. 
He even pisses acid. And 
the ending to it all, after a 
breathless acceleration of 
images, isin the very finest 
psychological-thriller tradi- 
tion, Like the final twist of 
Miller's Dark Knight it 
leaves you shell-shocked 
with admiration. 

Both DC and Marvel are 
contemplating rating sys~ 
tems for their comics, to 
appease the outraged 
Moral Majority. But the 
new ‘Editorial Guidelines’ 
have been made without 
consulting the creators and 
























PLAYING TRUANT. Bunking off. Skiving. 

‘Whatever you callit, we've all doneit at least oncein our 
schooldays. Now there's a major new film, Ferris Bueller's 
Day Off, about ‘one man's struggle to take it easy’. Ferris 
Buellerisa 16-year-old high-school student who decides to 
take the day off and have some fun—and though he's hotly 
pursued throughout the film by the school's principal, Fer- 
fis has a great time. 

In the course of his hilarious adventures Ferris Bueller 
getsonalotof people'stits, and now he can get on yours, 
because we've got 26 fab Ferris Bueller sweatshirts TO 
GIVE AWAY. 

All you have to do to get your hands on one of these 
prized pieces of merchandise is tell us this: in which 
famous Forties film did Orson Welles appear on a Ferris 
wheel? 

Write your answers on the back of a postcard ora sealed 
envelope and send them to Clap Your Hands If You 
Believe In Ferris Competition, im, PO Box 10, Ludlow, 

























Shropshire SY8 1DB by 24 March, stating whether you're 
medium or large 

We'll send sweatshirts to the first 25 correct entries 
pulled out of Mike Dunn's pencilcase, No sweat, man. 







eo ere 


eUablnkc le 
oe eed 


Sr Th 














These are February's top ten fantasy comic- 
book bestsellers at London's FORBIDDEN 
PLANET shops 


1 Watchmen No 7 Alan Moore/ 

Dave Gibbons DC 
2 X-Men No 216 Chris Claremont Marvel 
3 X-Factor No 15 Marvel 
4 The Dark Knight Returns Frank Miller 
Titan Books 
Elektra Assassin Frank Miller Marvel 
Shocking Futures Alan Moore 
Titan Books 
Superman No 3 John Byrne DC 
Batman Year One No 3Frank Miller DC 
Swamp Thing No 58 Alan Moore DC 
0 The Ballad Of Halo Jones No 3 Alan 
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there are persistent 
| | rumours (which Nei 
Gaiman confirms~ see 
SEDUCTION OF THE INNO- 
‘CENT, LM page 71) that 
neither Moore nor Miller 
will work with the ratings. 

Instead, they'd offer their 
work to the smaller pub- 
lishers~essentially smaller 
versions of the giants, but 
| | with a more interested 

attitude and more 
] | genuinely good tities than 
Marvel and DC combined. 

Marvel's current list 
[| inctudes several ‘Versus’ 
| series, rom the impossibly 
1 dreary (Fantastic 
Four vs X-Men), to the 
agile fighting ballet of 
Avengers ve X-Men, to the 
one worthwhile minisaga, 
Mephisto vs... -.,in 
which the demonic master 
comes up against a differ 
ent challenger each issue. 
So far Mephisto has toyed 
with FF4 and X-Factor (the 
original X-Men); next come 
the new X-Men. But 
Mephisto has yet to reveal 
his fiendish aims—and tall 
makes for scintillating 
reading, 

Even better is the eight 
issue spin-off from the 
already popular New 
Mutants series, Fallen 
Angels has started slowly, 
following two of ourheroes 
to New York where they're 











pursued by colleagues and 
Sought out by a teenage 
gang of noble warriors. An 
uunlikelier bunch it would be 
harder to imagine, or what, 
they’llbe getting up to; but, 
one issue is worth all the 
Versus’ farces put 
together, for there's bubbi- 
ing humour stirred into the 
grumbling, weaving plot. 

DC's best move hasbeen 
the rejuvenation of two 
neglected characters. 
Grand philosophical ideas 
lurk behind The Question, 
the story of an orphaned 
investigative news jour. 
nalist whose whole life is 
ruled by curiosity, and each 
issue flies by with a sizzling 
vigour, not unlike Marvel's 
Daredevil with its 
breathtaking imagery in 
ostensibly believable set 
tings. Writer Dennis O'Neil 
says ‘It's very violent emo- 
tionally'—but the battering 
is worth it, 

Also revived is Jim Horri 
gan, protagonist of Spectre, 
‘comic character once 
dead and now brought 
back to life with super- 
natural powers, vowing to 
fight evil. Blessed with the 
liquid designs of the fabul- 
ous Gene Colan, Spectre is 
a coldly ambitious title 
which grips the imagina 
tion like a young alligator 
‘on your nipples. 





This month's best new 
titles include Evangeline, 
from Eclipse, about a nun 
who chases miscreants 
through space, and the 
frankly muddy black-and. 
white Fusion, also from 
Eclipse, which introduces 
an intrepid bunch of drun- 
ken notables from the 
entire cosmos 

The big one, though, is 


io 
(home of the 
essential Love And Roc- 
kets). Helped by ‘editorial 
co-ordination’ from Gary 


Comic Journal magazine) 


CarolLay's stories jump out 


ofthe pages with beguiling 
humour and sadness. In 
Good Girls, we meet the 
hilarious Monica Saunders, 
Ms Lonelyhearts, able to 
gain a foothold in the LA 
Junk News because of her 
hair (?) and flair at answer- 
ing people's problems (she 
gets the sort of letters to 
make Lioyd Mangram a 
happy man forever) — and 
Monica's another modern 
heroine to treasure. 

Face The Facts Of Love is 
a more disturbing tale. 
Heiress Irene Van Der 


Kamp was brought up by an 


African tribe after the 
death ofher parents, buton 
retuming to America she 
finds that the face-chang. 
ing rituals she's undergone 
make her a pathetically 
ugly figure in ‘cultured’ 
society, even to the blind 
men she dates. It’s amus- 
ing and embarrassing. 
New titles like these, 


mixing bright humour with 
serious thought, bode well, 
for the year. 


Moore Titan Books 


Comic-book sales in Bri- 
tain are growing hand 

somely. Many of the top 
comics are imports, but 
there's healthy home. 

grown writing and inking 
talent around as well. LM 
will be presenting a spec 
ial Top Of The Comics list 
from Forbidden Plane 
each month, and we'd like 











HUNT EMERSON isn't 
every comic-strip-lover's 
cup of poison, but his wit is 
wicked and inventively 
funny in this offbeat (and 
wildly off-the-rails) 
revamping of D H Lawr 





ence's infamous novel of 
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tohearfrom shops inother 
arts of the country as 
well 

Readers who find it 
difficult to get to central 
London can order comics 
by mail from Forbidden, 
Planet Mail Order, PO Box 
378, London E3 4RD Tel 
01-980-9711 





Edwardian sexual mores, 
‘The book does credit 
Lawrence with the script, 
but the ‘additional mate- 
nal’ by a mysterious pair 
called C A & G R takes the 
story out of its turgid Law: 


109 





post-Python lunacy — with- 
out losing touch with the 
original. 

Lady Chatterley’s Lover 
(the novel) documents the 
illicit love affair between 
high-bred Constance Chat 
terley and Mellors, her hus 


Samokeoper'Sors0 years | MCAT ENZ US 


Publishers thought i too 
strong forBritain, butitwas | Mea UCT NCCT y 
finaly issued unexpur- 

Pterytcoettem§ Sphere  181pages £2.95 paperback 
the first time the public 

couldseein print that word 
‘which we stil tend to 
cuphemise asf" 









Lady Chatterley's Lover 
is pretty tame stuff 


and added touches of 
his own interpretation, 


Amusingly and pointedly, 
he portrays Mellors as a 
gross slob ~ unless the 
comic frame is Connie's 
subjective view, in which 
case Mellors appears as a 
taut, lantern-jawed War 
Picture Library hero. 

‘The drawing is heavy 
pen, brush and ink work, 
hovering between outr: 
ous caricature 
ingly real si 


collector's item than a ser 
ous contender for the book- 
but it's one of Emer- 
son's best, 
70% ROGER KEAN | Yates and ladders 
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Istarted to miss Paula afte 


of poetry to express my feelings: 


(Oh Paula, Paul 
'm really fain’ for ya 





LM READERS’ 
TOP TEN . 
| || READS FOR 


As voted by YOU! 


1 Where Have All The Bullets 
Gone? Spike Milligan 

| Lord Of The Rings J R R Tolkien 

Sex With Paula Yates Paula Yates 




















wrote her a piece 


Iwish Tknew what makes you ti 
Gos think you're a realy horny chick 



















Welt I'm not going to m 
Jet! mof YOU hav ewe 


‘inspiring verse, but lwish 
‘you. 
Send your poems (no longer 


‘20l) to: Slobber & Drool With Tim Ricks C. 


PO Box 10, Ludlow, Shrops! 
ce llow, Shropshire 


We may decide to print the be 


eee 
oo 
ayo competion 


est entries, or we may not; 
enjoy Sex With Paula 


HOW TO VOTE FOR YOUR FAVOURITE READS 


All you have to do is list your five current 
jetails and whop it off in the post to us. Using post- Gutenberg technology, your various votes will be 
hand-bound to create the chart. In return for your efforts, we'll draw five forms out of the grey bin liner 
every month and send a much-coveted LM bumper bundle to the lucky winners, Read on! 

















wvourite books (of any type) on the form below, fil in all the 





LM TOP TEN READS CHART Name 
VOTING FORM ier 


List your five favourite books of the moment in eee 
jescending order (best first). Postood 





‘T-shirt size:[] Small []Medium []Large 
‘Send your forms in to: 


LMBOOKCHART, PO BOX 10, LUDLOW, 
SHROPSHIRE SY8 1DB 
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WORKING in your holi- 50,000 jobs for students in | (160 pages, £4.96) offers 











days, you can meet people | the States and Canada, around 6,000 ‘paid training 

outsideofyournormalenvi- | from theatres and restaur- | opportunities’ to young 

ronment, getexperiencefor | antstoranches, summer _| careeristslookingfora bus. 

apossible career, broaden | camps and parks. There's | man’sholidayin Britain—in 

your horizons or simply ‘useful section on selling | such fields as business 

earn some money. Youcan | your skills to a prospective | management, accou: 

work abroad, too, as Vaca- | employer, as wells vital | tancy, publishing, con- 

tion Work Publications exp- | information on visas, work- | struction and engineering, 

lainintwooftheirvaluable | ing permissions and legal | insurance, medicine and 

handbooks (andtm'stravel | restrictions, The listings of | the law. Author David Lep- 

writers look at jobs abroad | job possibilities indicate | pard explains the advan- 

on pages 87-90 of this whether the employers are | tages of taking holiday 

issue), willing to accept foreig- work of this kind, and how 
Vacation Work's Direc- | ners, which will save to go about getting it. 

tory of the USA (268 pages, | would-beapplicantsalotof | Summer Jobs Abroad 

£6,95) is particularly otherwise-wasted time. and Summer Jobs Britain | >> 

interesting, listing some Vacation Traineeships _| (both over 190 pages, 
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£4.96) ist approximately | | ROMUMLAiMeneMMie as eames ked cater 


pone eae ae momen || PE Wonder 





job and the required per- Dble and respectful attempt 

mits, visas and insurance. to portray Peter Gabriel as 

‘The wide variety of jobs fan artist, performer and 

covered runs from ice- on love; publishers with an | friend’. So rather than ram- 

cream seller to hop-picker, | |eyeonthechartscanchur |ble endlessly on about Gab- 

stable staff and marquee- out overpriced throwaway |riel’s life (Gallo's highly- 

erector in Britain to tour | biogs of the latest pop sen- | acclaimed Genesis: I Know 

Teader, night watchman sation before the hitmaker | What I Like handles that, 

and English teacher has had time to cash his angle) he presents Gabriel 

abroad {rst six-figure royalty _| interviews under such 
‘Adventure Holidays (160 | | chequ 

pages, £3.95) is the odd So you might suspect a 

Tan out. It doesn't deal in | |new book on Peter Gebriel 

earning-as-you-play, but ‘to be just another piece of 

lists muscle-rippling cynical publishing: Wrong 

activities throughout the Armando Gallo's Peter 

world~scubadiving,hang- | | Gabriel IS a labour of love. 

gliding, gorilla-tracking, ‘Since first meeting the 

white-water rafting, ball- | | singerin 1971, this Italian 

coning — as well as the photojournalist has had a 

organisationsthat promote | | joyfullove affair with Peter 

orpackage these type of | |Gabriel and Genesis. But despite the high 

holidays. And books like this can’t | price, to the Gabriel fan (or 


Vacation Work publish a_| | be kmocked off ina couple | Gabriel's Angel, if you're a 
ong list of low-cost books, | |ofdays—Galloworkedon | member of that Italian fan 
mostofthemupdatedeach | |PeterGabrielforthree | club... )it’s still better 


year, allinvaluable tothe | | years. than any cheap quickie 
adventurous traveller, Gallo stresses oh-too- _| paperback. 
young or old. If you can’t 75% SIMON POULTER| 


find the title you want in 
your local bookseller, or if 
you'd like information on 
their titles, contact Vaca- 
tion Work at 9 Park End 
Street, Oxford OX1 1HJ 
Tel: Oxford 241978. And if 
you order direct by mail 
from Vacation Work Publi- 
cations, add 50p anitem for 
postage and packing. 
Noratingsforthese~it'd 
bbe beside the point! But 
The Traveller's Picture 
Phrase-Book (80 pocket: 
size pages, £1.95) is 
another matter. Vacation 
Work claims it solves the 
problem of ordinary phrase 
books — that your carefully- 
rehearsed bit of Franglaisis 
met with uncomprehend- 
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ing silence. 
Each page contains more 

than a dozen line drawings TO BE A WIZARD, you 

of various objects, under sabe a wit 90000 
convenient headings like an eighth so1 o 
Camping, Emergencies, sented with a magical staff 
Food and Drink. Theideais by a wizard who's about to 
that instead of stuttering or die (it's merely nature's 


miming you simply point to way of telling him to slow 
the object of your desire. down and tum into a tree). 
Neat, nuh? Butin Equal Rites, young 

‘There's an index at the a Eskarina Smith's an eighth 


back for quick reference, as daughter, and so a terrible 





redariia cecal as ease 
{Besze end aoe |] yoy mow atapout gang tc ct, not wag Pcie anny and 
A0aiferentianguages. 1 | | TOM MON a anes lareheterer staan cee Ha any cemecoes bat 
stances this book could inthe frkige, eer of toad uncerthe pillow and things going fantasy world dominated 
See sort of chauvinis 
be useful but have my Wer BO YOU ENOW YOUR RITES? Dye sort of chauvinist, 


doubts — however, the pic- 


ecu e Well, in case your broomstick's stuck with L-plates and 


yourcauldron's boiled dry, we atm brought author Terry pigs out of anyone who 








ter pulling-lines than 'lam Pratchett back from be annoys them. 

ratchett back from being a frog ust long enough £0 sign 
Jookingpourlaplumedema | | five copies of his wild new Gollancz novel, Bqual Rites= Beale ieee 
tante PORTOUTO WIN powerful mages prove no 
Bs Tknow books cost to pro- ‘To win your rites, answer these three questions: paar ae een, ae 
fent-butatalmosttwoquia || *) Whoplayed the Magic Christian? crotchety but far-rom- 
‘The Traveller's Picture b) And what is The Magic Flute? wicked witch who covers 
Phraze-Book is more atux- | | o) Andhow d'you know amagicaquareifyoumestoneon her worldly ignorance with 
ry novelty than an essen- || adarknight? ete ee 
tel buy “Just ot down your answers and send them to us by 24 Sleight-of hand she calls 
Dov” ROGER KEAN | | Marchat The Rite Stuff Competition, uM, POBox 10, Luce ‘headotogy" These two set 


low, Shropshire SYB 1DB. 
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‘Dear Lloyd, 
Sometimes when I see my 
‘sister [want to 
tum around and get as far 
away asIcan. Debbieis 14, 
mentally handicapped and 
spends a lot of time hang- 
ing around the gates of my 
college. 


Iget really mad when 
people make fun of her and 
Tve had a few fights with 
guys who muck about with 
her. don't suppose she 
knows what's goingonand 
Idon't blame herreally, but 
Tjust wish she wouldn't 
petave ciarwar ae does: Have you gota problem? Perhaps 
‘There.re tines whent LM's resident confessional box, 

is exist at 
DoyouthinkI'mhoriblefor LLOYD MANGRAM, can help 
being so mean? 

"AnddoyouthinkTshould | of your fears. It's going to | girlfriend very much. 
do anything about the way | behardforher and, forall | Lying and cheating isn't 
shetriestogetthelads | yoursakes,Idosuggest | something adecent 
going? Iknow she's old | that youtalktosomeone | human being does to 





















‘Snough to get into trouble | outside the family. someone they love. 
andourmum has plenty to | Things must be tough It doesn't sound to me 
cope with already. I'm sure | andtherearono miracle | like heavy commitment is 
she has no idea what answers I can offer. But I 
Debbie gets up to and I do get the idea that you all 
don't know ifIcan tell her. | careenoughtolook out for 

‘What should I do? ‘one another. 
> LM 
‘Josh Kirby's lively, brightty-coloured cover for Equal Rites | Michael, Cheltenham ee 
offin search of the Unseen | entertaining. There are the | Good starttotheday, | Ever since [got engaged 
University, where inexperi- | obvious resonances, like | Michael. You've certainly | I've felt really trapped. All 
need adeptsaretrainedto | thisfromtheopeningpage: | Iaida heavy one on me my girlfriend seems to talk 
levitate, transmute, trans- |  Thisis alsoa story about | thers. Butit'sgreat of you | aboutissavinguptoget | Dear Lloyd, 
mogrify and trash evil sex, although probably not | tobe so honest. Itcan'tbe | ourown place. Tcouldn't ask for a better 
opponents. inthe athletic, tumbling, | easytoworkoutyourfeel- | The crunch came last girlfriend. We've been 
‘This esteemed institu- | count-the-legs-and-divide- weekend when she found | togethernearly a year and 
tion is, ofcourse, amale- | by-two sense unless the ‘outI'dspent£200onanew | neverhad a serious row, 
only preserve; its characters get totally deckformy hi-fi. 'dhidden | which seems like a good 


Archchancellor pompously | beyond the author's con- thebillbutshefounditand | sign. 





holds that agitlis allowed | trol. They might. went loopy. Then, Mum ‘But we have silly little 
tobe a witch but not a There are also literary chose that night to nag arguments over pointl 
wizard, Wizard magic (un- | anachronisms— Granny's aboutthe £600loweonmy | things. We're both sen: 


controllable by females) is | broomstick is a homespun 
supposedly more powerful, | aerial moped rather than a 
logicalandintellectualthan | Kawasaki job. But Equal 


credit card, sol gotit from | tiveandgetupset when we 
quarrel. Neither of us 
wants to break up because 

















mere witchery. Rites follows a far more money but all Mum says is | weloveeachother.I'mjust 
Playing with these two _| linear storyline than I sus- ifthat's the way Ifeel, I'm | getting a bit worried that 
opposed views, Pratchett | pect Adams could tolerate, too young to tie myself these petty squabbles area 
has enormous fun parody- | andbrings the main charac: down. I reckon she' warning sign. Are they? 
} |ingboth the writtenand —_| tersacrossas people rather always had a thing about 
filmed sword'n'sorcery better than Hitchhiker's me getting engaged at 18. | Damien, Guildford, Surrey 
genres: Guide. Anyway, the result was 
The light was misty and | _ It’s nota heavyweight more tears from the lM Evor read those cute 
actinic, the sort of light to} book, butit kept me chuck- girlfriend. news stories about 80- 
make Steven Spielberg ing and amused, and that’s year-old couples who 
teach for his copyright no easy feat. Still, Jonathan, Aberystwyth _| reckon they haven't had a 
lawyer. hardbacks are expensive, | —butit's not down to you cross word since the day 
Following on from The | so you'd be better off wait- | alone. She must have @ Now be honest, you're | theymet? Yeah, so'veland 
Colour Of Magic and The _| ing for Equal Rites to social worker, or there notexactlylyingawakeat | Idon'tbelieveawordofit! 
Light Fantastic, this third | appearin paperback. My | shouldbe someoneather | night dreaming of your It's the daily grind that 
bookhasconfirmedtosome | rating’s based on that. ‘special school whowilllis- | ownsemidetached Barratt | niggles-the hour-long 
that Pratchett is to fantasy | 70% ROGER KEAN | ten. hhome,soyour mother's got | wait forabus,oryourteam 
what Douglas Adams is to Tt wouldn't be surpris- | a point. losing 3-0 at home—and 
science fiction. ing if your mum still Tdon't know why you | that's when youtake it out 
Tfound the novel less thinks of Debbie asakid, | gotengaged—perhapsyou | on people closest to you. 
funny than Hitchhiker's and I can imagine how don't either. You don't Somehow it'seasierto  |P 
Guide et al —but more she'd react if youtoldher | seemto like your be tolerant about the big, 
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important things in life. sunbathing on the snow~ | bothinEuropeandfurther paperback called The 
But bang your thumb with ‘but don't bank on it. afield. Youhavetostayfor International Directory Of 
a hammer and the world ‘Some people buy skis | atleasttwoweeksandpay Voluntary Work at £5.95. 
had better watch out. So and boots, but I've never | yourown return fare, but You might find this useful. 
it’sokay torow-—that'soffi- bothered; the thought of | they provide accommoda- _Allso, you can write to 

cial. Good Lord, Ido it all heaving them round has | tion (be warned—it's usu- this address for details, 

the while! It's normal, always put meoff.Thehire | ally pretty basic!) and pay but apply soon: Christian 





Fergie and chums who get | shopsattheresorthave | asmall weekly allowance. Movement For Peace, 

















tw enjoy all the fun. All T'mtold that though the Stowford House, Bayswa- 
sorts of people go skiing workcanbehard there's ter Road, Oxford OX3 95A. 
and the only thing they usually areally good social Remember if you meet 
have in common is that life. 16-t0-25-yoar-olds of _any tall, blond Swedes of 
they're hooked on it. Once all nationalities take part the kind Hunter S Minson 
you've been, I bet you'll inthese projects. Vacation knows, I'm looking for a 
want to keep going back. Work (9ParkEnd Street, penpal. 
Itdoosn't matter what | gettinggoodenoughtoget | Oxford OX11HJ) publisha > LM 
youwearsolongasyou | uptowherethedrinks are! 
keep warm, It's essential | > LM 
to have some form of eye 
Dear Lioyd, protection—sunglasses | Dear Lloyd, Often all a problem needs is a dose of common sense, or 
Tve always fancied skiing | willdo fine (unless you go | I'mgoingtohavea month | some hard facts. 
and there are some coach | inforhigh-speeddownhill | free between leaving If life is getting you down, if you're having problems 
holidays which seem racing!) and you'll need | school and starting acom- | at school, college or university, if your parents are 
affordable. I've persuaded | ahat and gloves. puter course. [fancy doing | alwaysinthe way anddon'tunderstand, if you're having 
‘mate to come with me, Waterproof trousers are | voluntary workabroad, but | problems with personalrelationships or you're finding it 


but looking at the price of | agood idea ifyouplanon | Iwonderifanyone would | difficult toget ajob, you can always try me out for anans- 
skigearinthe shopsI'm | fallingoveralot,andifyou | take me on for such a short | wer. I've been everywhere, seen it all, done it all, and 





‘to wonder if were thinking of buying | period. What do you think? | messed most of it up too, so I'm a bit of an expert. 
‘we'll be able to go.Dowe | something special, that Idon’t guarantee resuits, but even if half a problem is 
need all that stuff? Have | should be it. Chris, Rickmansworth, worse than noneat all, at least it's betterthana full-scale 
youeverbeenskiing, Lloyd, | As foranoraksorjack- | Herts disaster. 

and do you think I'll be ots, just take what you've Write (mentioning your age) to: 

laughed offthe slopes by | got. Youmayneedtowear | M™ Sounds like an interna- | Lloyd Mangram, 

public-school twits if] them on top of each other | tional workcampmightbe | Hassl 


haven'tgot a£200ski-suit? | tokeep warm. Mind you, | the answer, Chris. There | LM, PO Box 10, 
Robin, Bringewood, T've skied in just T-shirt, | are lots of camps helping | Ludlow, Shropshire 
Shropshire so if you're lucky you'llbe | outthe localcommunity | S¥8 1DB 


WIN A DUCK! 22s" 















































abarofsoap 
ncnoss ice (8) own 
fe eee we Peasemotmtiy eg «anda year's 
ne Seager 1 Etediteremmanmm Subscription to 
fp Sungtenviomngntrn 3 Wittisasestipeneniags 2 Fwtea—tgveatortss) LM, the magazine 
‘ona were & Gldeckieswonsngststoldey 
31. Banyishfootbatiers? (9) ‘28 Petar joinad Manchester United ‘camp? (a) that's best on tap! 
2 Sartageneetoockeywenocte a acme ockke Richard an 
Eouaanr3) 2 uitendhasapesce "Suny (6) 
12 Benne pricy pacer Damrey 17 Maton o God aban 
imo o) $0 epi usctuecmoose © Lntipcaestoeln GRIPES Soyou've hk the andof UM's second inese? Pretty 
ecole nocea een ae wotcnige co 8 Ren ug vtalroading, huh? You'dlike more, wouldn't yer? 12issues 
‘4 ing crime (8) of the stuff? 
14 hat pandas Bat ore Well, bocause we're such stupid twits and we like th 
Ev tis size of your loofah, we're offering you the chance to win & 
16 Where younight fd eieplsy- yoay's subscription to LM ABSOLUTELY FREE! 
eee "That's right ~ Britain's boldest and brightest magazine 
1 Sawwsfemeieiys delivered directly to your door every month 
laf ‘AND THAT'SNOT ALL. A recent (and rather sneaky) LM 
22 Rowerenparmicog seleny readership survey revealed that thousands of LM readers 
at Condstagswntespetaca Prefer to read our august journal in the bath 
svt DOUBLE CRIPES! 
2 Thesemizintonem aro We were utteny stunned, shocked and smacked on the 


tle stunner, and to celebrate we've 









eae ee ‘way a free yellow plastic duck. a flannel 
=n ___ anda bar of soap 0 you can really take a bath with uM. 
Etiybysctind ihe taincaczaro Can't be bad. 

Sarat “This utterly amazing and unique (get on with it~ 





Ed) prize goes to the reader who solves the whole Lm 
crossword. 

‘We'll be pulling entries out of the editorial shower-cap_ 
on 24 March, and we'll publish the solution and the well- 
scrubbed winner's name in Issue Four, on sale 16 April 

‘Socut out your completed crossword —or make a photo- 
copy, if you want to Keep the mag in one piece ~ and send 
it to Yellow Plastic Duck Competition, LM, PO Box 10, 
Ludlow, Shropshire SY8 1DB. 

‘Get washing. And don't even bother looking for your 
‘waterproof pen, Franco ~ because Newsfield employees, 
their mums, dads, uncles, aunties, agents, fathers confes- 
sor, nubile personal assistants, toothbrushes and brother's 
neighbour's plumber are excluded 
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TDK SELLS THREE AUDIO CASSETTES TO EVERY ONE SOLD BY ANY OTHER MANUFACTURER, 





